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SALESROOMS: 
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CINCINNATI, Ohio: No. 139 West 4th St. RICHMOND, Ind.: Nos. 931-935 Main St 


Tew Om 
Soloist Gt. Patrick's Oathedre 
Concert Oratorio Recital 


Seer Broadway 
145-J. Morningside 


Sor Rane 
W. 90th Stvoce 
Phone, 3396-), ® 


LOUDON > i/ RLTON  Z- 
Carnegie all, New York 


SOPRAR o 
B16 West 100d Street 
saw YORK 

, THO RI 


106 











Otts B. Botse, 
Howard Brockway, 
Alfred C. Goodwin, 





Mme. HILDEGARD HOFFMANN 


Oraterie and Joint Recitals with 
MR. 


HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 
oe we Be York Philharmenie 

Oroheestras, de 





138 140 





Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 

51 Teachers—Everyone an Artist 
—— among whom are: — — - | 


Reopens 
.. September Ist. _ 
TERMS LIBERAL 
caTa.ooue race 


SW Partial scholarships for deserving pupils and many othet 
ree advantages 
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Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 


STERLING Zases 


High Standard of Coustruction. 
DERBY, CORRE. 
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Meblin & Sons 


Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made to=day 


Wiarerooms 27 Union Square 
Rew Pork 
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THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO, 
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ANH « BACH 


Produce PTA NOS 
Of the praca Musical Type. 


FACTORIES and WAREROOMS, 
38S toc 346 East 32d Street =———"NEW YORK 
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CONOVER GRAND AND UPRIGHT PIANOS, 
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MORIZ ROSENTHAL 


“THE WIZARD OF THE PIANO” 


The instrument upon which @ Rosenthal has unhesitatingly 


great pianist plays is, next to chosen the Weber Piano a<¢ the 
his art, the most vital consider- perfect medium of expression for 
ation. It is the medium through his perfect art. Its rich, sono- 
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WEBER PIANO 
SEND FOR ART CATALOG 
THE WEBER PIANO COMPANY 


Aeolian Hall, 362 Fifth Avenue, Near 3th Street, New York 


Agents in all principal cities. Addresses on request 




















WILLIAM H. SHERWOOD, the Great American Pianist 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua [astitution, Chautauqua, N. Y 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wiuam H. SHerwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands 


right Grands and PLAYER PIANOS. Catalog on Request 
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votional utterance was re: 
the “Andante laestos: 
whole movement wa 

ture and the orchestr 
played it is surely nee 


neert will not 


Princess Victoria 

$ rowd that 
Crertru 

make a cx 

England 

next will 

Amsterdam 


ere conduc 


Hore: Ceci : the e t impress« 
Lowpom, November 2 190 , + vay ae 
Jean Gérardy gave his only ‘cello recital of the season ges 
on Wednesday last, with the following program 
Concerto, A minor 
sonata 
Variations Symphoniques toclimann 
Kol Nidrei , Bruch 
Hungarian Rhapsody i ‘ urdy) Popper 
Aria, Tre Giorn 
Abendlied 
Am Springbrunnen 
rhe great Beigian ‘cellist was in splendid form rhe 
extraordinary intensity and wonderful beauty of his tone, 
his refined and expressive phrasing and brilliant executive 
gifts were as conspicuous as ever. The immense Queen's 
Hall was crowded, the enthusiasm white hot, and 
mand for encores insistent; in fact, it was a typical 
recital 
eS & 
On Thursday afternoén Harold Bauer gave his second 
recital of the season at Bechstein Hall. With the excep 
tion of Albeniz, the names « ymposers he program 
were those one expects ft nnd every pila Citi pr 
but the works l r performance were the 
hacknyed uma was represented 
a work ich hi 1ot been publicly 
years ach's t " n © minor 1 
unknown her und jo not think Schuber 
minor sonata has been heard in London since the late 
Charles Hallé played it The “Kreislerian: was played 


with that intimate feeling and sympathy which one had the 


right to expect from such a distinguished exponent of 


Schumann's music. The Bach toccata is a severe test of the LONDON NOTES. 


executive and interpretative powers ar Bauer's 


erew 

performance was technically per t I ony abso 

‘ly clear, and the interpretatior nm ly full of fre 
. 

and imagination; in t, it was superb Bach playing 

Schubert's A minor sonata is not in the modern pianist’s 

repertory, because it considere¢ npossible to make it 

sound effective However sau Chur 

day afternoon must 

The work simply gl 

sO spontaneously a 

such freshness and 

seemed to have 

and =character 

by A ben! I 

in E and polonais« 


pia yed 


Edward Risler intend ay all the pi 


November 


beginning 

will be very interesting as 

of the master's genius At the ’ two concerts of the 
series, given during the past week, Risler proved that he 
was well fitted for the task. He is not on 

a pianist of the first rank; he has the ser 

perspective, | ‘ mine trom 

were playe F at period mi 

them There was no empt modernize. but 

same one fel ri f hat of Mozart 
Haydn, the voice w: ! ' dent gens 
infinite potentiality } 

of op. 10, when it 

might well have 


mascitur ordo.” 


At the Queen's Hall Orchestra symphony con 
nd 


of four “Epis xdes from Odysseus’ Wanderings” f ‘ : : - pertorn as mechar | and did not do 


Boeche’s tone poem Departure and Shipwreck ir t light _ . ve of ¢ 


tra, was the most interesting feature of the pr r tice to the musi the symphor ywwever, Dr. Richter 


work was given during tl 


© recent seashr T " hat ™ F . 3 . ‘ P w +} such maenift 


Concerts, and with such success that the your 
(born in 1880) was invited to conduct its nd pert 


ance at Saturday's Symphony concert cond hearing 
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twenty-eight recalls, which created quite a sensation. He 
made a tour of Austria, Hungary, Germany and 
After this tour he returned to Prague, where he 
been the chief assistant of Professor Sevcik until 
oming to London last spring. Professor Sevcik was 
anxious for Mr. Ondricek to return to take charge of the 
school at Prague this autumn, but the young artist elected 


then 
Russia. 


has 


to remain in England and associate himself with Mr 
Dittmar. 

[he Master School will occupy studios at Bechstein 
Hall, where Mr. Dittmar has been located for some time, 


uid there will be a staff of teachers who are either pupils 
of Sevcik or Professor Dittmar, as well as of the two prin 
cipals of the school. Elementary teachers resident in 
various parts of London will also be employed, and there 
will be branches of the Master School in Sheffield, Leeds, 
York and Harrogate 

The school starts under pleasant conditions, and it is an 
ticipated that it will be one of the leading institutions of 
London 
mee 


 & 

As was to be expected, the song and piano recital given 
by Gervase Elwes and Percy Grainger was delightful from 
beginning to end. Aeolian Hall was crowded with an ap 
preciative audience and the program was enjoyed thor 
oughly. These twe young men are thorough artists in their 
respective professions, so the combination in 
was a happy one. Mr. Grainger played the prelud@ and 
fugue in A minor by Bach, Beethoven’s sonata in D minor, 
Schumann’s “Etudes Symphoniques,” a prelude by Chopin 
and two pieces by Cyril Scott (their first appearance in 

They were named “Sphinx” and “Arabian Dance.” 
Elwes introduced five delightful Lincolnshire folk 
discovered and noted down by Mr. Grainger, who 
accompaniments and played them at 
this recital. Three of these—“Sprig of Thyme,” “Gipsy’s 
Wedding Day” “Six Dukes”—had to be repeated. Mr 
Elwes is from Lincolnshire, so the slight dialect necessary 
vas quite correct, of course. The other numbers of this 
group were “Brigg Fair” and “The White Hare.” There 
was a French group, in which three songs of the eighteenth 
century, arranged by Weckerlin, had place; also one of 
Reynaldo Hahn's and “Plaisir d’amour,” by Martini. The 
program ended with a group of Brahms songs, five in num- 
Mr. Elwes is one of the best known tenors in England 
und has hosts of friends and admirers, who are always 
iunxious to hear him whenever he appears in public. He 
has a fine voice that always seems to be in good condition, 
and his finished style, his careful interpretations and sin 
cere sympathy with a composer make a combination that is 
very pleasing to the listener 

ee & 

At her recital last Wednesday Susan Strong was obliged 
to sing Bach's “Todessehnsucht” twice over, the violin and 
‘cello obligatos for this, as well as for two of Beethoven's 
Scottish and Irish songs, being played by Rohan Clensy 
and R. V. Tabb. Mr. Korbay played the accompaniments 

ze & 

Che Nora Clench Quartet has been very busy all this 
1as played at Glasgow, Birmingham (in four 
concerts), Helensburg, Brig-of-Allan, Kelso, Sheffield, 
Darlington, Wellingboro (two concerts), Oxford and 
Baliol, and they will have little leisure before Christmas 

Miss Clench has just taken a house in Hill road, St 
John’s Wood, where reside after the middle of 
December. In addition to a large drawing room there is 
a large studio opening from it, so that too people can be 
seated at the musical which Miss Clench intends 
giving during the coming winter 


one recital! 


public) 

Mr 
songs, 
set them to suitable 


and 


her. 


autumn and t 


she will 


soirées 


eS & 
At his concert last week A. Sarga included in his pro 
gram a number of songs of his own composition. “Home, 


How It Thrills’ was sung by Madame Crossley, “The 
Dawn of Joy” had to be repeated, and Joseph O’Mara was 
heard in “Sekah Allah.” 

e & 

Aeolian Hall was given over on Monday to pianists, for 
in the afternoon Marie Dubois appeared in a fine program, 
being aided in Mozart’s sonata in D for two pianos, by 
Francis Thomé, the well known French composer 

In the evening Frederick Moore was the soloist, his pro 
gram including, among other things, a “Minuetto Pomposo” 
by Carlo Albanesi. Bach, Brahms, Chopin and Mendels 
sohn were also represented on the program. 

ee & 

Maria Wiesen-Reuter is a young pianist who has just 
given her first recital in London, obtaining a success in 
Beethoven’s “Moonlight” sonata, Grieg’s “Le Printemps” 
and other numbers of her program 

te & 

Last spring a Brahms song recital was given by a well 
known singer and last week a Brahms piano recital took 
place, with Howard Jones as the soloist. A large audience 
testified its enjoyment of the fine interpretations 

fe & 

Under the patronage of the King and Queen a concert of 
British works, conducted by their respective composers, 
was given last week in aid of the Royal Society of Musi 
cians of Great Britain. This organization was founded in 
1738, Handel being one of the original members, the list 
Arne, Boyce, Hayes 


also including the names of Greene 


and Pepusch 
md 


ee 


Signor Parisotti was assisted at his recital by his pupil 
Mary Crowley, who sang Godard’s “Angels Guard Thee’ 
n excellent style 


= = 


Rosalind Borowski, who appeared in London about two 
years ago, has just given a piano recital at Steinway Hall 
when she played a variety of pieces—Chopin, Schumann 
Haydn, Liszt, Ashton Austin being 
represented on the program. She also played a sonata by 


Felix Borowski. 


Algernon and Ernest 


te & 

Maud Valerie White, at her recent concert at Portman 
Rooms, had the assistance as soloists of Lady Maud War 
render, Mrs. George Swinton, Denise Orme, Louise Douste, 
Jeanne Douste, Gervase Elwes, Dr. Lierhammer, Antonio 
de Navarre, Marcus Thomson and Dalton Baker. While 
Miss Douste was singing, the electric light suddenly went 
out, but she did not falter in the song, nor did Miss White, 
who was accompanying at the piano, and together they 
went through the “Pourquoi,” as well as “Demain,” with 
out any apparent inconvenience 

oe & 

Theodore Spiering, the well known violinist, has recently 
published a number of songs, with the German and English 
text. The first five are “The Blacksmith,” “I Lend Unto 
My Songs No Voice,” “Around Thy Window,” “Over the 
Mountain” and “Triumphant Joy.” The group is an at 
tractive one. Mr. Spiering has done what is not always 
the case with violinists who write songs—he has given a 
fine accompaniment with a resourceful bass. The songs 
are published by Schlesinger, of Berlin 

ee 

Before leaving Fngland for a tour in America Ellen 
Borwick will give a recitation early in. December, when she 
will ‘recite Dickens’ “Christmas Carol,” the incidental music 
being by Noel Johnson 

e & 

Last week Horatio Connell 
with Sarasate and 
Madame Marchesi’s last week he 


Hull 
At 


a group of 


at 
at several out of town places 


sang a concert in 
also 


was heard in 


songs, being accompanied by Hubert Bath, who is rapidly 
making a name for himself as accompanist and pianist 
= & 

On December 17 Alice Esty will appear at the Empire, in 
Leeds, in a new operatic scena written and composed for 
her, entitled “Betta, the Gypsy.” The libretto is by Edward 
Waltyere and the music by Emilio Pizzi. Madame Esty 
will have the support of well known artists, a chorus 
and orchestra 


arge 


Pd 
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oe 


Che other day at Folkestone an interesting and successtu 


concert was given by Captain Chalk, better known perhaps 
by his professional name of Arthur Swinburne. One of his 
numbers was “Mine Enemy,” by Olga Rudd, who accom 


His singing gave proof that his ex 
ust! 


panied in this song 
cellent reputation as a teacher of singing was quite 


fied, and he received a raost enthusiastic recall. Miss Pal 
grave Turner was heard in two of Mrs. Chalk’s songs, “! 
Told My Love to the Roses” and “Scythe Song Norah 
Newport, soprano, Marjorie Adam and Herr Jacobs also 
assisted. Miss Newport sang Gounod’s “Ave Maria,” the 
violin obligato being played by Herr Jacobs, who also con 
tributed two of his own compositions, and Miss Adam 
played some piano solos 
eS €& 

At the concert arranged by Francis Korbay for a charity 

Susan Strong, Mrs. van Oostveen, Roland Jackson, Iran 


is Brain, Thomas Quinlan, Irene Penso, Leopold Wagner 
ind Ernest Pitts took part 
= = 
Eugenie and Virginia Sassard have returned from the 


spent the greater part of their holi 
In both these places they found 
which they will sing for the first 
time at their recital week, the first time also that 
these duets have been given, in public at least, in London 
The young singers are frequently heard at the Ballad Con 


Continent, where they 
days in Munich and Paris 
some interesting duets, 


next 


certs, as well as in private drawing rooms, where their 
duets (of which they make a specialty) are greatly er 
joyed 
eS & 
The bad attack of influenza that Madame Nordica con 


arrival in London has not only prevented 


} 


tracted on her 


her appearing as announced, but she has now been obliged 


to cancel her engagements here and will shortly leave for 
America. This will be a great disappointment to many in 
London, who were hoping to hear her sing chis autumn 
eS & 
Sigmund Beel’s chief number at his last week's recital 
was Bach's concerto in E, and there were several numbers 
by the sare composer on the program. Associated with 


Mr. Beel in Arthur Hinton’s suite in D for piano and vio 
lin was Katharine Goodson, who is so soon to sail away for 
her engagement with the Boston Symphony Orchestra in 
January 

. ~ & 

‘Shamus O’Brien,” Sir Charles Stanford's 
be performed at the Scala Theater next Friday afternoon 
eS & 

A large audience assembled at Aeolian Hall on Thursday 
for the beginning at 12 o'clock. The 
opening number of the program was Bach's suite B 
minor for flute, with accompaniment of strings, in which 
Marguerite de Forest Anderson played the flute part with 


opera is to 


morning concert, 


in 


Beatrice Langley, Dorothy Bridson, Cecilia Gates and May 
Mukle. Later the four last mentioned players wi ‘¢ asso 
ciated with Mathilde Verne in Dvorak’s piano quintet, and 
the Misses Verne also played Schumann ‘Andante and 
Variations” for two pianos 
oe & 

The London Church Choirs’ Associati held their , 

nual festival recently in St. Paul’s Cathedral der 4! 
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direction of Walford Davies. Sixty choirs im all took 


part. 
= <= 

It is proposed that on some day next May an appropriate 
testimonial shall be given to Charles Santley, who first 
made his appearance as a public singer on November 19, 
1857, almost fifty vears ago. The patronage of many mem 
bers of the royal family has been secured and a large num- 
er of ladies and gentlemen have consented to be on the 
general committee, so it is expected that there will be a 
arge gathering at Albert Hall next spring when the affair 
takes place 

= & 

Bluebell Kean, who is a Londoner, and has acquired all 
her musical education in England, has been studying com 
position for the past three years, and last week gave her 
of her compositions were 


first concert, when a number 


brought forward 
vv ec 
Norah Drewett, who is expected to arrive in England 
recently been playing with much 


where her playing of Saint-Saéns 


early in December, has 
in Switzerland 
oncerto in G minor, and some solo pieces by Chopin pro 
much enthusiasm, as did her playing in Zurich of 


and solos by 


success 


voked 
César Franck’s “Variations Symphoniques’ 
The German-Swiss press speak highly of her 
performances. She has been engaged for the third time at 
me of the Symphony concerts in Lucerne 
Se & 
Landon Ronald the 
concerts in which Melba wil! appear, in the provinces just 
Mr. Ronald, one of the 
cunger conductors, is a busy man in his profession, having 
As is well known he 


Uebussy 


will conduct orchestra for the three 


prior to her departure for America 


ittle leisure time apart from music 


has for the past ten years been the court accompanist both 
for Queen Victoria and for the present King 
oe & 

The Exeter Choral Society is to have a Diamond Jubilee 
the coming week, under the direction of Dr. H. J. Edwards 
and Dr. D. J. Wood. A new oratorio by Dr. Edwards will 
The festival is to take place on two days and 


be sung 
] soloists 


“Elijah” is down for one with well known 
Se = 
Mischa Elman, who has been appearing on the Continent 
with unprecedented success, will give his only recital this 
season at Queen’s Hall, on December 3 


eS & 
Lewis- Hill recently of 


Mrs. Lewis-Hill 


who died 


will Mrs 


interest to 


of is 


rhe 


great a number of musicians 


was devoted to music and always assisted and encouraged 
both young and old in the profession. She had many per 
sonal friends among musicians and has left a bequest oi 
£2,000 ($10,000) to Sir Alexander Mackenzie To my 
quintet of artists, in recognition of many happy evenings 
of music,” the following sums are given: Benno Schon 
berger, £1,000 and a life annuity of £300; Tivador Nachez, 
and a “Strad”; William H £1,000 j 


£2,000 ang a 
Marie Roze, £3,000; Mr. Hobday, £500 and a viola; 


quire, 
cello; 
my finest Strad violin, which 
of the 


to Sir Alexander Mackenzie, 
Lewis” SLI 
Acad 


instruments, a 


s valued at £1,500,” for the u Ad: 
the discretion ol! 


Music, certain pianos and stringed 


s 


ars, at the president; to the Royal 


emy ol 


and occasions £5,000 


left t 


oteiway grand tor 
the Royal 


celk special 


Society of Musicians 


1s 


Music in St. Paul. 


Minn., N« 
St 


Str. Pav. vember 28 " 


he opening of the 
luesday evening, November 20, was an event of scarcely les 


Club 


concert Paul Choral or 
importance to music lovers here than the debut of the new 
Chevalier Emanuel, 
ability to 


yet & 


Symphony Orchestra a fortnight earlier 
the new director, had already demonstrated his 
handle the orchestral forces effectively, but he had 
show whether he could deal equally well with a somewhat 
ill balanced, largely augmented chorus, containing much 
new raw material. It was said that he had already won the re 
spect and liking of the chorus itself, but would he satisfy 
a critical audience in so exacting a work as the Berlioz 
Damnation of The 
verdict of the press the next day evidently voiced the feel 
ing of the large audience that nearly filled People's 
Church. Mr. Emanuel is a successful drillmaster and han 


his 


Faust favorable and unanimous 


the 


dles choral forces ably In attack, precision and 


tone quality there was little to criticise in the chorus of 250 
The new Symphony Orchestra showed itself espe 


woodwind 


voices. 
cially strong in its string and 
cept a few vocal accompaniments 
reputation previously won 

Of the soloists, Herbert 
first honors. Never has the splendid artistry of this great 
singer been more fully displayed. The Mephisto of Berlioz 
stood out upon the canvas the central figure, as intended 
Edward Johnson, the Faust Marie Zimmerman, as 
Maguerite, filled their parts acceptably. In the Brander 
song Francis Rosenthal aroused hearty applause 

eS & 


recital on 


and 
the 


choirs, ex 


in sustained high 


Witherspoon easily carried off 


and 


Monsieur Onet's pupils November 15 at Rau 
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lenbush lial) afforded an exceptionally imiecre g ev 


ing to a large audience. A well selected program of Frenc! 


Italian, German and English arias and songs introduce 


who indicated marked natural talen 
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several young women, 
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and good training 
pupil, 
ent enunciauion 
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singer and any 


Unet has had iong erie! : 
years i st 
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opera 


ihe second populat concert Symphony Ur 
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he 


ge a 


included the Lannhaus overture, the 
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Hebrides overture vy vier ol me tive Ischa 
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VIENNA. 


Vienna, Kocucasse 9, November 10, 1906 

August Pierret, from Paris, the first pianist of the new 
eason, performed in the Music Verein Hall on Novem- 
ber 3. The program was interesting and delightfully un- 
isual, more than half being devoted to the French—Saint- 
Saéns, Debussy, Chabrier and César Franck. Pierret is a 
romanticist, possessing spirit and the sweet singing tone, 
but his technic is inadequate. His rendition of the Beetho 
ven G major concerto was weak and lacked in repose. For 
this the Saint-Saéns concerto, op. 44, somewhat compen 
ated. Pierret was at his best in the Saint-Saéns concerto, 
1¢ Debussy toccata and César Franck’s “Symphonic Vari- 


ation Concerning this last work, Leschetizky at his 
last class spoke enthusiastically of it, and deplored that it 
was so seldom performed 


<= 
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The director of the Imperial Conservatory, Dr. Richard 
von Perger, will resign at the end of this school season. 
He will be succeeded by Wilhelm Bopp, the director of the 
High School of Music in Mannheim. 

Dr. von Perger has governed in the conservatory six 
years, and has maintained the high standards for which the 
chool has been noted. Although very much of a musi- 
cian, von Perger also understands business, and has direct- 
ed in a businesslike manner, which may be the reason for 
the adverse criticism of which he has been the recipient 
Epstein left him, as did lately Henryk Melcer. Perger 
made a meritorious departure, though, from the ways of 
the old school in inviting Emil Sauer five years ago to 
found a class for the development of pianists, the “Meister- 
schule.” Dr. yon Perger has also raised the business status 
of the school, also the tuition fees, and decreased the num- 
Sauer will sever his con- 
nection with the school next year. In their four recitals 
last year his pupils showed remarkable talent, good technic, 
and were a credit to their teacher. 

Sut, with all this good work, there is and has been lack- 
ing that inspiration to the numerous students of the school 
would have been supplied by having as director a 


ber of annual free scholarships. 


that 








DER-K 


musician, a Rosenthal, a Sauer, a Goldmark. The school 
has produced no pupil of note in years. It is well known 
here that Brahms wished the directorship. The school to- 
day is one of the very best in all Europe, but it would have 
attained extraordinary prestige had Brahms been allowed 
to inspire, discover and develop a few talents among the 
thousands of pupils. 
eS = 

Von Perger’s successor is also a business man, noted for 
his administration of musical schools. He founded and is 
now the director of the High School of Music in Mann- 
heim. The press is opposed to the appointment of a Ger 
man as head of an Austrian school 

J & 

Last Monday evening Lilli Lehmann sang to a crowded 
house. She appeared last season at the Opera in “Fidelio,” 
“La Traviata” and “Norma,” but in the song recital Ma- 
dame Lehmann was at her happiest. And as the audience 
was enthusiastic and responsive, the evening was an enjoy 
able one for all. First came the Beethoven songs, “Die 
Trommel gerihret,” “Freudvoll und Leidvoll” and “Ade 
laide.” In these, as in the Robert Franz and the Schubert 
songs, Mme. Lehmann’s voice was most fresh and full. After 
the melancholy “Aus meinen grossen Schmerzen,” by Franz, 
she sang his winning “Liebchen ist da,” then the dramatic 
“Verlass michnicht” and “Im Herbst,” and the gay “Ros 
marin.” The Schubert songs were the “Gretchen,” “Du bist 
die Ruh,” ‘Auf dem Wosserzusingen” and the “Erlkénig.” 
Not one song was out of place, and the variety and con- 
trasts were delightful. 

eS & 

Anton Bruckner, born in Ansfelden, in Austria, died in 
Vienna in 1896 at the age of seventy-two. He was one of 
the first disciples of Wagner. On All Saints’ Day, when 
Vienna honors its dead, Bruckner’s monument in the City 
Park was bedecked with large wreaths, to which were at- 
tached strips of silk covered with affectionate inscriptions. 

On October 28 the Philharmonic performed Bruckner’s 
eighth symphony, which was repeated, together with the 
adagio of the seventh symphony, by the Concert Verein 
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Orchestra under Ferdinand Léwe on October 31. On No 
veinber 7, Franz Schalk conducted the third symphony and 
the F minor Mass for the Music Friends’ Society. 
lruckner himself conducted his second symphony 
1876, and his third in 1877, for the Music Friends’ Society, 
which did not hear another Bruckner work until after ten 
years, when Hans Richter conducted the “Te Deum.” The 
Concert Verein has performed Bruckner symphonies at 
twenty-four of its concerts since 1900, the ninth eight times 


in 


and the fourth four times. 
M. Marvin 
J & 


THE VIENNA CONCERT 


(JRODZINSKY 


WEEK 


November 3—August Pierret, Bosendorfersaa 

November 5—Lilli Lehmann, Music Verein Hall 

November 5-——-Willy Burmester, Bésendorfer 

November 6—Lilly Dorn-Langstein, Liederabend, Bésendorfer 
November 7—Else Schinemann, Liederabend, Bésendorfer 
November 8—Mailkki Janefelt, Liederabend, Bésendorfer 


Brisseler Quartet, Bésendorfer 


& 
November 9 
I Ondricek, Henryk Melcer 


November 1o—Franz Brabms Abend 


Bosendor‘er. 


Germaine Schnitzer’'s New York Debut. 


Germaine Schnitzer’s New York debut will be made at 
Mendelssohn Hall on the afternoon of December 18, and 
the event is awaited with unusual interest The youthful 


Austrian pianist arrived from Europe last week ready for 
the tour that she is to make under Loudon Charlton's di 
rection, and her engagements will keep her busy until late 
The following, from the Monde Musical 
Schnitzer’s 
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Paris, will suggest the impression that Mlle 
playing has created abroad: 


to overcome al! 
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inexpected 
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every she produces most 


through her singular and exquisite variation agitation and 


of Schumann's sonata and the etudes 


Liszt, permitted her to show 


tumultuous movement 
her 


and 


of Chopin, and the benediction by 


and extraordinary personality “April Storms,” by Sauer, 
“Military March,” by Schulberx, were played by the great 


intensity of expression 


rare 
the pianist 
with rare 
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Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East 17th Street, New York 








nstrument.” 


HEKKING IS AVAILABLE ALL SEASON. 


HEKKING 





THE GREAT GERMAN ’CELLIST 


An Unprecedented Ovation Accorded the Illustrious Artist at His First Appearance 


This Season in Baltimore, November 5th 


Baltimore News: 
Baltimore American: 


Baltimore Sun; ‘A truly great artist. 
November 5th. 


** Demonstrated beyond question his right to the title of ‘ Der Meister.’ 
**Enthusiastically enjoyed by the very large and cultured audience.” 
An abundance of temperament and complete mastery at all times of his 


November 5th 


November 5th. 


ENGAGEMENTS 


NOW BOOKING 


For any information Address 


R. E. JOHNSTON, Manager 


St. James Building, Broadway and 26th Street 


Telephone: 666 Madison 


NEW YORK 
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Beginning November 
THE GREAT FRENCH COMPOSER 
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Available as Conductor, Pianist-Organist. 
Address BERNHARD ULRICH, LYRIC THEATRE, BALTIMORE, MD, 


KNABE PIANO 
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SECOND AMERICAN TOUR OF 
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ENGLISH PIANISTE 


January, February, March, 1907 


Management otf HAENSEL & JONES 
S42 Fitth Avenue 
(By Special Arrangement With B. Ulrich) 


KNABE PIANO 


New York 





THE MUSICAL COURIER. 


coop MUSIC HEARD IN PITTSBURG. 


PirrsBuR Pa., November 
At the last pair of concerts by the Pitts! 
Orchestra, November 16 and 17, the h 
braced the “Ero mphony of Beeth« Cencert Reports from Atlanta. 


tone poe m, “Don 


Musin Soiree in Brussels. 
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Madame Von Meyerinck Has Many Pupils. 
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PHILBARMONIC ORCHESTRA 
NEW YORK SYMPHONY 
CHICAGO ORCHESTRA 
CINCINNATI ORCHESTRA 
PITTSBURG ORCHESTRA 


RUSSIA'S GREATEST PIANIST RUSSIAN SYMEPEONY 
ADDRESS FOR TERMS: PRILADELPRIA ORCHESTRA 


ERNEST URCHS,, Business Manager, Steinway Hall, New York 
SEASON 1906-7 DIRECTION: 


SGHUMANN-HEINK *: 


SIGISMON D Head of the Piano Department, New York Institute of Musical 
TO ows KI Art, accepts a limited number of engagements. Address 
Ss J HENRY WOLFSOGN, 131 E. 17th St, New York 


WILL TOUR THE UNITED STATES AND 
CANADA 
SEASON 1906-1907 
Management: Cc. A. ELLIS 
40 State Street, Boston 
STEINWAY PIANO USED 


WITH WORC FESTIVAL. BOSTON SYMPHONY ORCHESTRA, CHICAGO SYMPHONY ORCHESTRA, PHILADELPHIA ORCHESTRA, PITTSBURG ORCHESTRA 
St. ous CHORAL SYMPHONY ORCHESTRA, ROCHESTER SYMPHO iY ORCEESTRA, ST. PAUL SYMPHONY ORCHESTRA, BOSTON SYMPHONY QUARTETTE. 


CONCERT TOUR, 35 

1906-7 A 
ADDRESS ~ Oy ee LET- ‘TW 
LOUDON CHARLTON, ¥ 


Manager, Carnegie Hall, New York. 
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SYRACUSE. 
Syracuse, N. Y., November 29, 1906. 

The second concert of the Syracuse Orchestra will be 
riven in January. What now remains is to make a strong 
effort to secure a guarantee fund which will make it possi- 
ile for the orchestra to give at least three symphony con- 
erts next season. The Morning Musicals should at once 
ike steps, while the present success is fresh in mind, to 
ecure the necessary funds. In Milwaukee the city has 
a large appropriation. Syracuse could afford to do 
likewise 


‘ 
made 


ets 


Che organ recital of Henry Leonard Vibbard at Crouse 
College, Tuesday, made a fitting sequence to the concert of 
the previous evening. Professor Vibbard presented an ar- 
tistically arranged program in an artistic manner. In re- 
viewing one of this organist’s recitals one forgets the 
means in the contemplation of the ends. An ardent devotee 
to his instrument and a musician of maturity and long ex- 
perience, he makes every note have meaning and charm. 
Che individuality evident in each phrase marks Professor 
Vibbard as a purely subjective player. 

Few organists would attempt putting on their programs 
in this city a work of the length and scope of the “Sonata 
on the Ninety-fourth Psalm,” by Reubke. The prolonged 
applause which greeted the number testified in a conclusive 
manner to the ability of the performer. The great range 
of color, manner of development and the technic shown 
in its execution made this work in the hands of Professor 
Vibbard a great symphony. His treatment of it was thor- 
oughly orchestral. Rarely has such masterful playing been 
heard in. this city. The other numbers were also well 
played, but they were a bit overshadowed by the Reubke 
number. A new song, still in manuscript, by Albert K. 
Mack, was sung by Irene Hichborn Foster, soprano. Mr. 
Mack has called the work “The Song of the Shulamite.” 
Much talent and some very good ideas are shown in the 
song. It will prove an effective number for sopranos in 
recital work. Miss Foster showed herself to be a capable 
vocalist in this and in a group of songs later in the even- 
ing. Since coming to Syracuse her voice has taken‘on a 
new beauty and stmnoothness. 


ce fe 


Good news was given out on Tuesday evening by the 
directors of the Music Festival Association. Walter Dam- 
rosch and the New York Symphony Orchestra and 
Madame Sembrich have already been engaged for the 1907 








festival. The probable dates are May 6, 7 and 8 Saint- 
Saéns’ “Samson and Delilah” and the “Stabat Mater” are 
among the works to be sung. A symphony concert and a 
concert devoted to the works of Wagner will also be 
features. Director Ward is busy rehearsing the chorus, 
which now numbers 250 voices. 

eS eS 

December 27 the Music Festival Chorus, under Tom 
Ward, and the Syracuse Symphony Orchestra, with Con- 
ductor Becker as concertmaster, will give “The Messiah” 
at the Wieting Opera House. The quartet engaged is com- 
posed of Alice Merritt Cochran, Adah Campbell Hussey, 
William E. Wagner and John L. Knowles. 

eS & 

The George W. Clark Music House has inaugurated a 
series of foztnightly complimentary recitals to be given 
during the winter. The program Wednesday evening was 
given by Louis Angeloty, violinist; Mabel La Favor, con- 
tralto, and Samuel J. Betts, Jr., pianist. Mr. Angeloty is a 
Hungarian, and comes to this country with an excellent 
European record. His technic is brilliant and his interpre- 
tations reveal much taste, but his tone seemed hard. Miss 
La Favor has a powerful contralto voice of good timbre, 
which she uses with much skill. She sang several dainty 
songs in a charming manner. The possibilities of the 


piano-player were shown to excellent advantage by Mr. 
Betts. 
ce & 
Among the Syracusans who went to Auburn Tuesday 


night to attend the concert given there by the Pittsburg 
Orchestra were Mr. and Mrs. Reginald Bulley, Richard 
Grant Calthrop, Professor and Mrs. Berwald, Professor 
and Mrs. Vibbard, Louis R. Phillips, Frank Adams, Mr 
and Mrs. Albert I. Mack, Frank Hall, Mrs. C. W. A. Ball 
and De Forest Settle. 

Ss @& 


Harry Leonard Vibbard has been invited to give an or 
gan recital on the Pan-American organ at Buffalo some 
time in January. 


ee 


Mrs. Aurin Moody Chase arranged the third program of 
the Morning Musicale, which included a trio by Schumann 
for piano, violin and 'cello, played by Dr. George A. Parker 
and Mr. and Mrs. Chase. Mrs. Griffin Lewis sang the 
familiar aria from “Orpheus and Eurydice,” displaying a 
voice of genuine contralto timbre, with good method and 
intelligence. The Haydn Quartet, in D major, performed 


by Maude Jones, Frederick A. Sanders and Mr. and Mrs 
Chase, completed the offerings of a delightful concert 
= & 


H. Morton Adkins is to be heard at a song recital in 
Crouse Hall next Tuesday evening. This will be Mr 
Adkins’ first appearance in Syracuse since he returned from 
his studies with Savage, in New York 

eS & 


Herbert Witherspoon $ recital, 
has been set for March 12 


we 


Programs and notes for this column must reach me be 
fore Thursday noon preceding publication. They 
be sent to 310 Noxon street, or telephone 3280. Single 
copies of THe Musicat Courter can be obtained at Clark’s 
Music House. FREDERICK Vv. Bruns 


under the auspices of the 


Morning Musicale, 


shoulu 


Boston Critics Admire Szumowsia. 


“Antoinette Szumowska’s work is particularly enjoyablk 
in compositions of a gentle and romantic nature,” says the 
Boston Globe of November 18, commenting upon the pian 
ist’s appearance with the Boston Symphony Orchestra 


“She played the concerto with all the grace, finger dexter 
ity and tonal beauty which has always characterized her 
interpretations.” The Globe goes on to say 


In the muted string accompaniment of the second movement th« 
perfect accord of piano and orchestra made the adagio specially in 
teresting, the crisp staccato ornamentations by the solo instrument 
calling for high commendation. In the finale Mme 
work was brilliant, the runs and arpeggios were executed 
rapidly, and only in the more vigorous passages did this 
artist show lack of power to properly set forth the composer's ideas 
Her greeting was very cordial, and at the close of her 
the applause was spontancous and long continued 


Szumowska's 
clearly and 
popular 


eformance 





Schumann-Heink's Farewell Song Program. 


The New York admirers of Mme. Schumann-Heink will 
crowd Carnegie Hall next Sunday afternoon, December 9, 
to hear the famous singer in her last song recital previous 
to her reappearance in opera at the Metropolitan Opera 
House. On Sunday the contralto will sing the six Hun 
garian Gypsy songs by Brahms, which have not been heard 
in New York in recent years. Her list 
gems from the songs of Schubert, 
and by universal request Mme. Schumann-Heink will add 


will also include 


Schumann and Franz 








The Master School of Vocal Music 


MADAMB AURELIA b cane Directress, assisted by very dis- 


tinguished facult Vecal instruction, Theory, Languages 
Mistory, etc. MA AME SEMBRICH and DAVID SPHAM on 
visiting jury. Regular Course. Special Course. Term began 


October 1ith. 
106 MONTAGUE 8T., 
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SOUSA AND 
HIS BAND 


ASTOR COURT, alte ser 34th Street 


Telephone 246 8th Street 
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ELDREDGE & MEAKIN 


ANNOUNCE TRANS-CONTINENTAL TOUR 


JUNE REED 


CONCERT Co. 


ADDRESS: 
Suite 235-236, 1402 Broadway 
NEW YORK CITY 


MASTER SCHOOL FOR VIOLIN 


SEVCIK METHOD 
HEINRICH DITTMAR and FLORIS EM. ONDRICEK (Assis- 
tant of Prof. Seveik) bave opened a School for 
Higher Violin Playing at 
BECHSTEIN HALL, 
40 WIGMORE STREET, 
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and Lew Keys. 
Mr. Hammond resumed om og Piene and Song Seteniad 
un New York Studio, 
Address, care of Tur jouw 
New York 


Company, «4: Pitth Avenue, 









BOOKINGS INCLUDE : 


Chicago Orchestra, Jan. 25-26 “TSE 
St. Paul Orchestra, Jan. 20 GREATEST 
Cincinnati Orchestra, Feb. 8, etc., otc. WOMAN 
VIOLINIST 
OF THE DAY” 


MAUD POWELL 


Knickerbocker Building, 
Room 934, 1402 Br'way 


the aria “But the Lord is Mindful,” from “St. Paul.” and 
the “Brindisi,” from “Lucretia Borgia.’ 

“What an Artist! iI 
ado not say this tor 
convention (conven- 
tional compliment), but 

Address from my heart.” 
j. E. FRANCKE 
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CONDENSED TALES FROM GRAND OPERA. 
Hamlet. 


Hamlet was a young man with an impressionable nature. 
His deceased father, late King of Denmark, appeared in a 
to tell Hamlet a chapter of family history—that 
Hamlet's uncle had killed the father in order to marry the 
widowed Queen and be crowned King himself. This in 
formation proclaimed by the father’s ghost sent the boy 
wild and he resolved to avenge the family honor 

Of course, the thing for any member of a family to do is 
to close the eye and the tongue upon skeletons and get away 
from the place as fast as possible. Each person is indi- 
wi is nobody's business 
just and whined and 


vision 


vidual in this world iat others do 


But this young man hung around 
owled, and made everybody miserable 
at dinner he disturbed the 
entire company by having a scene of the murder enacted in 
rder to test the innocence of the folks present. The step- 
father did, in fact, signs of trepidation. Who would 
not under the circumstances? 

Worse 
, not 


erself 


For instance, once a family 


show 


She, poor 
comprehending this treatment, went and drowned 
He killed have 
lespatched the mother also, but for the intervention of the 
good old ghost, 


still, Hamlet shunned his best girl 


thing 
then the new papa, and would 
who pleaded mercy for her 

this man, filled 
with rage at what was none of his business whatever, form 
a large part of the interest of the play 


of the girl, Ophelia 
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FROM THE NATIONAL CAPITAL. 


Wasuincton, D. C., November 30, 1906. 
had a musical festival last week, albeit 
a colored one. Coleridge-Taylor has conducted the choral 
society of that name in two concerts, and a selected number 
the Philadelphia Symphony Orchestra have accom- 

His “Quadroon Girl” and “The Atonement” 
on the evening of November 21, and “Hia- 
watha” on November 23. The soloists were Mrs. Skeene- 
Mitchell, soprano; Harry T. Burleigh, baritone, and George 
Holt, tenor. The greatest interest was centered in “Hia- 
watha,” though it has been given numerous times in Wash- 
yet the richness of its melody and perfect suitability 
ever wins for it admirers, and 
here, in red hot Dixie the curious spectacle of black 
and white crowded together into pews met the astonished 
the beautiful combination 
periect stral setting, 


Washington 


from 
panied them. 
were given 


ington ; 


of music to words new 


land, 
until the ravished by 
of the rich, 
claimed all attention and brought forth an ovation to Cole 
ridge- Indeed, a 


characteristic 


eye ear, 


mellow voices in orche 
solemnly responded 


to be 


to which he 
the 


Taylor 


part of man seems his extreme 


modesty. When he was recalled and the applause did not 
cease, he held up his hand for silence and seemed annoyed 
when it was not forthcoming. His wielding of the baton 
is quiet, reserved and strong—reminding one not a little 


Burleigh sang with his accustomed vigor and 
Mrs. Mitchell has 
and Mr. Holt 


of Nikisch 
clearness 
a remarkably high voice, 


was never better. 
but both she 


His voice 
are 


lacking in perfect control—a fault which training will 
eliminate. 
eS 
After an absence of twelve years, Ellen Beach Yaw 


once more delighted a Washington audience with not only 
her phenomenal high notes, but some middle ones as well 
Her voice has developed in singing quality and delivery, 
lost nothing of its old time flexibility 
in her coloratura selections 

“Lucia,” 


having, however, 


or lightness. She was best 
notably the song from the 
she interpolated runs and trills seemingly at a moment's 
notice, but, ssed later, of Marchesi’s making 
Her high F was reached with the same ease other sopranos 
with C. Indeed, her representative claims E 
above the upper register for her! With such ethereal 


soarings shall a poor cave dweller doubt? 


mad scene in in which 


con fe 


as sil 


experi nce 


flat 


ikme,” 


Other selections were the “Bell Song,” from Ls 
and the aria, “Thou Brilliant Bird,” by David. Especially 
pleasing was the “Laughing Song,” by Auber, given as an 


un JOSEFFY. 


She was assisted by Maximilian Dick, violinist; 
and Lewis Lombardi, flutist. 
t & 


The Washington College of Music gave the second of 
is series of concerts Friday afternoon, November 23. Will- 
iam Morse Rummel, one of the faculty, was the soloist. 
He played Grieg’s sonata in C minor, Mozart's E flat major 
concerto, Fauré’s berceuse, d’Ambrosio’s canzonetta, Dvo- 
rak’s “Humoreske,” and Wieniawski’s polonaise. Though 
of very youthful appearance, he played in a masterful way ; 
his bowing and technic were splendid. 


eS = 


The Sangerbund of Washington gave the first of their 
series of winter concerts Sunday, November 25. Blanche 
Duffield will sing the polonaise from “Mignon” (Thomas), 
and a group of modern ballads, and Max Bendix, who has 
temporarily retired orchestral work and taken to 
concertizing, will play the introduction and rondo capric- 
cioso of Saint-Saéns; the “Danse Espagnole,” No. 8, of 
Sarasate, and Wilhelmj’s setting of the “Prize Song” from 
“The Meistersinger.” The chorus is well trained and the 
Sangerbund concerts always enjoyable. 


encore, 
Georgiella Lay, pianist ; 


from 


eS & 

Madame Ely-Rose, pupil and protégée of Jean de 
Reszké and granddaughter of Mrs. F. H. Ely, of this city, 
made a very successful debut as Elsa in “Lohengrin,” at 
Rome on November 4. At the close of the second act she 
was called before the curtain and cheered by the entire 
audience. H. H. 


Isabel Hauser’s Musicale. 
interesting musicale 
She 


Isabel Hauser gave an Tuesday 


evening of last week at the Ansonia was assisted by 


the Hauser Trio, Hjalmar E. Roéren, baritone, and Kath 
arine Gorcon Heath, soprano. The Hauser Trio played a 
suite by Horatio Parker, op. 35, and trio in F, by Bargiel 


Midhardt played a solo for 'cello and Lucie E 
The trio’s playing 
work 


Carrie H 
Neidhardt performed a solo for viola 
was excellent, while the soloists did commendable 
Miss Hauser is one of the most admired of the local pian- 
intelligence 

Her trio 
of 


an organization 


Her playing always is characterized by 
She 
is capable of giving a satisfactory 
the works. It is 


ists 
and refinement is at her best in ensemble 
performance of any 
sterling chamber music 


which deserves the highest praise 





SAINT-SAENS’ RECITAL. 


Camille Saint-Saéns gave a piano recital at Carnegie 
Hail on Tuesday afternoon, November 27, before a fair 
sized and very enthusiastic audience. The program, most 
unconventional in its makeup, was as follows 
Italian Concerto Ba 
Prelude and Gigue ... : Ba 
Jes Tourbillons Ramea 
Les Cyclopes ... Ramea 
Sonata, A flat, op. 2¢ Beethover 
Barcarolle ........ ( pir 
Fragments of First Act, Samson a Delila S Saé 
Andante, from Surprise Symphor , H Sa Saé 
Valse Mignonne S Sa 
Valse Nonchalente Saint-Saér 
Valse Langoureuse Sa Saéns 
Valse Canariote 5 Saéns 
Quartet, from Heury VIII Saint-Saér 

Transcribed by the Compose 

Saint-Saéns is a recognized authority i ica 
music—indeed, on what school of musi ! i 
thority ?—and his playing of Bach and Rameau was a lofty 
performance, serene in spirit, chaste and continent in color 





and masterful in the presentation of musical tlines 
contrapuntal details. The clearness of Saint-Saéns’ touch 
and technic, his penetrating musicianship, and his knowl 
edge of rhythms and accents, all combine to make him a1 
ideal interpreter of the clavichord school of musi 

The Beethoven sonata was given a translucent exposition 
as regards its strictly musical contents, but a more vivid 
presentment of some of its moods would have helped the 
performer to touch his hearers more ona Phe 1K 
thing may be said about the Chopin barcarolle, which is 
essentially a work for a pianist of passior 

In his own music Saint-Saéns was inimitable. His polish 


of phrasing set on 


1 fashion, and in the 


of technic, purity of tone, and elegance 


the four charming waltzes in delightfu 


larger excerpts the composer was most successful in imi 
tating orchestral colors and effects and suggesting happily 
the idea of singing voices, with instrumental accompani 
ment 
All in all, the occasion to hear a master-musician 

Saint-Saéns at the piano was a memorable one, and su 
ceeded in putting the hearers into a most enthusiastic frame 
of mind. Continued applause rewarded all the perform 
ances of the venerable composer-pianist. whicl " 
knowledged with his customary grace d mode 
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MUSIC IN CANADA. Drechsler Adams Mrs Humfrey rsa 


Austin, Mrs. A. J. Arthurs, Miss 
Falconbridge, Mrs. Edward Fisher, } 
Toronto Events. son, Mrs. Gerhard Heintzman, Mrs 
Toronto, November ¢ Lillian Massey Treble, Mrs. Joht 
An enormous audience greeted the great pianist, Ro Pigott, Mrs. J. D 
thal, at Massey Music Hall on Wednesday evening, ‘ 1 D. Tyrre Mrs 
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A FEAST OF MUSIC IN BROOKLYN. 
Brooxtys, N. Y., December 3, 1906. 

Concert patrons in Brooklyn will have a feast of music, 
beginning tonight and continuing this week and next week. 
Saint-Saéns will give his organ recital, as previously an 
nounced, in Plymouth Church this evening. Wednesday 
vening the Brooklyn Arion will have a concert at the 
Baptist Temple, with Maud Powell and Marie Stoddart 
imong the soloists. Friday evening, December 7, the Bos 
ton Symphony Orchestra will give a concert at the Baptist 
femple, with Willy Hess soloist and Dr. Carl Muck con 
ductor. Madame Gadski and Francis Rogers will give a 
joint recital at the Baptist Temple December 12, assisted 
by Frank La Forge and Bruno Huhn at the piano. The 
next evening, December 13, Rosenthal will give a recital 
at the Baptist Temple. The programs for the concert by 
the Boston Symphony Orchestra, the song recital and the 
piano recital follow. The other programs were previously 
published 

This is the program for the concert by the Boston Sym 
phony Orchestra, Friday evening, December 7: 
Don Juan (after N 
Concerto D major, for Violin, op 
symphony, in B flat major, op. 53, No 

Madame Gadski and Mr. Rogers will be heard in the 
following list of songs, Wednesday evening, December 12 


20..Richard Strauss 
Beethoven 


5 (first time). ..Glazounoff 


Lenau), 
61 


Tone Poem, op 


in 


Sir Oluf - Loewe 
Liebestraum .......+ te ben dddedesacapeeeiees P Liszt 
She Never Told Her Love (Shakespeare) .»-Haydn 
Onaway, Awake! (Longfellow) anes es .Cower 
Francis Rogers 
Somebody (R. Burns) geeeencesoeas Schumann 
Highland Cradie Song (R. Burns) . Schumann 
Out Over the Forth (R. Burns). . Schumann 
Faithfully, Johnnie (R. Burns) oe . Beethoven 
Mother, O Sing Me to Rest (F. Hemans)...... 5... 00+ s sere Franz 
Who Is Sylvia? (Shakespeare) . Schubert 
iferk, Hark, the Lark! uke .. -Sehubert 
Mme. Gadski 
The Relief of the Sentry... ‘ . -Hollande: 
Two Venetian Songs (Thomas Moore) -+ esse. Schumann 
Turn Ye to Me.......seveseceseses ..Old Highland Song 
O, White's the Moon Upon the Loch ..-MacCunn 
Border Ballad (Walter Scott) .Cowe 


Mr. Rogers 


Aimons-nous Saint-Saéns 


Aime Moi ...+«+«+ ..»+Bemberg 
Verborgene Wunden ..-La Forge 
Like the Rosebud -+»La Forge 
A Maid Sings Light . »-MacDowe!!l 
Slumber Song .Zuckermann 
June eee 6 H. H. A. Beach 
Mme. Gadski 
Iie Liebestod, Tristan und Isolde... vee ees Wagner 
Mme. Gadski 


Rosenthal will play this program at the Baptist Temple 


December 13 


on Thursday evening, 

sonata, op. 100 . Beethoven 
onata, in B MET cis wkcan dovwteddees Cheese eemneeenee Chopin 
Herceuse . Chopin 
Deux Nouvelles Etuces Chopin 
Scherzo, C minor jee -Chopin 

Valse (arranged as contrapuntal study in thirds by Moriz Rosen- 
thal) Chopin 
Komanze Rosenthal 
Papillons ° Rosenthal 
Fanta Liszt 


ion Juar 





At the recent concert of the Brooklyn Sangerbund Hugo 
Steinbruch, the conductor, presented the program pub- 


lished in Tue Musicat Courier last week. The club had 
the assistance of the Sangerbund orchestra and Jessie Shay, 
the pianist. Miss Shay displayed her brilliant technic in 
the Moszkowski concerto, op. 59, and real musical feeling 
in the berceuse of Iljinski, and “Rigaudon,” by Raff. The 
orchestra played the “Hebrides” overture of Mendelssohn, 
the prelude to the third act of “Kunihild,” of Kessler; 
“Malaguena,” from “Boabdil,” by Moszkowsky, and the 
“Norwegian Rhapsody,” by Svendsen The club sang 
choruses by Schauss, Sturm, Brahms, Engelsberg, a Bohe 
mian folksong, and the brilliant work for mixed chorus, 


“Kénigin Waldlieb,” by Meyer-Olbersleben. The Ladies 
Chorus alone was heard in numbers by Parker and 
Hollaender 

eS & 


At the Tonkunstler meeting last evening (Tuesday) 
held at the Imperial, on Fulton street, Henry Klingenfeld 
and Alexander Rihm played a sonata for violin and piano, 
by J. O. Grimm. Oscar J. Ehrgott, baritone, sang a group 
of songs, accompanied by Mrs. Carl Hauser. Walther 
Haan, Henry Schradieck and Ernst Stoffregen played the 
Volkmann trio in B flat minor 





National Association of Singing Teachers. 


lo the Musical Courier: 

The movement which has been started among singing 
teachers towards the formation of a National Association 
with the purpose of bringing about a general reform in 
the much abused practice of voice training, should arouse 
the interest of the general public, at least of all those who 
are lovers of music. 

I believe that the general standard of singing in the 
coming years will largely depend upon the success or fail- 
ure of this enterprise. While the ever increasing number 
of incompetent or unprincipled teachers are engaged, un 
molested, in ruining voices trustingly placed in their care 
the art of singing will steadily decline 

My experience and observation have impressed me so 
forcibly with the importance of this matter, that I em 
brace most heartily the opportunity to ally myself with 
an organization which aims to destroy or at least mitigate 
this evil. 

One of the most beneficial results of such an association, 
aside from the casting out of positively hurtful methods 
of “voice culture,” is the gathering together and sifting 
over of approved methods. Many minds thus working in 
unison cannot fail to throw some light, at least the light 
gained by personal experience, upon the subject. Diversity 
of views must necessarily exist, but vet a standard of ex 
cellence is possible. 

In organ building scientists have succeeded in establish- 
ing universally accepted rules governing the air pressure 
and expenditure. In voice building, before reaching a 
standard, the fact must be universally recognized that the 
voice is, first of all,-a material and a wind instrument 
and, as with the organ, its music depends on these same 


fundamental rules, rightly applied. The performer on 


either instrument, skilled though he may be in his technic 
and however great his knowledge in all the branches of 
the science of music, will obtain no satisfactory result un 
less these rules are adhered to. 

Let our vocal teachers then be, above all, those who 
understand, at least in some degree, the nature and the re 
quirements for the norma! use of that God-given instru 
ment. Margie Pexnet McCarty 

New Yorn, November 24, 1906 


HeliKing in Nova Scotia. 


lHiekking had splendid success at his concert in Halifa» 
Nova Scotia. These tributes are from the Halifax Herald 
ind Chronicle: 


It was indeed a delighted audience that heard the great Germa: 
cellist, Anton Hekking, at the Academy of Music last night, and 
80 captivated were they that for several minutes after the conclu 
sion of the final number they remained in their seats hoping that 
the great artist would add another selection to the al! too short but 
lelightful program. 

Hekking is an impressive personality, dignified, and altogether de 
void of the mannerisms many artists affect, and while a 
remarkable smoothness of execution 
beauty of coloring are the distinguishing features 
at the same time imbued with firmness and virility 
a revelation of the possibilities of grace and sensitive phrasing in 
an instrument generally regarded as better adapted to the expression 
f the impassioned and sublime 

The program was an ideal one, suitable to the most critical 
yet such that the less deeply musically initiated could thoroughly en 
joy, and loveliness was the word to describe it all. It was uniformly 
delightful, but the andante funebre of Sinding, with its serious, full 
toned melodiousness, and the exquisitely finished delicacy of Schu 
mann’s “Traumerei” won the most favor, and iiekking was at last 
forced to respond with a Chopin nocturne to the spontaneous and 
prolonged applause which greeted the Schumann selection The 
cellist was assisted by Mitchell Kellert, pianist, whose opening num 
ber, Liszt polonaise, was particularly well The other 
Hekking numbers were a concerto by Saint-Saéns, an aria by Bach, 
“Arlequin,” of Popper, and the fantaisic, “O Cara Memoria” of 
Servais.—Halifax Chronicle, November 16, 1906 


which « 


and a peculiar delicacy and 
f his work, it is 
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received. 





Schilling’s Work on Sight Reading. 


W. P. Schilling’s admirable work on sight reading i 
highly recommended by many of our most prominent musi 
cians. Voice culturists and choirmasters in particular are 
most enthusiastic over its merits. Although the ability t 
read music is an absolutely indispensable adjunct to the 
education of every singer, few indeed, even among our 
professional vocalists, are properly equipped in this respect 
Che voice teacher, whose entire attention is given to the 
technics of tone production, finds little or no opportunity t 
teach even the rudiments of sight reading; thus, this im 
portant phase of the art is sadly neglected 

As Mr. Schilling’s book is simple, practical, concise and 
it will prove 
should be in the 
May it attain 


designed especially for self instruction, 
hoon to both teacher and It 
hands of every lover of the art of song 
success it so well deserves! 


student 


the 





Mahler’s C minor symphony had a favorable receptio 


it Magdeburg 
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ALBERT NURNBERGER, BOW MAKER. 

At Markneukirchen (Saxony) there is a famous bow 
making establishment, that of Albert Niirnberger, who re- 
cently made a number of artist bows for the Belgian vir 
tuoso, Eugen Ysaye 

Che Nirnbergers are : f d bow making family, and 
a search through its records reveals the fact that the first 
‘f its famous artisans was Gottlob Niirnberger (1791-1868 
who began making bows in Markneukirchen in 1814. His 
son, Albert Niirnberger (1826-93), lived and completed a 
usy life as bow maker, and it is the grandson, Albert 
Nurnberger, from 1855, who is now maintaining and en 
riching the family tradition in this one line of artistry 
Paul and Carl Niirnberger, two grown up sons of the fam 
ly head, are most helpful participators in today’s manu 
facture, and represent the fourth generation 

The longer one studies the works of the masters of any 
irt or any trade, the influence of the artist’s individuality is 
found to be continually pressing to the foreground, and 
specific character can no longer be held out of the reckon 
ng So the Nirnberger bow has evolved its own indi 
viduality, just as the composition of a master musical 
mind, or, in turn, its reproduction by an executive master 
each has individuality 

This character or individuality of the Nirnberger bow 
1as proved alone sufficient to recommend it, and it was 
solely through its intrinsic value that Ysaye became an 
admirer of it. This was some years ago in the shop of 
1 dealer where Ysaye first played one of them. Since then the 
great Belgian has remained an enthusiast for the bows 
ind has done everything in his power to increase the gen 
eral recognition which they deserve 

Since the manufacture of artist bows, such as those 
Nurnberger, can only be accomplished by the most laboriou 

MARKNEUKIRCHEN Bow MAKERS 


hand processes the yutput can never become very great 

number They are made in only a very few grades of 

finish. The correspondent w present a number best an ; those ters Beautitu ' rT ring i ne effect; doul 
nanship } t ‘ in nm c inded and a iny recs Immediately 

a prece f wood. not a bit of metal or other materia ser there ' y $ D Mr. Wiley w nga io un orchestra 
n the finishings but that is treated in the most caref the ¢ neert in B n in March, al ' the Russian Sym 

, ! te 1 | n ‘ J 
manner by hand. At completion a Nirnberger bow, there . ! ph t it the Hippodrome in January. Negotia 
, tior " ‘ for a sprit { with a Wester 


fore, represents a great bundle of skilled personal energy Signed ) ay 
? (,ODIN NE Jur ¢ 29, 1906 
For number of years the Niirnberger bows ha . ' 
as Demands for Louise St. Westervelt. 
btained from well known American dealers, 1 \ ' 
the old house of Rudolph Wurlitzer f Cin ouise St. J vel pran thoug! 


wecasions and witnessed the making of these bows 


uch as only an artist temperament ever condescends hestra 
bestow The artist's conception of what constitutes th 
perfect wood and what the most effective form for obtain 


ng the necessary strength, elasticity, lightness and balan , 
man 


ertain character of the whole Two Kurth-Sieber Pupils. 


The present output of the Nirnberger shop going lies hrenkru meres as ; : 
. . ctivi ! n gr ! widening, u es Westerve 
wh 


ire all more or less personal elements going to form tl 
largely to America through a number of the best knowr lover 7, at the Katherin« vie ' i h ur , tau 
; oun sterling and dene » artist 
etail houses on that side. The bows continually find new _ yceum Miss Lehrenkt nted nunil : i 
: nging m the diversified ph ‘ oncert w 


friends in the hands of well known artists to whose succes ! ; _ = rt —=* , ; - 
ann i i so that she i | cceptable as an oratorio singer 

the bows are enabled to contribute their share. It is but Kurth-Sieber pupil. i a f P Rae % ‘ one eae S 
" ‘ : ” the giving o f recitals Among t mportant 


r\ 


bo 


natural that a shop having so much rrespondence wit ne the anes ; - 

, ngs made for t dmirable artist for season 

concert artists should also partake something of the nature g ' re | ' , 
gagement t Apono u ) ’ ines 


f a clinic’ There is frequent receipt of valuable old bow 
Thess Wiley at Orchestral Concerts. oloist in a pr tion of “The Messial vember 
. ecital for tl ntury Clul Philadelph 


‘ 


that have become crooked or otherwise damaged 
ure retreated with great care when it is ascertained that f 1 Wiley drew the largest idience Sun 
nything can be done for their restoration last the orchestral concerts at Daly's Theater ha 
A photograph of Mr. Niirnberger and his sons amid y lat The — baritone is heartily welcomed 
haracteristic surroundings of their shop is reproduced |! his first public concert since his recer 
herewith. A very recent letter from Ysaye is appended other cities The recitative and aria, “I! Balen,” broug! Frieda 
tort! applat e¢, which grew inte t vation, and Nannir 
| Lewis Bro 


‘ 


Stender and Fagnani to Sing in Hamilton. 


Stender, the yrano, and G. Fagnani, the Ital 


t triumphs 


haritone. } heer ngage ’ nt recital in Han 


here in an English translation 
‘IT recommend the bows by Albert Niirnberger as the serenata from “Ta Corsicana 
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Max first chamber music recital, devoted 


Lewinger’s 
exclusively to Schumann, was a graceful compliment on 
the part of Herr Lewinger, who in that fashion carried 
out his homage and love for one of the world’s greatest 
Reisenauer assisted in the piano quartet 
Reisen- 


musical 
and quintet, which were interpreted to perfection. 
auer’s élan, temperament, poesy and technic carried every- 
Lewinger, as a virtuoso on the violin, 


poets. 


thing before him 
likewise won well deserved recognition 


te €& 
At the Opera, “Manon,” by Massenet, was given glori 
ously The unrivaled work of the orchestra under 


Schuch’s lead disclosed ail the beauties of the French com- 
way. Burrian and Perron 
among the singers stood first. Manon’s role, however, is 
not well represented by Frau Wedekind, who, despite her 
fine fascinate us. She is a poor 
actress, and lacks beauty and magnetism—in fact, all the 
attributes that go toward the making of a Manon, includ- 
ing presence, grace and taste in dressing. 
tf © 

Buff-Giessen’s song recital drew a fashionable 

His excelient qualifications as a lied interpreter 
are well known. Helene Stigemann assisted. She is a 
fine exponent of a certain genre, such as folk lores, old 
English songs, etc. Pfitzner’s “Gretel” (which she always 
sings here) should be left out from her selections. Its 
style does not suit Giessen’s noble choice of a program, 


which on former occasions has been more select 
 @ 


poser’s style in a wonderful 


vocal mearis, cannot 


Hans 


audience 


An unforgettable event was the Lamoureux Orchestra 
under Chevillard’s lead. The most dazzling repro- 
Saint-Saéns’ “Danse Macabre” and Berlioz’s 
“Carneval Romain.” Chevillard’s conception of Beethoven 
differs from that of the traditional. German readings. In 
the Wagner selections the orchestra and its leader scored 
De la Cruz-Fréhlich, who 


concert 


duction were 


a triumph. A fine singer is Mr 
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ETC., ETC,, ETC., ETC, 


gave “Wotan’s Farewell.” He has a voice of beautiful 


timbre. 
eS & 

Mischa Elman, the wonderful boy violinist and mature 
musician, was the attraction of the first Philharmonic con- 
cert. Surpassing all his predecessors (among prodigies) in 
feats of strength, virility, breadth of conception, loftiness 
and serious aims, Elman represents essentially the musi 
cian, the poet, who delights in battling for art for its own 
sake. The virtuoso “tricks” find no favor at all with him 
Tschaikowsky’s D major concerto, as given by the boy, 
reached the summit of perfection. The singer Henri 
Albers’ interpretative gifts, his beautiful voice, technic and 


pronunciation, v.¢re brought into evidence in songs by 
Berlioz, Massenet. Hahn, Giordani, Brahms and Strauss. 
J & 
There were also recitals by Reisenauer, who’ was in 


brilliant form; Charlotte Huhn, Susanne Dessoir, Johanna 
Thamm (the talented girl pianist), Paula Tullinger and 
Carl Reinecke, in conjunction with Bertrand Roth. 

ee & 

Aino Ackté, en route for Milan, spent a day in Dresden 
to settle the time for her invitation appearance here at the 
The charming prima donna was in the best of 
health and She was heard privately at a soirée 
given by Frau von Welz. In April Madame Ackté will 
sing Salome and La Tosca in Dresden 

ce = 

George Hamlin, at his recital, confirmed the favorable 
impression created last year by his Strauss evening. The 
singer's fine intellect and stirring emotional powers were 
brought into special evidence in songs by Schumann, Schu 
bert, Brahms and Strauss, also in Campbell-Tipton’s inter 
a series of four 


Opera. 
spirits 


esting and impressive cycle, “Sea Lyrics,” 


songs, which he gave with a sharpness of outline that 
made them stand out prominently, like living pictures, 
reflecting musically (and most wonderfully) the frag 


mentary, visionary, mystic moods of the underlying poems 
by Withman and Symons. Handel and Linley opened the 
evening, which closed with innumerable encores and great 











enthusiasm. Mr. Hamlin’s perfect breathing, his well 
placed voice, over which he (even when indisposed) has 
a masterful control, his variety of shadings, refinement of 
vortrag, etc., vie with his musicianship, which is really 
great. The hall was well filled with a representative audi 
ence, among whom we noticed many members of the Royal 
Opera 
eS & 


Draeseke has finished a new composition, a 


March,” 


Felix 


“Funeral which has appeared at Torberg’s, in 


Leipsic. His article, “Die Konfusion in der Musik,” won 
such general favor that it will be published as a booklet 
HS & 

Our great opera singer, Scheidemantel, is achieving 
laurels as: an instructor. He has placed several of his 
pupils at various operas in Germany A. INGMAN 

Success of Another Martin Pupi'. 
Elsa Gundling, soprano, of Wheeling, W. Va., gave a 


successful recital at Mount De Chantal Seminary, Tuesday 


afternoon, November 13 The beautiful music room, with 
a seating capacity of 300, was almost completely filled with 


young ladies, students of the school, whose enthusiasm over 


the charm of the singer was so great that after the “Jew: 
Song” was given it amounted to an ovation 

Miss Gundling’s voice is a lyric soprano of lovely qual 
ity, ample in compass and strength, added to which is gen 
uine temperament, making her singing most attractive and 
promising well for an artistic future. Miss Gundling is a 
pupil of James Stephen Martin, of Pittsburg, and occupies 
one of the best choir positions in that city 

Che program was as follows: Valse song, “Printemps 
Stern; two Scotch songs, “Bairnie”’ (Vannah), “Laddie 
(Neidlinger) ; “Villanelie,” Dell’ Acqua; “Jerusalem, Thou 
That Killed the Prophets,” from “St. Paul,” Mendelssohn 


“Jewel Song” from “Faust”; “Du Bist die Ruh,” Schubert 


“Margaret am Spinnrade,” Schubert; “Du Bist wie eine 
Blume,” Burnham; “My Heart Will Know,” D’Hardelot 
“The Nightingale Song,” Nevin 
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Dante Barozzi is mductor whe 
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NEW OPERA BY A NATIVE 
COMPOSER IN MEXICO. 


Crty or Mexico, November 12, 1906 

A new epoch in music in Mexico was begun Thursday 
night of last week, when a brilliant audience assembled at 
the Arbeu Theater to witness the first production of an 
opera by a native composer, Ricardo Castro. The new 
work, “Legend of Rudel,” was sung by singers of the 
Barilli Opera Company. President Diaz and Madame Diaz, 
Vice President Corral and Madame Corral and Justo 
Sierra, Minister of Public Instruction, were among those 
who heard the performance. The composer, Castro, was 
educated in Europe at the expense of the Mexican Govern 
ment, his special patron being the present Minister of In 
struction. Both the costumes scenery were made in 
Italy, and these properties belong to Sefor Ricardo Castro 
It is due to the owners of EI! Imperial, the Mexican 
daily, to state that they contributed $4,000 of the cost of 
the production of the opera in the City of Mexico, Such 
public spirit is rare among modern newspapers. The pre 
miére of the “Legend of Rudel” was successful in every 
way, and other cities will, as a matter of course, want t: 


and 


hear the opera. 
The cast at the initial performance was 


Kudel ° os Angwia Pintuccs 
Countess of Tripoli Virginia Guerreri 
Segolime ...cecressercecees eesrvees Guesepina Picoletti 

Minor parts were taken by Pietro Giacomello, Natalia 


Cervi and Spadoni 
oe 2a 


eS & 

The Barilli Company has given during the week pet 
formances of “The Masked Ball,” “La Bohéme” and “Rig 
oletto.” “Lohengrin” is being rehearsed, and this will be 
the first time a Mexican audience has heard a Wagner 


opera in fifteen years. 


Ss & 
Mr. and Mrs. W. L. Bush, of Chicago, are at the Itur 
bide. Mr. Bush is president of the Bush & Gerts Piano 
Company. 


es & 

Magini Coletti, the leading baritone of the Barilli Opera 
Company, will have a benefit tomorrow night. “Rigoletto” 
is billed for the occasion 

eS & 

Maria Barrientos and her opera company are still win 
ning successes at the Teatro Principal. Since the last let 
ter from your correspondent the company ha spresented 
‘Don Pasquale,” “Rigoletto,” “Andrea Chenier,” “Lucia,” 
“La Sonnambula” and “Traviata.” 

es @ 

The performance of “The Runaway Girl,” under the 
direction of Ida Fitzhugh Shepard, in English, was one of 
the most successful ever given in English in this town. 
Nearly all the “talent” were amateurs, but several of the 
singers and actors did excellent work. Special mention 
must be made of the part of the Runaway, taken by Mrs 
J. J. Moylan, and Miss Clinch in the role of Dorothy. The 
proceeds were turned over to the Dramatic Club. 

fe & 

A concert in the Union Church on October 27 enlisted 
the support of Sefior Rocabruno, violinist; Mrs. Winter- 
ton, pianist, and four singers—Janie Tunstall, Mr. Water 
field, Mrs. J. L. Bothwell and Mrs. H. M. Taylor 
oe @& 

‘the best musical paper in the 
Webb's book store 

Tom Weston 


Cue Musica Courter 
world,” will be found on sale at F. V 


on San Juan de Letran 
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News About Creatore. 

Since the return from abroad, Creatore has enjoyed the 
most successful season he ever experienced in America 
During the time that Creatore is nominally resting, he is 
engaged in arranging new numbers for his band, and one 
of the musical numbers he is studying and preparing is the 
entire fifth symphony of Beethoven. Its performance by 
Creatore’s Band may be looked forward to with unusual 
interest. 

Creatore is very charitable in a good cause. When his 
band was playing an engagement in Chicago some time 
igo, one of his musicians was taken suddenly ill and died 
within a few hours. Creatore and his men took up a col 
lection on the spot, and paid all the musician’s burial ex- 
penses and sent a purse of $200 to his family in Italy. One 
of Creatore’s soloists, Signor M. B. Iafisco, caught a severe 
cold while the band was playing in London, and never re 
Shortly after he was sent to Italy and entered a 
hospital. His illness lasted longer than usual, and to help 
out this brother musician another purse of $200 was raised 
However, this arrived too late, as Signor 
The hospital 


covered 


ind sent to Italy 
lafisco died a few days before its arrival 
authorities notified Signor Creatore of this sad outcome, 
and, instead, of asking for a return of the money, he at 
once advised them to turn it over to a sister of Signor 
Iafisco 


Morrill Studio Musicale. 

Laura E. Morrill gave her first studio musicale at the 
Chelsea, Tuesday of last week. Mrs. Morrill presented a 
number of her most promising pupils, and all of them were 
received with favor. Cora Remington, coloratura soprano, 
sang with fine musical feeling the Bell Song from “Lakme,” 
ind the same singer was heard in a duet and trio. Nona 
Malli was reposeful and charming in her numbers. Jessie 
Pamphlin, a mezzo contralto, with a voice of agreeable 
quality, sang extremely well. Estelle Rose was heard 
in songs by Gluck and Strauss, showing refined style and 
intelligence. Russell Bliss, a young baritone, sang well, 
and revealed much promise for the future. Lillia Snelling 
a young contralto who ‘s now in the professional ranks, 
reflected great credit upon Mrs. Morrill’s teaching. Miss 
Snelling has had no other teacher. Charles Gilbert Spross 
was the piano accompanist 





Clarence Eddy’s Recital. 


Che distinguished organist, Clarence Eddy, “opened” a 
new organ Friday night of last week, in Mount Morris 
High School, Borough of the Bronx. The audience was 
very large and Mr. Eddy’s masterly playing evoked enthu 
siasm 

The program, as originally decided upon, had to 
changed, owing to the disarrangement of a part of the 
organ mechanism. The organist had to omit “Cantique 
d'Amour,” by Theodore Wendt; scherzo in D, by R. Hunt- 
ington Woodman, and “A Triumphal March,” by Alfred 
Hollins. In place of these compositions Mr. Eddy played 
Guilmant’s fifth sonata and selections from Schubert, Mar- 
tini, Bach and Sully. These enforced changes in the pro- 
gram did not lessen the pleasure of the audience. Mr 
Eddy gave a masterly demonstration of the capabilities of 
the magnificent new organ, which ranks among the finest 
organs in Greater New York 


be 





Rive-Hing Planning Western Tour. 
\ Western tour is being booked for Julie Rive-King, to 
begin soon after the new year. Madame King recent!: 
returned from a highly successful trip in the South 
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NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


The following is the official staff of the National Federa- 
tion of Musical Clubs: President, Mrs. J. E. Kinney, Den- 
ver; honorary president, Mrs. Theodore Thomas; first vice 
president and artists‘ committee, Mrs. Russell R. Dorr, 
St. Paul; second vice president and press committee, Mrs 


C. B. Kelsey, Grand Rapids; recording secretary, Mrs 
Adolf Frey, Spracuse; corresponding secretary, Mrs. Jason 
Walker, Memphis; treasurer, Mrs. Thomas E. Ellison 


Fort Wayne; auditor, Mrs. A. M. Robertson, Indianapolis; 
librarian and badge committee, Mrs. John Leverett, Upper 
\lton, IIL; sectional vice president, Eastern, Clarissa Mc 
Cutcheon, Hotel Walton, Philadelphia; sectional vice presi 
Middle, Mrs. W. C 
Chicago; sectional vice president, Southern, Mrs. Claude 
L. Steele, 513 West Court Muskogee, Ind. Ter 
sectional vice president, Western, Mrs. Joseph W. Winger 
1630 J street, Lincoln, Neb 
The next biennial will be held in Memphis, 

8, 9 and 1907 The Federation will be the 
this occasion of the Beethoven Club of that city 
in the South 
strong and enthusiastic active membership, a 


dent, Lawson, 5326 Cornell avenue 


street, 


May 


guests or 


Tenn 
10 

This is 
It has a 


fine 


one of the most important clubs 


chorus 
and a large associate membership of the most influential 
women of Memphis 

It to 


meet 


the first 


fact that the invitation 


Memphis was carried to the Denver biennial 


iS an interesting 


by 
from the Beethoven Club to a nation 


the 


sent 
this 


delegate ever 


biennial, as club entered Federation only a few 
months before that time 

The club president, Mrs. Jason Walker, is corresponding 
of the She 
of the club. In consequence of her arduous du 
ties in these lines Mrs. Walker has thought 


follow the precedent established at previous biennials, the 


secretary national organization also directs 
the chorus 
well not t 
custom having been that the president of the entertaining 


likewise be chairman of the executive board 
Mrs 
for this important office, to the great 
members of the Beethoven Club 


Mrs. Grosvenor is now selecting the other members of 


club should 


for the biennial Charles Grosvenor has been secured 


satisfaction of the 


this biennial board, who will be 
grouped into committees on reception, entertainment, etc 
The iocal entertainment committee will have the arrange 


ment of the concerts except for the two which, as usual 


as On previous occasions, 


will be given by representatives from the clubs in the Fed 
eration. The executive board of the national organizatior 
composed of Mrs. J. E Mrs. Russell R 
Morr, first vice president, and Mrs. Jason Walker, corre 


Kinney, president ; 


sponding secretary, has charge of these programs and the 
selection of those who are to appear at the concerts 

rhe benefits that a club derives from the Federation 
Not least of these the 
attendance in the person of its delegates upon this festiva 
occasion. Both the entertaining club and the national offi 
cers hope for a The growth of the 


Federation itself is so steady that the audience is larger 


are 


manifold the is opportunity f 


large attendance 
from biennial to biennial. New clubs are always welcome 
and information as to the method of entering the Federa 
tion may be secured from any of the sectional vice pres 

dents. 

The two latest clubs to enter the Federation are the 
Fortnightly Musical, of Jonesville, Mich., and the Thursday 
Musicale, of Caddo, Ind. Ter. Of the former club George 
Kirby is the president and Lois E. Guy corresponding sec 
retary. In the other club these offices are filled respectively 
by Mrs. W. Moothart and Mrs. H. T. Chiles 
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Severin Frank's Piano Recital in Pittsburg. 


Buchhalter Recital Tonight. 


Boston Symphony Programs. 


Rosenthal with New YorK Symphony. 


Program for Macmillen's Debut. 
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“Books o’ the opry ?” 





In astronomy the season of falling stars is over; in music it 
it just beginning. 





Vv 

OPERA, opera everywhere. The giant struggle has begun, 
and the eyes of the world are on New York. 

aeiocall 





Who said Boston does not know how to applaud? After 
Rosenthal’s playing of the Liszt E flat concerto at the Boston 
Symphony concert in the Hub last Saturday, the great pianist had 


six tumultuous recalls. 
liesiteetiliantilacn 


fut Manhattan Opera opened brilliantly and successfully 
on Monday night with a performance of “I Puritani.”  Bonci 
and Pinkert sang the chief roles. Full details will be found 
elsewhere in THe Musicat Courier. 





IN opera, as in every other form of business, competition is 
the best thing for the public. This week we have the unprec: 
dented spectacle of the Metropolitan producing two novelties, 
Giordano’s “Fedora” and Berlioz’s “Damnation de Faust 
Hammerstein is like unto a saviour. 

¢ . 

\DELINA Parti made her real farewell appearance in Lon 
don last week. The next one has not yet been announced 
There are no apparent reasons for Patti’s retirement, as her sing 
ing is not less artistic than it was; her voice, thanks to the care 
she takes of herself, is still sympathetic and even beautiful, and 
thousands of persons crowd her concerts abroad whenever sh« 
sings in public. Patti, all things considered, is the most amaz 
ing example of the vocal art the world has ever known. 

3 

HERE was no demonstration against Caruso when he ap 
peared last Wednesday evening as Rudolfo in “Boheme.” — He 
won his usual triumph for his fine singing, and thus the Caruso 
case may be considered closed, except for the legal procedures 
which will arise from the tenor’s appeal against Magistrat« 
Baker's fine of $10. The musical public is no longer concerned 
over Caruso’s wrangle with the police, and henceforth is inter 
ested only in what the famous singer does when he faces the 
footlights. Incidentally, Tue Musica Courter was practicalls 
the only newspaper in New York which did not try and condemn 
Caruso before the magistrate had rendered his verdict. 

fue Tribune and the Sun say that hundreds of tickets for 
the “Bohéme” performance last Wednesday were given to an 
Italian bank in this city, to be distributed free among those coun 
trymen of Caruso who were willing to go to the Metropolitan 
and “vindicate” him with noisy and prolonged applause. “As 
a matter of fact,” adds the Tribune, “not a hand was moved in 
the parterre boxes. * * * Naturally there was no desire either 
to give Signor Caruso a testimonial of esteem or to utter con 
demnation against him on the part of the boxholders, subscribers 
and regular patrons of the opera.” THe Musicat Courter be 
lieves that the American public refuses to be made a court of 
appeal in legal matters, but this paper does not believe that the 
dlemonstration for Caruso’s singing was manufactured. It seems 
queer that if the managers of the Metropolitan really gave awa’ 
free tickets, they should have done it in such a clumsy mannet 
as to be found out by the Tribune and the Sun. 


THe New York Herald reproduces in full the report r 
cently made to the Department of Commerce and Labor by |] 
E. Dunning, American Consul at Milan, Italy, relating to our 
native students who go there for the study of singing. The chief 
points of the report were published in THe Musicat Courter 
some months ago and commented upon at the time by this paper 
Mr. Dunning advises American parents not to send their daugh 
ters unaccompanied to Italy. Tue Mvusicat Courter agrees 
thoroughly with this country’s Consul at Milan, but adds: Don’t 
send your daughters unaccompanied to any other European city 
either. Paris, Berlin, Leipsic, London, Dresden, Florence, 
Naples, Rome, Munich, Liége, Brussels are the most unsafe 
places imaginable for American girls living there alone. The 
reasons are manifest to all who have ever been abroad, and from 
time to time specific happenings told in our daily paper cables 
from Europe offer the most potent argument of all to American 
mothers who hold the weal of their daughters more sacred than 


a mythical “career” hardly ever realized, and even if achieved 


hought at a sacrifice that bends the spirit and often breaks the 
heart. 










THE MUSICAL 


® MANHATTAN OPERA OPENING. 


BEGINS SUCCESSFULLY WITH BELLINI'S “!I PURITANI.” 





With all the outward glow and gallantry and be rolled into one, the world would possess the the house when it did 


glitter of success, Oscar Hammerstein opened his greatest vocalist that ever lived, and no aeons « rare art, however—a 
new Manhattan (pera last Monday night with a_ time to come could eve: hope to match him. New 
performance of “! Puritani,” which was in all senses York will now begin to make comparisons—an 0x 
of the word a revelation to the vast and brilliant cupation it loves—but :t will find the task one of th 


audience. Hammerstein's promise had been to give most difficult ever attempted in music. Better call lL te li leg of perfection, and gave 


his restraine 


New York a second opera worthy in its complet 
equipment to rank in every way with the older and = spirited 
Metropolitan rhe metropolis studied his plan and 


scoffed. It called Hammerstein a “dreamer,” and 


the most practical men in the opera business advise 
him to make his enterprise a “popular priced” hous« 
for the masses. Hammerstein said nothing, but 
went ahead on his own lines. He has in the past 
had a way of performing what he promised and 


realizing his “dreams,” and New York, which is 
\\ he n 


(Oscar Ha 


notoriously forgetful, should have remembered 


Again a Hammerstein vision has come true, and 
satished 


this time more grandly and gloriously than ever 
Manhattas 


The present account has nothing to do with ar 
chitectural description, which will be found in an Mute. Pinker 


other column for those interested in such things 
: , it a tie, and enjoy both Carus« 
Nor will this reviewer attempt a pen picture of the 
his own marvelous way 
immense and representative audience, the warm and 
. . . Ancona, since last he was heard 
radiant colors of the interior of the house, and the _ : , , 

, , , veloped into a wonderful artist, wit! 
beauty and effectiveness of the illumination. The , 
, voice of singular range and richness 
lateness of the hour at which the performance — 
sing bass tones as easily as tenor 


closed renders it necessary to get this writing on 


ism is on the order of Plancon 


the press at the earliest possible moment, and there ; 
fore we must confine ourselves solely to a hurried sible, exceeds that fin 
consideration of the musical matter offered at the a = 
premiére on Monday evening. ae — 

First and foremost comes the question of the Mille. Pinkert ts 4 eee ees 
tenor when a new operatic venture is discussed in hght voice of agreeable quali and extrem 
bility She suttered palpably trom nervousnes 


New York or anywhere else. Hammerstein's tenor 


] 


neve rtl eless displa ye d conside rable techni al tacil 


is Bonci, regarded now for some years in Europe 
as the only serious rival of Caruso. Be it said at 
once that this reputation ‘was fully sustained by 
Bonci, although he was plainly nervous, and did not 
sing with the full measure of voice and confidence 
which those who have heard him often abroad 
know he possesses in rich measure. Bonci probably 
had his own reasons for choosing “I Puritani” as 
the vehicle for his debut, but it is not an opera in 
which the tenor part shines as conspicuously as in 
some other Italian works, nor is his music so varied 
in style as to afford the best opportunity for vocal 
display of the kind the public loves most. In his 
opening cavatina Bonci at once established himself 
after only a dozen measures or so, as one of th 
finest lyric artists ever heard in America. The pur 
ity and superlative sweetness of his voice, the con 
summate elegance of his phrasing, the perfection of 
his vocal technic, and the ease and perfect control 
of his tone emission, breathing, diction, and de 
livery stamped him as one of those absolute masters 
of bel canto who have been mourned as lost to the 
world forever. More cannot be said now, but what 
has been said need be accepted with no reservation 
whatever. In other operas, and when he has shaken 
off his fir night trepidation, Bonci will take all of 
this town by storm as he did part of it last Monday 
evening. The house literally rose at him, and inter 
rupted his principal arias with tornadoes of applause lea ae i 
and delighted “bravos."" Bonci is a much smaller 


] 


ige ! interpretative nuance iT 


man physically than Caruso, and has not that and much knowle 
singer's volume of voice, nor its naturally robust the famous mad scene her trills and roulades were 
quality, but he seems to excel him in musicianship. tossed off brilliantly enough t 
in artistic control, and in the power to make each ovation 

phrase yield its last vestige of musical meaning and A rimondi 


lyrical potentiality Ir Caruso and Bonci could vocally and pl 
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Interior View or THE New 
preciation which is the greatest tribute that can be 
I trust that the 


York will continue to show as great enthusiasm for 


paid to a singer. citizens of New 
their new opera house as was made apparent by 


their ovation to the management and artists to- 
night.” 

What Bonci said of the acoustics is quite true. 
Phat feature of the Manhattan Opera will excite 
the pleased wonder of all New York as the per- 
formances go on and audiences are able to make 


comparisons with other houses. 


The full cast of “I Puritani” was as follows: 
klyvira Mile. Pinkert 
inrichetta Mile. Zaccaria 
\rturo M Bonet 
Bruno M. Venturini 
Ricardo M. Ancona 
Giorgio M. Arimondi 
Walton M. Mugnoz 


A MODEL OPERA HOUSE. 
lhe completion of the Manhattan Opera House 
consummates a project long the ambition of Oscar 
Hammerstein. When the doors of the foyer were 
thrown open on Monday evening the public had an 
opportunity to judge an enterprise, the magnitude 
of which might have daunted a less resolute purpose 
than that of the director and builders. To Oscar 
Hammerstein alone, the New York public is indebt- 
ed for this beautiful new addition to its places of 
amusement, and its opening on Monday marked its 
the multitude, 


dedication loving 


to great music 
apart from class, upon whose support the success 
and the maintenance of the institution will here- 


ifter depend 

lhe interior plans of the Manhattan Opera House 
have been worked out along the symmetrical lines 
of modern and Freneh architecture. Its approach 
from the exterior portico is made through a stately 
entrance foyer in style of the Regency, with walls 
of warm toned Yorkshire stone relieved and con 
trasted by massive columns of breche-violet marble 
bronze doors, trims, ete.; then, 


with ornaments, 


through an arcade fover directly into the orchestra 


House 


MANHATTAN OPERA 


floor. Itahan marble staircases with 


heavy bronze balustrades in lyric design at the left 
and right, lead up to the Louis XV “Grand Foyer 


Two large 


de Luxe,” thence through to the loges and proscen 


ium boxes. Spacious elevators to the left and right 
lead to the foyer and boxes, and two staircases at 
the extreme ends lead to the second and third bal 
conies. The main auditorium rises from its struc- 
tural base through a peristyle containing forty 
proscenium boxes, supported by columns of heroic 
size, which also act as the supporting base for a 
semi-circle of loges and the two balconies above. 
Che proscenium boxes are crowned at either side 
of the stage with an ornate superstructure rising 
eighty feet above the orchestra floor, and designed 
to form a background for two sculptured figure 
groups, representing Cenius flanked by the arts, 
Painting and Sculpture. The entire scheme reaches 
a fitting climax in the beautiful main ceiling, one 
hundred feet high, with an enormous shallow dome, 
elliptical in shape, forming a background for the 
main sculptured group of nine figures, in the center 
of which are Orpheus and the Muses, Euterpe. 
Caliope, Melpomene and Terpsichore. The center 
of the gold ellipse encloses a huge painting in alle 
gory, containing upward of forty figures suggesting 
The 


main electrolier is fifteen feet in diameter and con 


music attended by various allegorical deities 
tains one thousand lamps. Twenty-four minor elec 
troliers enhance the effect and augment the neces 
vast auditorium and ceil 


sary illumination for the 


ing. Five thousand incandescent lamps are dis 
tributed elsewhere throughout the auditorium 

Che proscenium frame, having an opening of 
sixty by fifty-three feet, is surmounted by a mural 
painting sixty by twenty feet, set in a gigantic 


tympanum. Herein are represented the operas at 
the shrine of the goddess ‘Music. Over one hundred 
figures are shown, in the various operatic characters 
which are readily recognized. 

Che architectural scheme of decoration and color 
is in the sty le of Louis XTV. 


are mural grounds of deep red, with decorations in 


The prevailing colors 





contrasting shades of warm buff tint, relieved with 
ornaments in The 


treated in gold throughout to set forth the stage 
Pom- 


gold proscenium frame 1s 


picture advantageously. There are spacious 
peiian smoking rooms below stairs, with parlors, 
Che con 
he 
Manhattan Opera House was in the hands of the 
firm of & Denivelle The entire 


building is absolutely fireproof and the channels o 


lounging rooms, room for the press, etc 


trast and execution ofthe interior decoration of t 


Hammerstein 


exit have been so arranged as to make congestion ot 
ingress and egress practically impossible. Six in 
terior staircases in addition to two elevators aftor«d 
are 


a means of reaching the upper balconies here 


foyers and corridors ior promenading on ever) 
floor. The nearness of the proscenium boxes and 
loges to the stage is another practical improvement 
added to the acoustic properties of the opera hous« 
which are said to excel those of any lyric theater 
in this country or abroad. The proportions of the 
stage are ninety by one hundred and seventy-five 


feet. There was a surprise in store for patrons in 


the comfort of the orchestra chairs, which Mr. Ham 


merstein made in a special and exceptionally hand 
some design. 

\mong the other fine theaters in New York ( 
which have been built by Oscar Hammerstein ma 
be mentioned the Harlem Music Hall, the Columbus 


Cheater, the Harlem Opera House, Koster & Bial’s 


Victoria, Belasco, Lew Fields, New York and Cri 
terion Theaters, but the Manhattan Opera House 
overtops them all in every respect, and is a monu 
mental tribute to the resourcefulness, originality 
and enterprise of its builder 

W HERE is Garner, the man who studie« ‘ n 
key language? Perhaps he could go up to the Zo 
and give the world the true story 

@ 

MILKA TERNINA has cabled the Mets ’ tan 
Opera House that she will not come here this sea 
son. THe Musicat Courier published the news 
several months ago 

“PuRITANIL” will not be revived at the Metropol: 
tan this winter Caruso wishes to have it known 
that this decision was reached (and published) be 
fore Bonci's sensational success on Monday night 

From Portland, Ore., comes the following mo 
mentous news “Sellwood Methodist Church, of 


Portland, has abolished its choir in favor of a phono 


graph. This feature was given its first trial ton 


when machine made music occupied the intervals 
usually given to singing by the choir and congrs 


gation. The phonograph was placed near the pul 


pit and was operated by Deacon Hicks.’ That is 

the first practical suggestion for doing away with 

the traditional quarrelling in the choir loft 
ROSENTHAL was the star attraction at the first of 


the Bagby musicales in the Waldorf-Astoria on Dx 


cember 3, and on Thursday evening, the 6th, he is t 


be the soloist with the Boston Symphony Orchestra 
in Carnegie Hall. On December 13 Rosenthal wil! 
make his only appearance in Brooklyn, under the 
auspices of the Brooklyn Institute, in a recital at th 


and 16th, he will be 


the soloist with the New York Symphony Ore 


Baptist Temple. On the 15th 


hestra 
in Carnegie Hall and on December 23 and 30 Rosen 
thal is to be heard in the Metropolitan Opera Hous 


Ch 


Rosenthal’s tenth in ¢ 


Sunday concerts last named engagement will 


he sreater New York within 


the space of about six weeks 
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arias ot the two works they could, and having 


a box at both houses, ond a fast motor car at 


wot so difficult as might 


disposal, the task was 1 
at first blush. They drove early to the Metropx 


where they 


Nothing except singing happene: 


‘Bohéme” performance last Wednesday 
_-s -_- 
=S 

(Caruso was in excellent voice, save 

} 


tremulous tones in the beginning 


volume and beauty of his organ unfolded 
his simian experience was completely 
the face of his splendid vocal achieve 


applause broke in at the usual places 


part of the average auditor was m 
tribute to the singe 


man What was 


1 
} 


debut was the 


people 


Sembrich was hers 
summed up a whole w 


the vears may have 
rious 


dealt gently with Semi 


matchless art She 


ot tone and 


trom 


to talk ot 
What sensibk person 
opera The singin 
like a starved po 

or even act like 


Fritzi Scheff, arch, 


crowds in upon the 
Musetta is mentioned 
sound than subtleness 


maiden 


Scotti, that 


t and 


mimed a pathetic fig 
him with a fine admixture sentiment 
quence and tender hu 


understood his role, f Puecini 
l l would mouth his musi 


where indicated 


sing it ithout y The new Simard 


~ 


and 


oon hgure reviews 


conductor 


also sang 
been fined at annoying 


score hou melodramat! 


languishing ritardando 


drawn out 
= 


lFollowmg are 
newspapers of the nex 

Mrs. De Hull-Tvng 
the Metropolitan between cig! 


evening, 


priceless cil 

nine o clock, and ten entere 
the Manhattan h he created a s« 
. } j ! ] 
arvel and-painted a 


Tl 


pink) and her unapproacl colle: 


pearis 


The Misses Banke 


opera and also enth 
ngruous tastes were mad 


These two seemingly 
harmonize in a practical fashion last week wher 


Les Huguenots” and “Le Prophete” were given o 


evening ; i vo opera 


Banke 


rincipa! 

















Chopin’s D flat valse in thirds?” Very simple. He 


had his arms crossed when he wrote it. 
f € 

How can American composers be expected to 
write warm melodies in cold rooms? 

eS & 

Latest pianistic news: Vera Maurina played 
Hugo Kaun’s piano concerto with great success re- 
cently at a symphony concert in Helsingfors. 
Saint-Saéns will play his G minor concerto with 
the Cinginnati Symphony Orchestra on December 
The orchestra will also have 
as its soloist in the Liszt E flat con- 
certo on January 11 and 12, and Lhévinne in the 


Rubinstein E flat concerto on January 25 and 26. 


14 and same 


Gabrilowitsch 


15. 


The Baltimore Sun has the best comment on the 
Caruso case. “Don’t think $10 was the 
only penalty for Caruso. Wait till he meets Mrs. 
ft 2 


It says: 


Caruso.” 
Quod licet Jovi, non licet Bovy. 
LEONARD LIEBLING. 


P va 
“MADAM BUTTERFLY” BREAKS WORLD'S RECORD. 

With the eight performances of “Madam Butter- 
fly” this week at the Garden Theater, New York, 
this grand opera masterpiece will break the record 
for consecutive performances of any serious opera 
previously given in this country. Only three more 
weeks remain in which to hear Puccini’s three act 
operatic gem in the East, Mr. Savage having ex- 
tended the engagement two weeks. This will bring 
the closing New York performance on Saturday 
night, December 22, when the opera will have at- 
tained the unprecedented run of fifty consecutive 
performances. This will exceed the record for any 
grand opera in any !anguage in this or any other 
country. 

rhe longest previous record of a grand opera is 
also held by a Puccini work, his “Bohéme” having 
had twenty-eight consecutive performances in 1898 
in San Francisco. The record in Europe is said to 
be held by Verdi’s “Ernani,” which had a run of 
nineteen performances at the Paris Grand Opera. 
American music lovers will delight in the fact that 
grand opera in English has surpassed all records 
of opera in a foreign tongue. Mr. Savage plans to 
give “Madam Butterfly” nearly 200 performances 
during the season, exceeding the record of 127 per- 
formances in English of “Parsifal.” 

During the past four weeks the Garden Theater 
has been crowded nightly with music lovers, and 
the enormous advance sale indicate that 
“Madam Butterfly” might remain in New York all 
winter except for the fact that Manager Savage has 
booked a cross-continent tour for the company and 


would 


has been unable to cancel the engagements in Cin- 
cinnati and Cleveland. The entire company, with 
its orchestra of sixty, will be taken direct to Cin- 
cinnati Christmas week, and thence to Cleveland 
for New Year’s week, after which it goes to Indian- 
apolis, St. Louis and Chicago before starting on its 
An itinerary of 14,000 
miles has been laid out, including engagements in 


tour to the Pacific coast. 
sixty leading cities. To accomodate his organiza 
tion, Mr. Savage will charter a special train, with 
sleepers, day coaches and a dining car in addition 
to four baggage cars for the scenic production 

: 

Raoul Gunsbourg, the impresario at Monte Carlo, 
did not come here to superintend the rehearsals of 
“La Damnation de Faust.” The reason assigned by 
the Sun for his non-appearance is as follows: 

“M. Gunsbourg did not come to this country on 
account of the beard of M. Plancon. It seems that 
M. Plangon refused to remove his black beard when 
he appeared as Mephisto. M. Gunsbourg declared 
he would take no part in any production that con- 
tained such a sacrilege and refused to come to this 
Mr. Conried substituted another 
Mr. Conried replied that he preferred M. 


country unless 
singer. 
Plangon with his beard to anybody else, and M 


Gunsbourg stopped at home.” 


THE PEOPLE'S SYMPHONY CONCERTS. 


No efforts to educate the musical taste of the 
masses equals the work accomplished by the Peo- 
ple’s Symphony Society. This work, which is truly 
philanthropic and educational in character, is entire- 
ly free from condescension and_ sensationalis 
Franz X. Arens, the conductor, who is also the or- 
ganizer of this admirable endeavor, is assisted at 
each concert by sixty musicians from the New York 
Philharmonic. At each concert, it has been the rule 
for Mr. Arens to deliver a brief analytical lecture 
on each of the works piayed or sung. At the first 
pair of concerts in Cooper Union Hall on Novem- 
ber 22 and at Carnegie Hall on November 23, a 
request program was presented, including the over- 


ture to Mendelssohn’s “Midsummer Night’s 
Dream,” the fifth symphony, by Beethoven; the 
Prelude and Love’s Death from “Tristan and 


Isolde,” and the “Marche Slav,” by Tschaikowsky. 


The singer for the evening was Isabella Bouton, a 
resident mezzo soprano of high accomplishments 
At the close of the concerts last year, the patrons of 
these concerts were invited to vote on their favorite 
compositions. The works played at the first pair 
of concerts reflected the taste of the masses. In 
addition to these works, the “Peer Gynt” suite and 
the Mendelssohn violin concerto received the highest 
number of votes. The Grieg suite will be played 
at the second pair of concerts and the Mendelssohn 
concerto at the third. The full program for the 
second concert will be the “Jubilee Overture,” of 
Weber, the G minor symphony, by Mozart, the 
Weber concertsttick for piano and orchestra. 

In addition to the symphony concerts, the society 
has organized a People’s Symphony Auxiliary Club, 
with monthly concerts at Cooper Union Hall, at 
which chamber music works are heard. A Mozart 
program was given at the first concert. At the sec- 
ond concert, December 14, the evening will be de 
voted to Beethoven. The dates for the next pair 
of symphony concerts are Thursday evening, De 
cember 27, at Cooper Union Hall, and Friday even 
ing, December 28, at Carnegie Hall. The admis 
sion, with seat to both the symphony and chamber 
music concerts, costs about one-quarter the price 
asked for other concerts in York. These 
tickets are sold to wage earners and music students 


New 


who come properly identified at the office of the 
Society, 32 Union Square. The officers of the 
People’s Symphony Society are Gustav E. Kissel, 
president; Nora Goodwin, vice president; James 
Speyer, treasurer; Franz X. Arens, musical direc- 
tor. The executive committee consists of S. Mallet- 
Prevost, chairman; Gustav E. Kissel, N. 
Seligman, Mrs. James Nora Goodwin, 
Richard Schuster and Samuel R. Tucker. 
Orchestral concerts, at nominal prices of admis- 


Isaac 
Speyer, 


sion, leaves a big deficit each year for the directors 
to pay. More people of wealth are needed to assist 
those who have borne the burden for the past six 
years. Greater generosity on the part of rich music 
lovers would enable their poorer sisters and brothers 
to hear some of the world famous artists at thes« 
concerts. Even the great artists (who earn for- 
tunes every year in this country) ought to take an 
interest. The people who have a hundred times 
more money, than they or their descendants will 
ever be able to use, are on trial at this time. The 
settlement of certain problems remains with them, 
and if these problems cre not settled within a rea- 
sonable time, the penalty for many sins of omission 


will have to be paid by somebody. 


ALBERTO JONAS IN VIENNA. 
(By Cable.) 


Beatrix, November 30, 1906 


Telegram from Vienna reports immense success 
of Alberto Jonas at his debut in Austrian capital. 
Five encores. Exceptional enthusiasm. 

ABELL. 





THE report that several young men loosed a live 
monkey in the parquet at the Metropolitan during 
last Wednesday 


1s 


the performance of “Bohéme” 
utterly without foundation. 


Tue Woman's Choral Club, Victor Harris, the 
conductor, has renamed the St. Cecilia Club, bids 
fair to become to women singers in this city what 
Mr. Harris’ 
organization now numbers seventy-five voices, and 
is preparing for two important concerts with or 
chestra in January. page 17 of this 
THe Musicat Courter will be found further 
teresting information about the St. Cecilia Club 


the Mendelssohn Glee Club is to men. 


On issue of 


in 


SAINT-SAENS’ RECITAL IN BROOKLYN. 


Camille Saint-Saéns, the «minent composer, pianist and 


organist, played Monday night last on the platform of Ply 
mouth Church, froni which the great Henry Ward Beecher 
preached the doctrine of universal brotherhood for many 
years. The auditorium was crowded with members of th 
srooklyn Institute of Arts and Sciences, under whose 
auspices M. Saint-Saéns appeared in Brooklyn. In addi 
tion to these members, there were many parishioners of 
the Piymouth Church parish assembled to welcome the dis 
tinguished visitor. The advance announcement that Saint 
Saéns might play some organ numbers was not carried out, 


but no one regretted that he gave a complete piano recital 


The numbers were those which THe Musicat Courier 
published last week, and included the following 
Sonata, D minor, op. 31, Ne He 
Adagio, C major, from Sonata, op. 3 N j 
Sonata, E flat, op. 31, No. 3 Beet 
Impromptu ( 
Etude . 
Waldscenen s 
Au Bord d'une Source 
Tarantelle 
Fragments of the First Act of Samson et Delila s s 
Chorus of Priestesses 
Ballet 
Air of Delilah 
Fragments of Algerian Suite Sa s 
Reverie 4 Blidah 
his great musician, who has reached the Biblical age ot 


three score and ten, once more astonished the musicians 


among his listeners by the clarity, dignity and profound 


depth of his Beethoven readings, by the charm and emotion 
with which he performed the Chopin, Schumann and Liszt 


numbers, and lastly, by the emotion and beauty displayed 


in the playing of his own musi At this hour there is not 
time to say more about this upiifting evening 
CLARENCE EDDY TOURING NORTHWEST. 
Clarence Eddy, the organist, gave his first concert m a 
three weeks’ tour of the Northwest, at Brockville, Ont., 
last Monday. On December 7 and 8 Mr. Eddy will play 
in the towns of Hancock and Calumet, Mich.; on the 13th 


and 14th at Calgarry; Canada, and 17th and 18th at Winn 


peg 

These engagements will be followed with concerts m 
Massillon, Ohio; Milwaukee, Wis.: York, Pa. and a big 
affair in Convention Hall, Buffalo, N. Y., on December 23 

Change in Opera. 

Because of the late arrival from Europe of Maurice 
Renaud, the French baritone, a change has been made in 
Wednesday night's bill at the Manhattan Opera Rigo 
letto” will be substituted for “Don Giovanni,” and the cast 
will include Mmes, Pinkert, Severina, Zaccaria, Giaconia ; 
MM. Bonci, Arimondi, Fossetta, Mugnoz, Venturini, Re 
schighian, Renaud. Conductor, Cleofante Campanimi 

Hamlin in Berlin. 
(By Cable.) 
Beatin, December 2, 1906 


George Hamlin, the tenor, has been engaged for the tenor 
part in Beethoven's “Ninth ! 


symphony, with chorus, which 
will be given in Berlin December 16 and 17, 


under the di 


rection of Arthur Nikisch with the Philharmonic Or 
chestra A\BELI 
Musicale for German Poliklinik. 
The Ladies’ Auxiliary of the German Poliklinik will 


hold a musicale and afternoon tea in aid of that institution 


at the Waldorf-Astoria Hotel on Tuesday, December 11, at 


2.30 o'clock Among the artists who have volunteered 
their services are Lillian Blauvelt, soprano; Maud Powell, 
violinist; Mr. Von Norden, tenor; Ernest Hutcheson, 


pianist, and the Kaltenborn String Quartet 


recital at St. Helen's Hall last Thursday 
audience The 
Those participating 


Sophie Beebe and 


\ teachers’ 
evening 
throughout was thoroughly enjoyable 


Hills, Ruth Carter 


brought out a large program 


were Josephine 
Darella E. Snook 
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ARTHUR HARTMANN’S CAREER. 


Arthur Hartmann’s li 
wide triumphs on the vi 
THe Musi 


necessary to 


of the gre 
signal and 
arn tor h 


nist f 


ife story and the 


olin have been 


tale 


aL Courrer that no extended 


accompany the front pag« 


at violinist He is meeting 


instant success, and most 
uch superiative praises 


lawsk 


p! 
rywhere wi 
Ss appearan 


greatest 


sort of 


presented 


Ss 


SECOND PHILHARMONIC CONCERTS. 
l col r! " vening cert vf the Phil 


70, and 


Che 
unce 
pment 


wanders 
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pression was memorably shown in the Strauss songs, and ir Liszt’ 
*Loreley 

2 2s 

‘—- 


Katherine Roche a Hubbard Pupil. 











Saint-Saens’ Debut in Boston. 
was a huge, animated crowd that completely filled 
Symphony Hall on “Saint-Saéns Night,” which was Mon 
day, November 26 
and even the walls were lined with men and women unable 


Balconies and parterre were packed, 


to procure seats 


Seldom has Boston witnessed such a spectacle. It was an 
uspicious hour; the attention rapt, the stillness awesome 
vhen Dr. Carl Muck, whom hundreds in 


not even seen before, walked out and took his stand befor< 


the audience had 


the august Boston Symphony Orchestra, which had ten 
dered the concert to and in recognition of the composi 
tions of Boston’s honored guest, Camille Saint-Saéns 

After the overture, “Les Barbares,” by the orchestra, 


Saint-Saéns appeared. Full three thousand pairs of hands 


told him of Boston's welcome The applause continued so 
long it looked for a 


have to be postponed indefinitely, for every eye, 


while as if the great concert might 
ear, hand 
seemed only for Saint-Saens. For once our or 
“second fiddle,” but the body of men wer: 


He 
vas presented during the evening with a huge lyre made of 


ind heart 
chestra played 


inspired with welcoming him as was the audience 


palms, tied with Old Glory colors, which he received with 
smile. Boston gloried ir 
beholding the Macabre,” 


Delilah,” the wonderful symphonic poems and concertos, 


and smile 


creator of “Danse 


bow after bow upon 


“Samson and 


and in the abundance of his seventy-two years of experience 
and knowledge, yet wholesome and charming. The orches 


tra’s playing of the symphony was memorable. The pro 
Barbares”; concerto for 


“Valse Nonchalante,’ 


gram included the overture, “Les 


piano in G minor; piano solos, (a) 





(b) “Valse Mignonne,” (c) “Valse Canariote,” played by 
M. Saint-Saéns, and the symphony No. 3, in C minor, 
op. 73 
 €& 
Lheviane’s Second Recital in Boston. 
This was Lhevinne’s Boston program 

Sonata, minor, op Brahin« 
Adagio, Bo mmor Mozart 
Gavotte Gluck. Brahms 
Der Contrabandiste (Smugeler) lausiy 
Nocturne Fo minor Chopit 
Etudes, Bo minor, C minor Choptr 
Carneval schumann 
Pretude (for left hand) Scriabine 
Etude, E flat major Schloze 

Valse, Le tal Rubinstein 


\t his first recital here in Stemert Hall, a fortnight ago, 


this pianist created a somewhat indefinite and confused im 
Some declared they did not know what to think 


that 


pression 
played with rare intelli 
and that 
rhe point of difference will 


oi him; others asserted he 


gence, but without emotion; others he was the 


greatest of the great pianists 
settled, for 


imagination 


probably never be what to one is poise and 


judicious treatment of the to another listener 


in a mood to court Venus and her attendant nymphs, it be 





comes cold, unhappy and “unwinged’’—-a moonless moon 
light Lhévinne, it would certainly seem, masters per 
spective and proportions his work with infinite skill. He 


warnily interesting in each number, playing with 
\t breadth 
more his 


hecomes 


some new touch of artistry times there ts a 


than 

He 
always, of holding one with his moods, and in his 
the 


might suggest imagination 


would 


which certainly 


critically calm listener have him possess is 


capable, 


he verbose critics have termed, “daz 


ling he 
charm seldom portrayed by playeds, and in Brahms’ sonata 


technic as 


1s, 


“Carneval” brought to us a_ kaleidoscopic 


Lhévinne distinguished himself as a poetic dreamer and 








aterine ROODSON 


Hore. NorrincHam 
Boston, Mass., December 1, 1906 j 
a genius. A large and closely attentive audience was 
present 
=e = 


The Handel and Haydn's Concerts. 
“The Messiah” 
and on Tuesday, December 25, | 


sung on Sunday, December 23, 
the Handel and Haydn 


will be 


vy 
Society. On Sunday, February 17, there will be given a 


miscellaneous concert and a performance of “Walpurgis 
Night,” Mendelssohn, and Handel's “Belshazzar” on Easter 
Sunday. For the first performance of “The Messiah” Gene 
vieve Clark Wilson, Bertha Cushing Child, Edward Strong 
Martin the At the 
the soprano solos will be sung by Harriet Eudora 
a pupil of Mme. Franklin-Salisbury; Elizabeth Cecilia 
Winter, John Braun, of Philadelphia, and Julian Walker 
At the midwinter concert, which takes place Febru 

17, the be Schumann-Heink, cle 
Gogorza and Edward Johnson. The state 


that on account of the increased expense attending this con 


and Frederic will be soloists second, 


sarrows, 


on 


ary soloists will Emilio 


idvance sheets 
cert, the price of tickets will be advanced 50 cents for each 
seat in the house 


a = 
> - 
Palmer Pupils. 
\ musical authority recently heard Lilian Salmon, who 


appears at Potter H on December 
of 


Blau 


ll in scenes from “Faust 


and he was enthusiastic over the fresh beauty her 


voice, which he declared reminded him forcibly of 


velt’s [he music festival in Lowell, Mass., this season 
will, in all probability, have Miss Salmon on its list of 
singers, so enthusiastic are all who have heard her. Norma 
Drexel, another young girl pupil of Miss Palmer, sings 
with unusual charm. She will appear with Miss Salmon 
in “Faust.” Lillian Graves, another girl with a splendid 


voice and plenty of energy and will to surmount ail obsta 
all if 


She has studied but two seasons in 


cles to art, will certainly achieve she desires talent 


and grit can effect it 
The press 


the Palmer studios, but is already heard from 


says of her beautiful work 


“Lillian Graves, the delightful soprane, who has ap 
peared recently in solo numbers at the Unitarian Church 
and also at the Central Methodist Church of this city, was 
the soloist at the musicale tendered Arthur Brahm in Elks 


Hall last evening. Her voice is absolutely true to pitch 
Her repose of manner, concentration and clear enuncia 
tion, added to the rich quality of tone production, mack 
her work most impressive Her songs included: ‘Sun 
beams, ‘Sing Me to Sleep’ (Greene), with violin obligate 
and ‘A China Tragedy,’ by Thomas \ bright future 
iwaits Miss Graves.” 
Ge & 
The Barrows-Hunt Song Recital. 

The joint Barrows-Hunt recital, given at Providenc« 
R. |.. received the foilowing notices in the Providence 
papers 

\ very interesting program was offered, full of variety and cha 
n its selections, and made doubly pleasant by the thoroughly artisti 


manner of its performance Miss Barrows’ fine voice and taste 

art are generally admired, and deservedly « Last night she was 
ot her best, and each of her songs was greeted with applause t 

in its hearty and genuine enthusiasm voiced a pleasure as de« 

it was sincere Assisting her and bearing an equal share t 


program was Mrs, Hunt, whose rich contralto voice and charm of « 


livery 





made friends of her hearers at once She sings with warn 
ind intelligence, and is an artist who will be welcome at any pla 
and time Miss Barrows’ voice is clear, even and rich. Last eve 
ing she sang Wagner's “Traume us N lica sine it, at her x 
unpalpitating pianissimo, her well rounded portam ato, was perfec 
piece of artistry Mrs. Hunt is a contralto, better know I 
tonians than to Providence Her delivery is broad and beautifully 
modulated Her singing met cordial welcome and her € ex 


The English Pianist 


Invited to play 
with the 


BOSTON SYMPHONY ORCHESTRA, January 18 and 19, 1907 
WILL MAKE HER AMERICAN DEBUT ON THIS OCCASION 


Mise Goodson will be available tor 
a 


a limited number of engagements. 


For Particulars 


& to Dates, Terms, Etc., Address 


HENRY L. 


MASON, 492 


Boylston Sst., Boston 


Miss Goodson plays the Mason & Hamlin Piano 
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GEBHAR 


PIANIST 
Direction: HENRY L. MASON 
492 Boylston St., Boston 
MASON & HAMLIN PIANO 





Arthur J. Hubbard and his assistants have an interesting 
class this season, with many successful professional pupils 
and many promising young voices. Of the latter may be 
mentioned Katherine Roche, a younger sister of Margaret 
Roche, the gifted and highly successful contralto, whose 
untimely death occurred a little over a year agi It will 
be remembered by all those who had the good fortune to 
have heard this singer in public, that her chief character 
istics were great beauty of voice, a remarkable range 
which is unusual in contraltos, a nobility of style which 

ranks, and created a demand 


qt ckly placed her in the front 


for her services in all the most important cities of the 
try 

Katherine Roche h: contralto voice which nder 
Mr. Hubbard's excellent training, is developing all the char 
acterisctics of her sister's wonderful organ It has the 
same rich quality, and is showing the same remarkable 
range This and a natural iptitude supports the expecta 
tion that she will soon make a place for herself im the a 
too limited list of contraltos. Mr. Hubbard al speak 
i tenor voice that is expect d betore ery ng t ' 
sensation 

eS & 
E. Russell Sanborn, Organist. 

Ek. Russell Sanborn, having recently built m 
organ in his studios in Huntington Chamber ting 
pupils from all over the East, his old home, wher« 
lived prior to his five years’ residence n We He 
has a most interesting and interested pupil, a M Mayer 
from Barbadoes, West Indies, who tormerly occupied the 
position as organist in one of the large Montreal churches 
Mr. Sanborn is giving recitals this seasor in t vast 
ind his secretary { I Iressell, is receiving many n 
quiries regarding engagements in the West d Sout! 
west, as well as the New England States 

a & 
The Coleridge-Taylor Concert. 

\ chamber concert of especial musical interest t Bost 

booked for Wednesday afternoon, December 12 1 
which S. Coleridge-Taylor, the noted Englis! nposer 
and conductor of the Handel Society of Lond will ay 
pear in his own compositions, bemg assisted by Henr 
Burleigh, baritone Willy Hess, violin: Georg G 
clarinet, and the foston Symphony Quartet | 
ceeds will be divided between the Atlanta U1 rsity am 
the Calhoun Colored School, and the cause as we 
nature of the program is interesting many patroness¢ 
umong whom are Mrs. Roger Wolcott, Mrs. B. J. Lang 
Mrs. Arthur Foote, Mrs. David P. Kimball, Mrs. Tl W 
Higginson, Mrs. Henry L. Higginson, Mrs. Curtis G 
Ir Mrs. William Lloyd Garrison, Mrs. Langd Frot 
wham. Mrs. Samuel Carr, Mrs. Kileski Bradbury, Mr 
William D. Appleton, Mrs. 17 Adamowsk Mr Ca 
Faelten, Mrs. Charles G. Ames, Alice Longf« w. Villa 
Whitney White, and many others Coleridge- Tay 
though not much past thirty, ranks as one the 
remarkable of British composers, his theme wing taker 
chietly from primitive African music, hence tl ert 

of more thar ordinary interest, aside from the charities 
to be benefited. We are informed by the prospect that 
this composer's “Symphonic Variations on an Aft Air 
was performed with brilliant sucee it the | d Pt 
harmonic Society's concert of June 14, 1906, and since ther 
in many orchestral concerts elsewhere His latest comp 


Faelten Pianoforte School 


CARL FAELTEN, Director 
Professional Training for Pianists and Music 


Teachers. Send for free booklet on the Faelten 
System Jenth Season 


30 Huntington Ave., Boston 
CHICKERING HALL, 


Boston, Mass. —Season of 1906-1907 
SUNDAY CHAMBER CONCERTS 
Organized by Chickering & Sons, under the di 

rect‘on of H. G. TUCKER 
SUNDAY AFTERNOONS, 
December 2 to 7 











inclusive 


Baritone and 


From February 


‘Frederick N. Waterman 


Huntington Avenue - BOSTON, MASS Teacher of 


OPERA, ORATORIO, CONCERT, RECITAL Voice 


| PALM’ R VOICE CULTURE 


SBRIGLIA METHOD 
Teacher of Winnifred Spaulding, Sopranc with the Hap Ward 


Lillian 
Lowell, Mass.: Madam Gelino, Contralte 
Selma Gibs mn. Inetractor in Red Wing 
Soprano 


Dallas, Texas: Norma 





| Salmon, Soprene Kirk St. Church 
| Universali.t Church Lowell, Mase 
| Seminary, Minnesota: Elizabeth Crawford 


| Drese! and others 


| STUDIOS: Swan Bidg.. Lowell PIERCE BUILDING 


BOSTON, MASS 


Mass 


| Butter Exchange. Providence. R. | 
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sition, five negro melodies for violin, cello and piano, will 
be performed at the Jordan Hall concert 
Se & 
Lecture-Recitals by Mrs. James. 
he Brookline Morning Musicale Clu 


Ingles James to demonstrate Shakesp« 


pear Z itn ' r 


general 
und im 


sengs which Mrs. Jam ‘ irg ncourse of ‘ 08 : : , > , . ' I ‘ \\ t n Novem 
musical and literary nounced 
and visitors large arn 
should be heard und =the 
the foundation, indu them 
the second seasor 

is being beautifully 
James; Mary Moffatt mplished 


her book, “Life of Queen Loui russia.” and Chari te te is Saini 


Estey, who sang witl 


f Mrs 


hamson, now prepar 

Grace Patterson, now 
tory of music in Minn 
pupils of Mrs. James 
Potter Hall on 

ticon views 


_- _- 
t tone ‘~~ ve 


Song Recital Morse Wemple. 
Jordan Hall held a large and applausive aud 
evening of November 27, \ Mr 
f the New ] 1 
gram 
ranged 
and “Der 
‘Die Rose, d 
s “Gew 


Wemple 


et 
ee 
‘= 


Manuscript Society Concert. 


W 


Symphony Concerts in Newark. 


‘ 
‘ : 


MORE BOSTON NEWS. 


Harvard A ssociat 


Frid 


ngers 
cently engaged ntr 
im Dunham; bass 


learn that Mr. Hay 


the bass before him 


Jessie Downer-Eaton « 


“symphony class” this sez 
women who attend the 

| 
the works played by the 
tral score. and thus become fan 


Burritt Studio Musicale. 


ture of the works. Mrs. Eator 


ga growing interest 


nastime 


orter ann 
first Friday of e2 
m. December 7 
presented, and on January 4 Mr 
ceive with Mrs. Porter and ynitril 
February 1, March 1, April 5, May 3 
can Day, Russian Day, Fren 
-ellaneous, respectively Al 
comment for her 
appears at Mrs. Porter's 


eS & 


Mary A. Stowell, for several years in the piano depart- piar ' ; ’ ies! sccompanist 
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November 30, 1906 

Thomas Orches 
on November 30, 
Opening with 
the popular overture to played most ad 
ind closing with two excerpts from “Tristan and 
Isolde,” Madame Gadski, soloist, preceded by the prelude 
music drama, the afternoon was one long to be re 
membered. The third number symphony of th 
program was Brahms’ No. 3, If major, go = The _ great 
beauty of this symphony, “colorful” beauty, when revealed 
magic of a conductor who has fathomed th 
and is en rapport with the depth, intellectual 
sentiment all to be found 
From Brahms to Wagner 
masterful contrast, as 


Cuicaco, IL, 
Cheodore 
tra, as interpret Stock, 

is of exceptional interest and enjoyment 
“Der Freischutz,” 


eighth prograin of the 
Conductor 


lhe 


“d by 


mirably, é 


to the 
and the 


op 


through the 
psychic note 
masculinity 


is of irresistible 


glowing 
charm 

a wide divergence, but through 
portrayed by Conductor Stock and his men, they serve but 
striking individuality of 
masters who once divided the allegi 
Madame Gadski, in the 


ity, and 


there, 


as foils for the delineation of the 
each other, the two 
of the musical world 
nahte from “Der Freischultz,” 
was particularly effective Che aria suiting this 
artist in compass and character particu- 
Wagnerian numbers Madame Gadsk: 


her artistic singing of Isolde’s 


ance whole 
Wie 
Weber, 
ilways satisfying 
larly well 
will long be remembered for 


mir der Schlummer,” 


In the 


love-death 


we 


Lillian Blauvelt has been compelled to cancel all en 


vagements owing to illness 


te 


e& 


following 
Ly 


of the 


Orchestra 


anniversary program 


A Beethoven 
numbers will be played by the 
mber 14 and 15: 
to Fideli 
Leonore 


Concerto for Piano 


No 


Thomas on 


Overture 
Overture, No. 3 
No 
B flat 
josef Lhévinne, 


Ee flat, 


60 


2. »p 


Symphony, 4, op 


soloist 


December 
“Rhenish,” E 
35, Tschai 


The the Thomas Orchestra for 


ind 8 will be 


op. 97, Schumann ; 


program ol 
follows: Symphony No 


concerto for vie lin, 


flat, op 


kowsky; tone poem, “Death and Transfiguration,” op. 24 


Strauss. Alexander Petschnikoff, 
eS = 

Perhaps the occasion of most interest this week was the 
premiére appearance in Chicago of Arthur Hartmann as a 
full fledged violin virtuoso, at Music Hall, on Sunday, No- 
vember 25. That Mr. Hartmann is a virtuoso in technic, 
in the manipulation of all the intricacies of bowing and 
left hand work, there is absolutely no question. In the 
interpretation of the following numbers he revealed the 
full scope of his art as a technician. Concerto D minor, 
No. 4, Vieuxtemps; chaconne for violin alone, Bach; ber- 
Sieveking ; “Eljen,” Hart- 
mann; barcarolle, Ischaikowsky; Russian airs, Wieniaw- 
ski. Mr. Hartmann assisted by Adolphe Borschke 
who appeared in the dual role of accompanist and soloist. 
Borschke was exception- 
first move 
paraphrase, 
of the 


soloist 


ceuse, Hungarian rhapsodie, 


was 


in the accompaniment work Mr 
ally artistic. In the following solo numbers 
ment, sonata, B flat, Schytte; “Eugene Onegin” 
['schaikowsky-Pabst—the wungratifying character 
compositions precluded any enjoyment 


es = 


her in 


Emma Eames will make only appearance Chi 


cago in song recital at Orchestra Hall, Sunday afternoon, 

December 9, under the direction of F. Wight Neumann 

Chis is the first time Madame Eames has appeared in re 
cital and the program is as follows 

. Gluck 

. Giordano 

.Horn 

... Schubert 

..++-Schubert 

Richard Strauss 

. -Dvorak 

Brahms 

. Schubert 

Horatio Parker 

Hensche! 

. Liszt 


\ria from Armide 

Caro mio ben 

Cherry Ripe 

Gretchen am Spinnracde 

Auf dem Wasser zu singen 
Zuneigung 
Als die alte 
Meine Lieb ist 
Who Is Sylvia? 
Love in May 
Spring 

Comment desis nt ‘ils 


Mutter 
gruen 


Goring Thomas 


Deception I schaikowsk) 


Le Gardeur 
L'Incredule 
Aubade Cherubin 


Lenormond 
Hahn 
Massenet 


Chevres Rene 


de 





Brahm Van den ion pianist, will give a recital at the 
\uditorium toward the middle of December, when the fol 
lowing program wil! be interpreted: 


J. S. Bach 
Chopin 
Brahms 
Saint-Saéns 
Rachmaninfi 
Raff 


Gorm 


Prelude Fugue 
Two Etudes 
Capriccio 

Eu forme de valse 
Elegie 

Legand 

Notturno 

Polonaise 


\ 
Liszt 
Later in the season this same gifted pianist will give an 
entire program of Beethoven sonatas and a third recital de 
voted exclusively to Chopin. On January 4 Brahm Van 
den Berg starts on tour 


eS = 


pianist, has made 
with the Philharmonic Orchestra in Berlin 
his last concert entirely sold out, 
quainted with Mr. Ganz’s American successes would have 
felt safe in predicting a continuation of them in Europe, but 
it was hardly to be expected that in a city like Berlin he 
would conquer such prompt recognition. Mr. Ganz plays 
with the leading orchestras throughout Europe, 
give his last performance on December 15 with the Stras 
he and Mrs. Ganz 
He the of 
December in New York, arriving in Chicago in time for 
New Year’s dinner at the home of his manager, F. Wight 
Neumann. Mr. Ganz will play with the leading orchestral 
associations in this and with the Boston Symphony 
Quartet and the Kneisel Quartet, will be 
the Chicago Orchestra and the Boston Symphony Orches 
tra, appearing in Chicago as soloist with the orchestras and 
the Kneisel Quartet. His only appearance in recital will! 
take place January 20 at Music Hall 


2 & 


Dramatic Direction of Chicago, 
announce Josef Lhévinne 


fourth 
The house 
anybody 


appearance 
for 


ac 


nis 


Rudolph Ganz, 


was and 


and will 


when 
te 


bourg Philharmonic Orchestra, 


will sail for America end 


expects arrive 


country 


and soloist with 


Anne 


in two 


the Musical and 
Shaw Faulkner, manager 
piano recitals, the dates January 27 and February 17 


ee 


Hugo Heermann, violin, and Ernesto Consolo played the 
second chamber music recital (in of four 
sonata evenings) on Thanksgiving evening, November 2 
The following numbers : D minor, Brahms; 
\ major, Mozart; sonata Franck, 
delightful exposition of of the 


their series 
; 


Sonata, sonata 


A 
ensemble 


César vas a 


work 


major, 
greatest 
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hnesse, unity, balance and poetry united, and applause was will take place on Monday evening, December 3, at Orches- of F. Wight Neumann. Mr. Damrosch has arranged a 
justly awarded to two discriminating artists tra Hall. The following program wil! be given entire Wagner program for 
eS <= Gloria, B minor Mass, with Orchestra Sach =a & 


[he Trinity Cathedral Choir, of Michigan City, Ind, Benedictus, Twelve Part Chorus abrie Dr. Otto Neitzel, the eminent pianist and most famou 
composed of forty male voices and under the direction of “age ne _ — German critic, has been engaged by | sht Neumann for 
A. W. Cords, of Chicago, sang a very interesting Harvest Sine te Te ie Rand me” at Musi 
Festival service on Sunday, November 25, composed of the Ballet Suite, Orchestra 
following numbers: Magnificat (Festival) in B flat, Lut- ‘Sunrise, Eight Part Chorus 
kin; Nunc Dimittis in B flat, Stainer; the sacred cantata, '"**™™«2 4% son by the 
Give Thanks Unto God,” H. C. Clough-Leighter 

ee lhe club is under the direction of Claren ickit a ae 
r and the members of the organization ar« opran Eliza , Ba 

The Chicago Mendelssohn Club will present this program beth Fenno Adler, Esther St. John Browning, Mrs. A. F a O8 the 
it the first concert, December 6, at Orchestra Hall: Callahan, Harriet A. Case, Grace Elliot Dudley, Mrs. Frank cities, — . 
Spirit of Beauty, op. 61 H. W. Parker C. Farnum, Minnie Fish Griffin, Mrs. Frederick I. Kent nth erasin 
¥ D. Protherve Ragna Linne, Sybil Sammis, Rita Lorton Schmidt; Ger- — the pias 

success of t tre tur trau n New York 


mecert 


a lecture recital on Ric! 
Hall, Wedne 


ment that the 


Wanderer's Sturmlied, with Orchestra : 
has obab 


it The 


Nocturne, op. 62, 
he Patriot's Vow 12, No P. Cornelius ‘ : 
. trude Judd Smith, Ada Markland Sheffield, Lucille Steven , 
nge— : was so great that | ‘ red to repe it at Mendels 
Heimlichkeit Dr. Cari Loewe 80m Tewskbury, Mary Peck Thomson, Ed: M. Treg hn Hall ' . - 
a : sohn all, < t t Frida n the was ¢! 
Richard Wagner Clara G. Trimble; contraltos, Mrs. Willa: F. Bracken tire} id , 

5 lieo :  - . ireiy sold out, anc third per mane ! " ecture ha 

Aa sone W. F. G. Nicolai Piaine De Sellem Byrde Fisher, Jennie F. W. Johnson, , n arrane 

erbert itherspoon . , ee arr: re 

‘ Mrs. Francis Carey Libbe, Mrs. Joseph W. Hiner, Jessie 


C. Attenhofer 
F. Stevenson [Lynde Hopkins, Pauline Rommeiss, Mrs. H. L. Stern, Mrs 


Tulita, op. 49 
Tambourine and Castenets, M. Wintrich and E. Wagner Clayton F. Summy, Annie Rommeiss Thacker, Mrs. Fred 


The Redman’s Death Chant P. Bliss eric W. Upham, Dorothy Groves Wood; tenors, Kennard 


Sunset B. Van de Water > . : ‘ 
sarrade Chauncey Earle Bryant 


The Piper of Dundee , \. v. Othegraver 
Benediction of the Alps, op. 67 G. Baldamus Arthur Jones, John B. Miller, Lewis W. Petersen, Charles | ln aaa alae ai aaaiantiieen tne ens 
Songe— Sindlinger, H. Augustine Smith, George L. Tenney, Elmer ,. wee ‘ sail ediehed 
How's My Boy? Ris angus ‘ ac ‘ 1 modele« 
Pastorale 
Denholm Dean 
In the Heather, My Lads 
Herbert Witherspoon 
Greek War Song, op. 20.. 
Soprano, Ila Burnap; baritone, Frank H. Collins ‘ 
go ze oc all departmer t 
a Walter Damrosch and the New York Symph ny Ureh roximity 
ler the lirect ) ntaining 


Schmerzen 
Spielmann’s Lied 


Dehance; op. 85 


Lester Bartlett Jones 


Sidney ‘tomer Tracy; baritones and basses, William Beard, Arthur 
xs? p= ne sell, George A. Brown, Willard F. Bracken, Thomas Tay 
ie ow a 
ll, Mario *n, David Hantsch Grosch, H 


Hermann Loehr or Dr Green, 
Gregory, Grant Hadley, Herbert Miller, Lawrence Re: ee ‘ 
id pre-eminent 


J. Lund Hugh Schussler, Frank Webster, William Carver Willian : 
general equipr 


he first concert of the season of the Musical Art Society tra will appear in Chicago January 
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famous Musical Library of Florence, which is the finest 
collection in the world. Not only is the conservatory 
within a few blocks of the most attractive residence section 
of Chicago (the famous Lake Shore drive), but it is also 
within walking distance of the shopping district. The dif- 
ferent departments are represented by the following in- 
structors: Fannie Bloomfield-Zeisler, Harold von Mick- 
witz, Grant Weber, Edgar A. Nelson, Ottokar Malek, Della 
rhal, Carolyn Louise Willard, Georgia E. Bentley, Harri- 
ette Yesner, Kenneth M. Bradley, Mrs. Frederickson Kel- 
ley, Wallace Hobart, Robert Yale Smith, Grace Potter. 
vz & 

The pupils of the dramatic department of the Bush 
Temple Conservatory were heard in “Mr. Bob,” a comedy 
in two acts, on November 23. The cast of characters was 
as follows: Philip Royson, Clinton M. Hicks; Robert 
Brown (clerk of Benson & Benson), Jack Ryan; Jenkins 
(Miss Rebecca's butler), Gleoden Tisdale; Rebecca Luke 
(a maiden lady), Mabel Burns; Katherine Rogers (her 
niece), Sarah Lyon; Marion Bryant (Katherine's friend), 
Patty (Miss Rebecca’s maid), Lola 


Anna Thompson; 


Stewart 

On December 13, Harold von Mickwitz and Louise Love 
will be heard in an ensemble piano recital of the following 
numbers: 


.. Schumann 


Andante and Variations, op. 46.....6+-+eeeeeeeeenes 
Pomtasian Gnd Pug“ue oocccccsccccccscctccvesccccccvcsesese Bruch 
Larghetto, F minor Concerto. .......ccecscceeeeeeeeeceuns Chopin 
Impromptu, Motif from Schumann’s Manfred...........- Reinecke 
Gavotte, Op. 96 ccccccccccvcsccessveveccresecssocvorcecs . Pirani 
Variations, Original Theme .......cscccccccscevsvesssess Schuett 


Modern violin making, one of the most fascinating of 
arts, for art it is, may claim America as the place of its 
most perfect fulfillment. Although journeys to the Old 
World may be necessary for the obtaining of woods of the 
requisite age and proper seasoning, particularly the latter, 
the requisite workmanship is here—workmanship excelling 
in structural beauty in producing a superior varnish and 
a clear, pure, sonorous, fine, mellow tone, proclaiming at 
once the chef d’ceuvre. Among modern violin makers 
Knute Reindahl stands supreme. Like the masters of old, 
Knute Reindah! is not only a maker of violins, but, like 
the olden prototypes, is a carver in wood of the most deli 
cate and beautiful designs that have been utilized as head 
pieces for his violins. Having originally been a sculptor 
of note, Knute Reindah! became imbued with the lines of 
proportion as applied to all conceptions, and as a result, 

that been sought for and 
the most noted masters of contem- 
porary violin playing. The Reindah!l violins have won the 
admiration and endorsement of the most exacting musical 


has produced violins have 


ack epted by some of 


experts in the world, men whose standing in the realms 
of and permits them to speak with un- 
doubted sincerity and authority. A few testimonials se- 
lected from among many from all over the world are proof 
of the standing these violins have been accorded: 


science music 


I have had the of the Reindahl 


violins and have found them possessing quality more than equal to 


opportunity thoroughly testing 


other makers. They have beautiful and equal tone power, and are 
most artistically finished in workmanship 
Freveaik Frepeatxsen 
1 highly recommend your new violins They possess a very 
ympathetic and powerful tene and are extremely easy to handle 


Beanaro ListemMann 


I am pleased to be of the same opinion as Kreisler, Sauret and 


Listemann, about the violins of Mr. Knute Reindahl, and predict 
for them an excellent future Huco Herrmann 
I have tried the two violins made by you and have found them 
very beautiful I believe they are the best new violins made. The 
varnish, in particular. is superb The tone and speaking quality are 
of a correspondingly high order Fartz Keeisteer 
Ia happy with the violin you made me. I am sure it is the 
best new violin which I have ever heard. The head of my dear 
Professor Joachim is an excellent likeness With much love I am 
ne this instrument and am going once more to America You 
“ be surprised in hearing the tone of your own make violin 
Franz von Vecsy 
Kocian says the Reindahl violins are superior in tone, 


well as workmanship, to those of all modern makers 


ye r. Ohiheiser, Chicago Musical College; W. M. Kon- 
rad, Chicago Musical College; George Bass, Chicago Or 
chestra; Alexander Lehman, soloist and teacher; Alex 
under Bull, son of Ole Bull; Ralph Wylie, Berlin, Ger- 


many ; For Burligh, Berlin, 


est Schulz, Leipsic, Germany; S 


Germany; Herman Braun, Chicago Orchestra; W. M 
Ebann, solo ‘cellist. Sembrich Opera Company; David 
Salins, Berlin, Germany; W. R. Colton, Berlin, Germany: 
Chas, Fritz, Frankfort, Germany, all possess Reindahl 
violins. During Arthur Hartmann’s recent visit to Chi 


cago he purchased one of the Reindah! instruments, and 
spoke in the most glowing terms of the beauty and respon- 
all the Reindah! instruments 
eS = 

Mary Wood Chase, one of the directors of the piano de- 
partment of the Columbia Schoo! of Music, lectured before 
the Twentieth Century Club at Maywood, Tuesday after- 
Musical illustrations were given by Gertrude Gane 
children’s work was demon- 


siveness of 


noon 


and Ralph Lawton, while th 





strated by Dorothea Schneewind. Miss Gane and Mr 
Lawton also played at Cable Hall in the school concert 


Saturday afternoon. 
Tuesday evening, December 4, at Cable Hall, Phoebe van 


Hook will be heard in piano recital, playing the following 


program: 


Sonata, D mimor, op. 31, NO. 2.-6-ceccerseeencceeense Beethoven 
Nocturne, D flat, op. 27, NO. 2...c0-ccecceerecvevecesenere Chopin 
Etude, op. 25, NO. §.-cccccccccccccecssccetsarsererseeees Chopin 
Intermezzo, op. 117, NO. 2....+-+++ ...--Brahms 
Rhapsody, G minor, op. 79, NO. 2..+..seeeeeeercceneenens Brahms 
Aria, Sonata, F sharp minor......... ; Schumann 
Chant sans Paroles, in F.......-++eseeeeee . Tschaikowsky 
i Un... csi popevesséeéoseredocceseceseeees . Grieg 
Magic Fire Sceme ..ccccccccccccessessescess . Wagner-Brassia 
eS & 


Winifred W. Lamb and Olga Waldmann will be heard 
in piano and song recital at Kimball }‘all Thursday even- 
ing, December 6. 

The school is planning a children’s entertainment, to be 
given on the 22d, at which the story of “The Messiah” will 
be told by Anna Shaw Faulkner, illustrated by the stereop- 
ticon and by some music of the oratorio 

ee & 

Glenn Dillard Gunn, pianist, critic and lecturer, of Chi- 
cago, has in the past six years risen to the position of one 
of the first native American musicians. He has been wide- 
ly heard in concert and recital, while his standing as a 
critic and writer upon musical subjects is sufficiently at 
tested by the fact that he is musical editor of the Chicago 
Inter Ocean, and a regular contributor to a number of 
musical periodicals. Although he has been a resident of 
Illinois but six years, his reputation as a pianist and teacher 
has become so firmly established in that short time that he 
was last year elected president of the music teachers’ asso 
ciation of that State, a position which he still holds. In 
connection with the University of Chicago Extension Mr. 
Gunn’s services have been in especial demand in the lec- 
ture-recital field. Here he has done some very original 
work. Selecting for his themes a variety of live and prac- 
tical subjects, he has been especially successful in making 
plain to the layman something of the musician’s attitude 
toward his art. ‘ 

Mr. Gunn's series of four lecture-recitals at Mandel Hall, 
University of Chicago, in the open lecture series, July, 1906, 
established a new standard for work in music at the uni 
As piano soloist Mr. Gunn has appeared with the 
Frederick A. Stock, conductor, and 
with the New York Symphony Orchestra, Walter Dam 
rosch, conductor. As a teacher Mr most 
He was for several years just previous to his 


versity. 
Thomas Orchestra, 


Gunn has been 
successful 
return to Chicago one of the most popular private teachers 
in Leipsic, and in this capacity his work received the en 
thusiastic endorsement of such men as Prof. Robert Teich 
mueller, Dr. Carl Reinecke, and Prof. Gustav Schwreck, of 
the Royal Conservatory. 


J €& 
Among the successful teachers of voice must be men- 


tioned Laporte van Sant, baritone, who has studios in Chi 
cago ard Davenport, Ia., and among whose pupils may be 
found several of the more prominent church singers. As 
a soloist Mr. van Sant has met with unqualified success, 
the press of America and Europe, where Mr. van Sant en 
joyed a long and successful experience, being unanimous 
in praise of his method and art 
eS & 

Cecil Fanning, a young and interesting baritone, of Irish 
lineage, sang the following numbers at the matinee given 
at the New Theater on November 27 for the benefit of the 
Dearborn Seminary Scholarship Fund 


Massenet 


Vision Fugitive, Herodiade 

Introduction to Pilgrims’ Chorus, Tannhauser . Wagner 
Drinking Song, Martha Flotow 
Dear, If You Change Allitsen 
Romance eveccgeece Planquette 
Plantation Song (by request) Clutsam 
Over the Desert Kellie 


Mr. Fanning, a great favorite with the Alumnz Associa 


tion, was the soloist at the matinee benefit for the same 
cause on November 20, when a program of Greek dances 


was given, interspersed with the following songs by Mr 


Fanning: “Hymns to Apollo,” arranged by Fleischer; 
“Orestes,” from “Euripedes,” arranged by Thierfelder; 
“Hymn to Apollo,” arranged by Thierfelder; “Ode to 
Nemesis,” arranged by Fleischer 

eS & 
J. H. Gilmour arrived in Chicago last week and mmme 


diately took charge of the School of Acting of the Chi 
cago Musical College, succeeding Hart Conway, who for 
eight years has been in charge of that important art insti 
tution. Mr. Conway was obliged to resign the position 
that he has held with honor because of ill health, taking 
with him the good wishes of every member of the college 
faculty and every pupil whose pleasure it has been to study 
with him. Mr. Conway, ably assisted by Mrs. Hart Con- 
way, has done much for the School of Acting of the Chi- 
cago Musical College. He has given prestige to the insti- 
tution and has brought before the public a large number 
of young actors and actresses who have acquired various 
degrees of fame and achieved varying phases of prosperity 





before the American public. While the college regrets the 
loss of so distinguished a teacher as Mr. Conway, its 
management naturally takes pride in the fact that it has 
secured an instructor who is in every way fitted to succeed 
his illustrious predecessor. 

J. H. Gilmour has been before the public as an actor and 
stage director for twenty-nine years. In his day he has 
played many parts—at least six hundred—and it is only 
fair to say that while he has played all of them well, he 
has interpreted many roles with absolute distinction. Mr 
Gilmour is one of the comparatively few American players 
possessed of the finest qualities of the actor’s versatility, 
and is at the same time able to impart to others his knowl 
edge of the stage and his ideas of the rudiments of acting 
and of the still finer phases of truly intellectual dramatic 
interpretation. Furthermore, he is possessed of that rare 
attribute of the player’s art—that of being able to rehearse 
and produce a play and direct every detail and feature of 
its performance. We all know that competent stage direc- 
tors are few and far between these days. Because Mr 
Gilmour has proved himself competent as an actor and 
able as a stage director, and has given every indication that 
he can instruct the average beginner in the player's art, 
the School of Acting of the Chicago Musical College is 
fortunate in securing his services at this time, when so 
many young people intelligence, breeding, 
culture and the desire to excel as players beginning 
the foremost of the 
It is only natural that a man of varied 


possessed of 
are 
their careers in school acting in 
United States. 
attainments, as player, director and instructor, a man who 
has excelled in many parts, who has placed before the 
American theater going public some of the notable produc 
tions of recent years, a man of ripe experience in all the 
details of his difficult calling, should prove of infinite value 
to the of 


assistance in creating a stepping stone to success for hun 


school with which he is connected and great 


dreds of promising young actors and actresses 


Mr. Gilmour will have for his assistants in the School 
of Acting Marshall Stedman and Walter Kilbourne. Mr 
Stedman is an actor of much experience who has often 


been seen here as a member of Edward H. Sothern’s com 
He was one of the foremost of Mr. Conway's pupils 
and one of the best of the fact that the 
schooling received at the Chicago Musical College is of 
enduring value. Mr. Kilbourne is also an actor and stage 
director of fine experience, and has shown his worth in 
many different He well 
known stars, including Otis Skinner and William Morris, 


pany 
illustrations 


is 


ways has played with many 


and during the past three years he has been Mr. Conway’s 
assistant at the Chicago Musical College 
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At a recent musicale given by Grant Hadley at his 


studio, assisted by Ralph Evans Smith, reader, and Palmer 


Christian, accompanist, the following program was given: 


Hear Me, Ye Winds and Waves Handel! 
Honor and Arms Handel 
A Tale . 4 Robert Browning 
Last Ride Together Robert Browning 
Sandmannchen Brahms 
Feldeinsamkeit Brahms 
Sapphische Ode Brahms 
Standschen Strauss 
Heimliche Aufforderung Strauss 
Othello, Act III, Seene 3 Shakespeare 
The Hat (Translated from the French) M. Jacques Normand 
I'll Sing Thee Songs of Araby Clay 
"Till I Awake F inde 
The Swan and the Lily Mac Dowe 

A Maid Sings Light Mac Dow 
\deration otescee Hyatt 
Edward oes Loew 

eS = 


The Walter Spry Piano School announces a recital to be 
be given Thursday evening, December 6, 1906, in Assembly 
Room, Fine Arts The the 
work done by the pupils of various grades of advancement 
the and will 


demonstration < 


Building program will show 


during first term of this season include a 


f the Faelten system as applied to founda 


tion work 
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Walter Dellers, a young violinist of promise, played 
Lalo’s “Symphonic Espagnole”; two compositions of his 
own, a sonata in D minor and a serenade, and Hubay’s 
“Zephyr,” on November 26, at Kimball Hall. Mr. Dellers 


was assisted by William A. Willett, who was heard to ad 
vantage in “Hear Me, Ye Winds and Waves,” Handel: 
“Songs My Mother Taught Me,” Dvorak; “Birthday Song,” 


Cowen 


eS & 
The following program will be presented by pupils of 
Ella Jane Spicker, teacher of voice, on December 5, at 


Cable Hall: Duet, “Nay, Bid Me Not Resign Love” (“Don 


Giovanni”), Mozart, Charlotte Lochmuller and Louis 
Smart; piano, solo, “Starlight Reverie,” Seidt, Marian 
Spicker; (a) “Ninon Tosti, (b) “Recompense,” Ham 


mond. Freda Ploeger; (a) “Dost Thou Know That Sweet 
Land?” (“Mignon”), Thomas, (b) “Dear, Did You Know ?’ 
Cowles, Marie Kapsa; Mercutio’s Dream Speech (“Romeo 
and Juliet”), Shakespeare, M. Pianko; duet 
Birds’ Farewell,” Hildach, Verna Royster and Alexander 


“Passage 
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is no Gewandhaus concert this week, because the 
public have fallen Repentance Day, 
which is a public holiday. But the Riedel Verein, under 
Dr. Georg Géhler, gave a great performance of the Brahms 
Requiem and of Bruckner’s setting of the 150th Psalm for 
chorus, soprano and The bass in the 
Requiem was sung by Dr. Felix Kraus, of this city. The 
soprano solos in the two works were sung by Minnie Nast, 
of the Dresden Royal Opera. Between the two choral 
works organist Paul Homeyer the 
Bach D minor prelude and fugue 

Dr. Gohler had his chorus singing with infinite precision 
and fine vocal quality, so that the noble music of these 
two great departed modeins the public had an example of 
balance, dignity, power and impressiveness such as is sel 


lhere 


rehearsal would on 


orchestra solo 


Gewandhaus played 


in 


Dr. Kraus 
houshold 


dom equaled and is never excelled was in 
The breadth of his art 
Fraulein Nast’s voice is of quality purer 


and it is free flowing 


best voice is a reputa 
tion in Germany 
than the average, of much volume 
As her enunciation is good and her musical en 
work satisfying 


“Faust” 


always 
dowment considerable, her was entirely 
She has lately sung the Marguerite of Gounod’s 
with great Berlin The performances of the 
Riedel Verein were given in St 

Che first of the Riedel Verein’s season had been given in 
the same church some evenings before, with the assistance 


of Homeyer and the baritone, Walter Soomer, of the city 


success in 


Thomas’ Church 


Opera. The Schumann organ fugue on B-A-C-H and 
the Liszt organ fantaisie and fugue on the same initials 
were Homeyer’s solo numbers. The other works were 


Schumann's “Talisman,” for eight voice chorus; Draeseke’s 
Salvum fac regem,” for chorus; four 
songs for chorus, by Hugo Wolf; Liszt's “Seligkeiten,” for 
baritone, chorus and organ, from the oratorio, “Christus” ; 
by Peter 


six voice sacred 


a cycle of three choral songs, called “Liebe,” 
Cornelius, and a number of sacred songs by Draeseke, Wolf 
Che Liszt “Selig 
making to 


voice of 


and Carl Boyde, for baritone and organ 
chorus, music 


the 


baritone and was 


under 


tor 
the 


keiten,” 


quicken pulse great style and 


Soomer and the great support of the entire corps 


eS & 
Che motet service by the Thomaner chor Saturday after 


November 17, brought the Saint-Saéns D minor or 
gan prelude and fugue; Wiihelm Koéhler’s eight voice 


noon 











Letrsic, November 21, 1906 


motet for double chorus, on the 148th Psalm; Gustav Kit 
tan’s “Nimmuns ein deins Vaterhut,” for solo and chorus 
eS = 

Ihe Sunday music in Nicolai Church was Bach's cantata, 
“Wachet betet,” for chorus, orchestra and organ. The City 
Orchestra and the Thomaner chor, under Cantor Gustav 
Schreck, is the performing force each Sunday 

oe & 

It was recently the privilege of the correspondent to be 
present in the studio of Mrs. Arthur Nikisch to hear Glenn 
Hall in course of preparation for song recitals which he is to 
give to Professor Nikisch’s piano accompaniment in Leipsic, 
Berlin and London. For this studio work the gifted young 
pianist, Paula Hegner, pupil of Robert Teichmiiller, is 
present as accompanist. Since Mr. Hall's arrival some 
months ago Mrs Nikisch has discovered veritable mines of 
lieder literature for his voice, and the researches through 
the songs of Brahms have been particularly fruitful. In 
this research Mrs. Nikisch has repeatedly called for Brahms 
songs which are never used, or at least were not put in 
stock and were difficult to find. 

The programs that Mr. Hall will sing must represent 
many composers, but Brahms has the first call with six 
from his pen. The arrangement of the program by com- 
posers in their order will probably be as follows: Schu 
mann, three; Schubert, two; Brahms, six; Dvorak, two; 
Jensen, two; Grieg, two; Liszt, two; Tschaikowsky, one; 
Hugo Wolf, two; Richard Strauss, two; total, twenty-four 

Mr. Hall is showing most finished style and splendid 
vocal resource in the singing of the material. Mrs. Nikisch 
proceeds with the utmost care for every helpful detail of 
interpretation and for the most exact mastery of the Ger 
man enunciation. When the finished product is finally 
turned over to the public the prospect is that the last named 
contingent will get the worth of its money. Certain it is 
that the respective composers could have rejoiced to hear 
their songs sung as Mr. Hall is singing them now. During 
an intermission on the morning of the recent visit Mrs 
Nikisch invited the young accompanist to play the Chopin 
\ flat ballace, which Miss Hegner did in fine inspiration 
and interpretative finish. 

eS & 

Che second of the programs of new German lieder sung 
here by the Dresden tenor, Hans Buff-Giessen, was de- 
voted to five by Gustav Gutheil, of Munich (1868—) ; 
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twelve by Stephan Krehl, of Leipsic (1864—), and five by 
Franz Mikorey, of Dessau. Each composer was present 
and accompanied his own songs. All of the songs are in 
print, either by C. F. Kahnt, C. F. W. Siegel, and See 
mann, of Leipsic; Berti, of Vienna, or Schott & Sons, of 


Mainz. Titles of the Gutheil songs were “In Gelben 
Aehren,” “In dammerdunkeln Wegen,’ Nach dem 
Sturme,” “Vergessen” and “Glockenblumen.” The Krehl 


songs comprised five on the Tuscan poems translated by 


E. Kurz, four miscellaneous songs, and three on “Death 
rhe five by Mikorey were “Einsamkeit Du bist so 
schon,” “Wenn ich dich nicht zu Kussen habe,” “Ach hin 
unter in die Tiefen,” and “Der Fruhlingsdichter 

his was one of the most interesiing programs that has 


been given in Leipsic this year, not merely through the ex 
cellence of the songs, but as a means of knowing tenden 
ties of modern German song writers 


to mildly suggest the contents of the various texts, and has 


Gutheil has sought 


to sing, with a vigorous cli 
Krehl was 


medium o} 


still given the voice a chance 

In one of 
there any consideration shown the 
attractiveness. He has simply written character sketches 
for the piano, with texts for declamation. With this kind 
of writing in vogue it will be no longer necessary for a 
singer to his He will send the 
pianist; and would the latter have the kindness to take 
along the printed texts for the use of the audience? But 
it must not be forgotten that there is a musical core in 
are will 


max occasionally no the dozen by 


voice a8 a 


attend own recital 


every one of these Krehl songs, and singers who 
ing to offer personal sacrifice will still have the applause 
of the public by procuring the right pianist. That is what 
happened here. 

[he peculiar feature of this recital was that the 
singable songs by Mikorey, though enthusiastically taken 


really 


up by the audience, were pronounced entirely worthless by 
one of the critics. And this notwithstanding the songs had 
each a musical core, and the last, “Der Frihlingsdichte. 

besides being singable, is a raging virtuoso piece for the 
And Mikorey played the work in the rage of a vir 
spoiling the proper relation to the voice 


piano 
tuoso, without 
He is conductor of the city opera in Dresden and is now 
composing an opera 
eS = 

Sigrid Sundgren-Schnéevoigt, wife of the conductor of 
the Kaim Orchestra in Munich, played a piano recital in 
the Kaufhaus. The heard works of her program 
were the Busoni transcription of the 
three pieces by her countryman, Jan Sibelius 


seldom 
Sach chaconne and 

These were 
and | 
110 


his B minor impromptu, A minor romanza munor 


Che sonata was the Beethoven op 
the 


cappriccio. Chere 


was nothing more interesting than Bach-Busoni set 


ting 
of the original, but has departed considerably from that in 


Busoni has kept commendably to the violin writing 


the D major passage of broken chords just preceding the 


closing section in D minor. As this passage is especially 


effective for the violin the piano loses. The Sibelius com 


positions go through a number of styles and moods, largely 


giving opportunity for light technic, which Frau 


Schnéevoigt has in abundance 


hnger 


is not 


Chis artist's nature 
yet one of extraordinary musical finesse, but is commend 


able throughout and she was rightly called to a number 


of encores 

rhe youthful pianist, Leo Schramm, of Vienna, played a 
with the Mendelssohn be 
Brahms, Schumann, and Liszt 


Variations Serieuses,” 
l eschetizky 
State of 


recital 
Chopin, 
healthful 


sides 


works for a program. A development 


and much talent were shown by the young artist. He was 


assisted by the young Hildegard Grafe, whos 


work still shows immaturity, but promises unusually well 


soprano 


Her voice is nearly right and of good native quality, her 
enunciation is excellent and she is going to be an inter 
preter of much agreeable character. She was finely a 
companied by Karl Ederer 
eS & 

Henri Albers, a basso of the Theatre de la Monnaie 
Brussels, sang two roles as guest of the Leipsic opera 
They were Mozart's “Don Juan” and Verdi's “Rigoletto 


The Mozart went badly for practically everybody con 
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cerned, including the orchestra and ensemble. Albers was 
a fine locking “Don Juan,” but could not make any deep 
iumpressic. with the role. The “Rigoletto” is said to have 
gone much better in every way, and particularly for the 
guest. The Mozart performance marked Jennie Osborne 
Hannah’s first singing of the Donna Anna. It is a role 
ot well adapted to her voice, is one which she did not 
wish to sing and will probably not sing agam. However, 
the two very difficult arias were mediums tor showmg how 
good is her vocal art The young soprano, Fraulem Filad 
nitzer, showed her superb talent as an actress in the role 
f Zerlina 

eS = 

lhe Bohemian String Quartet’s second concert brought 
Haydn, Dvorak’s F major, op. 96 for the first time in 
Leipsic, and, with other help, the Schubert F major octet 
op. 106, for violins, viola, ‘cello, bass, clarinet, horn and 
bassoon. lhe assisting players were clarinetist, Oskar 
Schubert; bassoonist, Hemrich Lange, and hormist, Hugs 
Rudel, all of Berlin; also bassist, Albert Wolschk« i this 
city 

Ihe old time simplicity of Haydn and Schubert, with 
the ever intelligent writing by Dvorak, constituted a pre 
gram easy to assimuilat It looks a little strange that a 
work by Dvorak should be getting a first Leipsic hearing 
now, but the same composer's E flat quartet, op. 51, is also 
receiving its first Gewandhaus rendition next Saturday 
[he quartet above is well inspired throughout, but un 
doubtedly places many difficulties upon the artists lhe 
Bohemians played it superbly, and did this much toward 
maintaining the season's good Start Ol a lew Weeks agi 
The ensemble in the Schubert octet was good 
company had played into the first movement 
minutes. The octet contains much inspiration 
lent writing for the widely diverse instruments 
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Ihe Russian pianist, Leonid Kreutzer, had 
pamiment of the Winderstein Orchestra, under August 
Scharrer, of the Berlin Philharmonic. The Rachmaninofti 
second concerto, in C munor, and the Ischaikowsky B flat 
minor concerto sandwiched the Glazounow B fiat 
sonata. This was something like a real concer 
material played was of great interest, and Kreut 
well qualified to play it. The impression he 
good one, but nobody could agree with all 
ment of the Tschaikowsky was taken so 
to find the music in it. This confined 


the piaying to the thrill created each time 


storming through with the octave Ch 
almost entitled to a patent, but Tschaikow 
was writing music instead of effects. S 
was 

rhe Rachmaninoff concerto is most grateful to hear 
The composer has done remarkably well toward keeping 
to his humor, and especially so in the first movement. The 
dominating character of the last movement is about mili 
tary—Russian military, of course—and the composer a 
complished a splendid massing of his resources in 
number of episodes rhe Glazounow sonata, written iv 
many difficulties and at great length, was the occasion of 
much rough playing, and naturally stood far behind the 


other two rks in this place. Scharrer conducted the 


orchestra with great care and enthusias: f at times 
somewhat noisily, it was evidently written in the pianist’s 


prescription 
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Music in Milwaukee Public Schools. 


rhe attention of the writer was first called to the work 
in singing in the Milwaukee public schools by the lively 
interest shown by the school children in their school music. 
An invitation to attend a “Musical” given in one of the 
schools brought this interest to a focus, and a close investi- 
gation of the subject was made and several very interesting 
interviews with Frances E. Clark, the supervisor of public 
school instruction in music, who is the guiding spirit of the 
entire system, explained the theoretic principles which are 
made the working basis of the entire course of instruction. 
It is a sane combination of the two extreme schools of 
school music pedagogy, the “technical” and the “song.” 
Che one maintains that the purely mechanical and theoret- 
ical branches, such as notation and reading, should be 
taught first, later the song; the other that the song should 
be taught from the very first in great abundance and va- 
riety, notation and reading being reserved for the more 
advanced stages. Mrs. Clark accepts the first school to the 
extent that notation is brought in at a very early stage to 
supplement with the added associations of the eye, the work 
of ear and voice. She employs the “song” school by begin- 
ning with the simplest melodic phrase at the very stage ’in 
the child's development, when the faculty for distinguishing 
and first awakened. 
Both systems 
which gives intelligent co-ordination to every effort, fol- 
lows more closely natural methods, is thoroughly sound in 
the pedagogic principles it follows, and is therefore already 
yielding results such as neither of the other two taken alone 


reproducing the melodic phrase is 
are combined to form a course of instruction 


have been able even to approximate. 


The first steps are taken in the kindergarten. It has been 


ee ee 
Frances E,. CLarK, SUPERINTENDENT OF Music In MIL 
WAUKEE Pustic SCHOOLS. 


Confirmed “monotones” have been reformed in a single 
lesson by being trapped all unawares into perfect uncon 
sciousness of self by some such appeal to their fancy as 
those examples mentioned. Songs in great number are sung 
to the children in the earliest stages, but only songs of so 
simple a nature that they can be easily grasped and learned 
in their entirety. Great stress is laid on this point. “Most 
kindergarten songs,” Mrs. Clark are and 
involved both in melody and words for the purpose for 
which they are intended. The songs should be simple, both 
in melody and words, and short.” 

The ear training is continued in the primary and second 
“la” phrases from familiar songs to be 


says, too iong 


grades by singing to 
recognized by the pupils, associated with the proper words 
and then sung. The staff is soon brought into requisition 
and the eye made to supplement the ear and voice Do 
is marked with a colored crayon and simplest phrases built 
about it, first with purely diatonic progression, then with 
skips introduced. Phrases that have been well impressed 
on ear and voice are written on the staff and its graphic 
form impressed upon the eye. Then a phrase is sung to 
the child, the child sings it and then writes it on the staff 
Thus graphic reading and expression go hand in hand, as 
did aural and here 
also encouraged at every step and its representation on the 
Che position of “Do” is changed, but with 


oral before. Invention of melody is 


staff called for. 
out use of signature 
of melodic form is more clearly brought out and 


Gradually with the progressing years the 


[he idea of the phrase as the basis 
insisted 


syliabies 


upon. 
alone are used in reading music, songs are studied, pra 
the 


tice in sight reading given, until by the time seventh 











found that a child is practically deaf to tone and melody 
up to between four and five years, varying, of course, slight- 
ly in different Phat is, 
found unti] some two or more years after the speaking 


children the singing voice is not 


voice. It is important to begin the musical training of the 
child the moment this sense asserts itself, when it is most 
sensitive and yielding to proper guidance. Ear training is 
therefore begun in the earliest kindergarten years. The 
aim in the kindergarten stage is to obtain an intelligent 
listening to sound, first in the matter of classifying sounds 
as to kind, then as to pitch, and then in recognizing and 
In the at- 
tainment of this, every musical device possible is brought 


reproducing simplest melodic phrase and song 


musical toys of description, the street 


and 


into play every 
the songs of birds, and, 
the piano—anything 


its appeal to the child's 


cries of “newsy” “ragman,’ 


last and 


strange to least of all, 
that is likely to be immediate in 
fancy because, drawn from the child's immediate experience 


The difference in quality of sounds is 


Say, 


and observation 


first distinguished, as bell from horn, accordeon from flute, 
etc. Then difference of pitch is noted in the tones of a 
series of bells, of a xylophone or of different trumpets. 
Then come the first steps in training the child to listen 
intelligently to simple but beautiful melodic phrases, and, 
inseparable from it, the repetition of the melodic phrase 
by the child. Aural and oral training must always go hand 
in hand. This part of the work is begun in some such way 
as this: A child’s name is sung to some simple melody by 
the teacher, care being taken to adjust the key to that 
particular child’s voice. The child is then asked to repeat 
the name to the melody, and the whole class afterward 
called upon to sing it in chorus. Names of flowers, fruits, 
birds or any object from nature about them may be sung 
in the same way, and the child itself later encouraged to 
invent beautiful ways of saying the names in melody 
These melodic phrases are soon not confined to the tonic 
triad, but take in the intermediate intervals as well, giving 
free scope to the quickened inventive faculties of the child. 


Tresce Cler CHorus, AN ORGANIZATI 


and eighth grades are reached, the pupil can with ease sing 
: : 


intelligently and musically the compositions-of real value 


We say “musically” advisedly, for 


in musical literature 
from the very beginning special care is taken to sec 
To this end much 


exercises im 


ire a 
good quality of tone vowel work is 
given and many voice placing and correct 
voice production are practiced, together with exercises in 
clear enunciation 

A highly 
been perfected 
out with drumsticks to the playing of pieces of different 
rhythms on the piano. In the primary and second grades 
che clapping of the hands is substituted for this. In 


third grade the rhythms are given graphic form by means 


ingenious system of training in rhythm has 


In the kindergarten the rhythms are beaten 


the 
of continueus running circles varying in size to conform 
to the recurrence of the strong accent. In the fourth grade 
the rhythms are “expressed” by pressure of the third finger 
on the strong beats of the measure. It is advisedly made 
a pressure rather than a tapping of the finger, because there 
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is real pulse in the recurring pressure which is not experi- 
enced in merely tapping or beating the rhythm. The third 


finger is used in preference to the second, which would 


more naturally suggest itself, because of the larger and 
more sensitive cushion on the third finger. This finger also 
feels the sensation of the pulse beat of rhythm more keenly 
because not so hignily devel constant 
The 


in the 


ped muscularly 


the 


by 
a> 


in writing, drawings 
ult of 


s¢ cond 
that 


riect sense 


pointing 
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schools. The development of this new field is the result of 
the avowed policy of the State University to be of the 
greatest possible assistance to all the educational interests 
of the State. The importance of this normal training in 
music in raising the standard of musical instruction, and 
eventually of the musical tastes of the community, cannot 
be overestimated. The course in public school music was 
organized two years ago, and Herman E. Owen was se- 
cured to take charge of the work. Mr. Owen’s training 
particularly adapts him for the special field to which he was 
ippointed. After graduating from the Indiana State Nor 
mal School, he taught for several years in the public 
schools, and he is thus thoroughly familiar with the ‘gen- 
eral conditions which prevail. His musical training was 
btamed largely in the New England Conservatory of 
Music, where he took special work with the veteran teacher, 
Samuel W. Cole. He was also a favorite teacher of the 
famous theorist and lecturer, Louis C. Elson. He after 
ward spent several years in public school work as supervisor 
of music. He was teacher of music in the Toledo Manual 
[raining School. Before coming to the University of Wis 
consin. Mr. Owen gave instruction in the department of pub 
lic school music in the Toledo Conservatory of Music, 
and in the department of solfeggio in the New England 
Conservatory of Music. The successful development of 
ihe new department at the University of Wisconsin has 
been entirely the result of the efforts of Mr. Owen 

As at present conducted the work in public school music 
is divided into three courses—one for grade teachers, 
another for supervisors, and a third for high school con 


ductors. The course for grade teachers is designed to 





HeRMAN OWEN 


furnish instruction in rote songs and their application to 
chool work; sight singing and ear training, and the elements 
of music and the best methods of teaching them in the course 
a study of the child voice and 
The work for 


Che course also includes 
the means of developing it most effectively 
high school teachers is also extremely practical in charac 
ter It is devoted to a study and interpretation of songs 
suitable for older pupils. Training is also given in the art 
of conducting as it falls to the lot of the high school 
teachers, and opportunity for practice in conducting is of 
fered these pupils 

Chose preparing themselves for positions as supervisors 
of music pursue the same work required in the course for 
grade teachers, and in addition study special methods from 
the standpoint of the supervisor. Elementary harmony and 
as it must be presented in the high school 
forms an important part of the work. Practice in teaching 
Particular attention is de 


musical form 


and in conducting ts also given 
voted to the problems of teaching music and to the most 
successful methods of solving them. All the work is pur 
sued along the most practical lines, and the recitation is 
made to conform as nearly as possible to the conditions 
found in the school room 

That there is a growing demand for capable teachers and 
supervisors of music is shown by the large number of re 
received by the School of Music for properly 
In the past it has been found difficult, 
secure grade and high school teachers 


quests 
equipped teachers 
if not impossible, t 
capable of giving instruction in music in addition to the 
reguiar work for which they had prepared themselves 
Teachers who were otherwise well equipped for their work 
have failed to secure desirable positions because of their 
lack of training in music, which is now required in all 
leading cities.. 

Although organized but two years ago, the department 
has already graduated a number of students. Most of these 


are now acting as supervisors of music, and one is assistant 
instructor in the department in the School of Music at the 
university. Several have secured positions in Wisconsin, 
one in Indiana and on in North Dakota E.A.S 
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Mitwavxee, Wis., November 26, 1906 
The two big concerts of the past fortnight, one by the 
oldest, the other by the youngest musical society in this 
city, were largely attended and very well given, both socie 
ties showing even greater zeal than in former years. The 
Musical Society rejoiced in the return of its leader, Her 
mann Zeitz, after a year’s absence in search of health and 
strength. And Mr. Zeitz showed even more than wonted 
energy and acumen in his conducting of orchestra and 
chorus in this concert, making all the more enthusiastic the 
ovation that was given him by an audience that crowded 
the Pabst Theater from pit to dome. The work given, 
Ernst Seyffardt’s cantata “Of the Days of Germany's Re 
generation,” abounds in passages of remarkable lyric beauty 
and high effects and contrasts, and is beautifully orches 
trated. The soloists scored a great success. Dr. W. W 
tlinshaw, an excellent bass of splendid schooling, showed 
himself a perfect master of his part, winning success un 
failing and unconditional. Virginia Listemann possesses a 
soprano voice of a quality indescribably sweet and gratify 
ing—a voice in a thousand. Her singing is artistic and her 
manner charming. Arnold von der Aue, the Swiss tenor, 
who appeared for the first time before an audience in his 
newly chosen home, could hardly have made his debut un 
der more favorable circumstances. Though assigned to the 
part on short notice, he sang it splendidly, fully justifying 
the excellent reports that have preceded him. His voice is 
of the rare quality that possesses both power and sweet 
ness. It is trained on the basis of the musician and has 
hack cf it a wealth of temperament and a sincerity of zeal 
that make it most stirring and direct in its appeal. The 
impression made on his audience was of the best, and both 
the singer and this, his new clientéle of Milwaukee, are to 
be congratulated on so happy an introduction to one an 
other. Von der Aue is from Zurich, Switzerland, and has 
had the best of advantages in the way of vocal training and 
of public appearance. With Rudolf Ganz and Elsa Rueg 
ger he will complete a Swiss Trio Organization, to make a 
tour later in the season. Von der Aue’s engagements for 
the season already number the following: Germania Club, 
Chicago; Symphonic Orchestra, St. Louis; Choral Society, 
Detroit; Sangerbund, Buffalo, with Schumann-Heink, and 
with the Calumet Club and Bach’s Symphony Orchestra, of 
Milwaukee. He is a distinct acquisition to Milwaukee mu 
sicians. 
= = 
[he A Capella Choir, though a much younger society 
than the Musical Society, fulfills a very exalted and worthy 
part in the musical life of the community. Wisely yielding 
to modern demands, its work has been more and more with 
orchestral accompaniment. The work given at this concert 
was Haydn’s “Creation.” Though the chorus is hardly 
large enough to give the necessary volume at times, the 
excellent training of the chorus and the right good will 
with which it took hold, made up in large measure for lack 
of numbers. For this Director Salbach deserves much 
credit. The soloists were all of high order and made their 
major part of the burden of the oratorio a thoroughly en- 
ioyable one. Mrs. Louis Auer’s brilliant achievement of 
the difficult and trying parts of both Gabriel and Eva will 
be remembered as one of this artist's most enduring suc 
cesses, Renewed beauty and new meaning were given to 
the old familiar arias, beauty of voice and intelligence and 
utter sincerity of interpretation making their rendition 
deeply impressive. Frank Croxton, of New York, has a 
bass voice which shows, especially in the lower register 
great power and fullness without being rough and reedy 
The lines “Soft purling glides on the limpid brook” were 
tenor, C. C. James, won especial 
The long solo, “And God Created 
cello obligato, was one of the 


exquisitely sung Che 
favor with the audience. 
Man,” with the beautiful 
features of the evening 

The A Capella will give in February a miscellaneous 
program made up of folk and national! songs of all nations 
and in Eastertide on Good Friday a repetition, on the same 
grand scale as last year, of Bach’s “St. Matthew's Pas 
sion.” 

eS & 

[wo recitals, one in the afternoon and another in the 
evening, were given by pupils of the Wisconsin College of 
Music, on November 17 

Ze & 

Mack Johnstone, the well known basso, formerly with 
the Savage Opera Company, gave a sacred song recital at 
the home of Mr. and Mrs. W. H. Starkweather, Sixteenti 
street. 

eG <= 

On November 20, under the auspices of the Milwaukee 
Teachers’ Association, a program was given by the Inter- 
national Grand Concert Company, the soloists being Mary 





Peyton, George Crampton, Elisena Pallavicini and John S 
Heath 


eS & 

The following program, preceded by a talk by Rabbi 
Samuel Hirshberg, on “Music and the Synagogue,” was 
given at Temple Emanu-E] last Friday evening 
Organ Solo, Piece Hervique .César Franc! 
W. H. Williamsor 
Violin Solos 

The Pilgrim of Love 

Eternal .. ; Paine 
Louis Magnus, Member of Faculty Chicago Conservatory of Musi 
Vocal Solos— 


- Batiste 


A Prayer ‘ Hiller 
Hear Us, O Father Constantin Sternberg 
Mrs. B. Frank Adler 
Duet, Power Eternal Rossin: 
Mrs. Cora Owen Wright and Catherine Clarke 
Violin Solos— 
Largo Hande 
Slumber .. ; Ernst 
Louis Magnus 
Aria, Meditation Millott 
Mr B. Frank Adle 
eS & 

\t the services at the People’s Pu pit on Sunday 
Harriette Marie Cropper, who has a beautiful sopran 
voice, sang three selections Mack Johnston also took 
part in this service 

eS & 
Madison 


\ concert was given November 1 by the University Or 


chestra, Herman E. Owen conducting, assisted by Erma 


M_ Bashtord, reader Mr. Owen is instructor in pu 
school music in the University School of Music, leader 
the University Band and conductor of the University Or 
chestra Miss Bashford is instructor in elocution at the 
University 
eS & 
Leoncavalio, with the orchestra and soloists from | 


Scala Theater, of Milan, p!ayed at the University Armor 
on the evening of November 7 


fe = 

Wausau. 
he Tuesday Musical Club, of Wausau, Wis., is an or 
ganization specially worthy of note. The club celebrated 


1 


its tenth anniversary last year with elaborate ceremonies 


burned the last note of its indebtedness A handsome 
club building, fully equipped throughout with every con 
including the club’s latest acquisi 


stands to the 


venience for its purpose, 


tion, a beautiful Steinway concert grand 


credit of ten years, we directed enthusiasm and effor 


The club numbers this year twenty active working mem 
bers, and some sixty associate members, who attend the 
affairs but take no part in them. The meetings are held 
the first Tuesday afternoon of each month. The course 
of study for this season ceals with programs of modern 


composers and is apportioned as follows 


October 2, 1906-—-Miscellaneous, Mrs. Speer and Mrs. Har 

November 6, 1906—Franz, Raff, Mrs. Jones and Miss Opdah 

December 4. 1906—Lassen, Brahms, Miss Thayer and Este 
Heinemann 

January 1, 1907 truch, Leschetizky, Mrs. Mansor M I 
pleton. 

February 5, 1907—-Saint-Saéns, Massenct, Mrs. Bo« und M 
lieth. 

March 5, 1907—-Richard Strauss, B. Godard, Mrs. Brig ar 


Mrs. Kreutzer 


April 2, 1907 Dvorak, Bende Ries, Miss Ringle and Miss Roac 


May 7. 190 Foote, Liebling, Chadwick, Miss Dunba M 
Heinemann 

June 4. 10 Van cde Stucke: Mrs beac MacbD Ml 
Coates and Miss Strouse 

Che officers and active members are as follow 

OFFICERS 

President, Mrs. D. T. Jones; vice president, Mrs. Wa ! 
cording secretary, Miss Dunbar; corresponding secr M 
W. Coates; treasurer, Mrs. George Hart, and librarian, Miss Thay« 

Program Committee—Mrs. Speer, Mrs. Manson, Mrs. Hart 

Active Members, First Divisior Nora Brighan leanette Coates 
Nell Dunbar, Belle Heinemann Tennic Jones Minnie Kreutzer 
Daisy Manson, Anna Opdah!, Clara Templetor : livision 
Marie Boehm, Matie Flieth, Zelda Hart, Estelle Heinemann, Hattic 
Ringle, Clara Roact (mand Speer Catherine Strous Deli 
lhayer 


E A. Sravreum 


Twe Concerts by Katherine Jaggi. 


Katherine Jaggi, a young pianist, a pupil of Joseffy 
sisted by Elise Lehrenkrauss, soprano, and Rudolf Jacob 
Wallace Hall, Newark 


violinist, gave a concert at 


Thursday, November 2, and at Carnegie Hall Lyceum, New 
luded tl 
1ageC ne 


York, on November 22. Miss Jaggi’s numbers incl 


Bach-Tausig toccata and fugue, some Chopin nut 
an arabesque by Sc! 


thers the 


Rubinstein staccato etude, 
serenade by Pugno, the Spindler “Marche Funebre” (for 
left hand alone), and the polonaise by Liszt. Miss Lehren 
krauss, who is a pupil of Fannie Kurth-Sieber, sang Jeanne 
d’Are’s “Farewell to the Forests,” by Tschaikowsky, a 
song by Amy Woodforde-Finden, and an “Elegie” by Mas 
senet, with violin obligato by Mr. Jacobs. Both of thes« 
young artists made an excellent impression Alice McNeil 
accompanied for the singer and violinist 
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Leopold Godowsky is one greatest 


is well deserved and 


His second recital on 


vale of desolation and his success 


honestly earned, if ever one was, 


Wednesday 


a popular 


was completely sold out, and when he plays 


did on this occasion, he never 
furore, and, he 
Godowsky has undergone a transforma 
ago; while 


and accuracy of 


program, as he 


fails to create a indeed, quite surpassed 


himself this time. 


since he came to Europe some six years 


lost none of that wonderful delicacy 


tion 


he has 


technic, beauty of tone and distingué musicianship which 
have always been his, he has grown bigger, deeper and 
broader, and has acquired that all compelling magnetism 


which he formerly did tot have. No great artist is always 


at his best on the stage, and Godowsky has his ups and 
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Bertin, W., November 17, 1906. 


downs like all the rest. On Wednesday he was in excep- 
tionally good form, and I have never before heard him 
play with such abandon and impetuosity, such fulness and 


power of tone as at this concert, and, indeed, he surprised 
even his most ardent admirers by his display of tempera- 

His program well calculated to give joy to 
music lovers who go to concerts to be entertained, 
Here 


ment was 
those 
rather than to solve deep esthetic musical troubles 


it 1s 


Sonata, E flat major, op. 81a, Les Adieux Beethoven 
Rhapsody, E major, op. 119, No. 4... Brahms 
De EOE sy. . woceenie caveweoes . Schumann 
Fantasy, F minor, op. 49 Chopin 
Two Mazurkas ......... Chopin 
Nocturne, F minor, op. 55 . Chopin 
Waltz, C sharp minor as Chopin 
Ballade, A flat major, op. 47 Chopin 
Concert Etude, F minor whee : ...F. Liszt 
Concert Etude, D flat major ‘ ‘ Puls vcccbuua ..F. Liszt 
Contrapuntal Concert, Paraphrase on Johann Strauss’ Waltz, 
eee eere Ee ‘ ..L. Godowsky 






Some of these works, such as the Brahms E flat rhap- 
sody and Chopin A flat ballade, Godowsky had not yet 
played in Berlin, although he has been heard fully thirty 
times, I should say, in the last six years. The Brahms 
number he rendered with breadth, authority and depth of 
musicianship; and to the well worn A flat ballade he lent 
new interest by his individual and poetic treatment. The 
biggest thing he did musically, I thought, was the Schu 
mann symphonic etudes, of which he gave a truly colossal 
rendering; but, as I have said above, he was in unusually 
fine fettle throughout the evening. The piano fairly 
warmed up under his hands, and became a living, pulsating 





being. Of his contrapuntal paraphrase on Johann Strauss 
waltz, “Kiinstlerleben,” which he repeated by special re- 
quest, I wrote after his first recital. With it he brought 


the house down again, as was to be expected, and there 


followed a sheer endless number of recalls and four en- 


cores. Godowsky has arrived at that happy stage where, if 
he plays programs the public likes, he is always sure of 
sold out houses, and this is the highest ambition of the 
virtuoso 

Z & 


Brahms and extreme youth cases out of 
a hundred do not go well together, 
the one hundredth case, just 
round. He played the Brahms concerto for the 
last evening in the large hall of the Philharmonie, 
panied by the Philharmonic Orchestra under Scharrer, 


a notable performance it was—a performance distinguished 


in ninety-nine 

but Mischa Elman is 
is a great exception all 
first time 


as he 


accom 
and 
by power, breadth and independence of conception, virility, 
an abundance 


Rus 


volume of tone, flawlessness of execution and 
This remarkable 


nay, an overflow, of temperament 
sian boy is a musical, as well as a violin genius, and no 
work ever written for the instrument is too big for him 


His great versatility was demonstrated by his ex- 


quisite performance of the Lalo symphony, a 
piece very much in vogue here this season. From 
to Lalo is as big a jump musically as it is from Germany 


again 
“Spanish” 
srahms 


to Spain geographically, Frenchman though Lalo was; but 
Elman made it with ease and with that self assurance born 
of early and lasting success. No greater evidence of the 


breadth of his horizon, and the elasticity and adaptability 


of his musical nature, could have been given than the mas 
terly manner in which he performed these two so widely 
different works. As usual, he received an ovation 
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cellist, of 


Gerhard Hekking, the Amsterdam, nephew of 
Anton Hekking, played the Saint-Saéns concerto with the 
Philharmonic Orchestra, under the of 


Winderstein, at the Singakademie 


Leipsic direction 


Hans on Thursday, 
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the short adagio he showed fine Cnopin 
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achieving a fair success. A new symphony by Emanuel 
Moor was periormed for the first time at this concert 
Moor reveals much talent and originality, but the symphony 
is architecturally crude. It was not received with favor 
either on the part of the public or the press 
Se = 

Three interesting and unusual concerts were given during 
the week by the Amsterdam A Capella Chorus, under the 
direction of Anton Averkamp. This organization, consist 
ing of about thirty-six members, displayed fine and remark 
ably well trained vocal material, and the singers entered 
into their work with great earnestness and fervor, as well 
as with artistic intelligence Their technical training has 
been singularly efficient, and seldom does one hear an a 
capella chorus keep so well on the pitch, without getting 
fat. Their voices are well balanced, and their dynamics 
were very praiseworthy, their pianissimos being especially 
effective. As the programs were so different from the or 
dinary ones heard here, I give herewith one of them—a 
typical one—in full 

Psalm One Hundred and Twenty-tw Jan Pieters Sweelinck 
Kyrié and Christe Joannes Ockeghem 
O Virgo Ge titrix Josquin des Prés 


O Salutaris Pierre de la Rue 


Sanctus und Benedictu P. da Palestrina 
Improperien P. da Palestrina 
Tui Sunt Celi Orlando di Lass 
Psalm One Hundred and it ur Jan Pieters Sweeiinck 
Ant. Lotti 


Pieters Sweelinck 
In Stiller Nacht Joh. Brahms 
Von Alten Liecbesliedert Joh. Brahms 
\fscheid Old rriand Folksong 
Wilhelmu ’ u Old Netherland Folksong 


Crucifixus 


Chanson, Rozette 


In four pz works the singing of the chorus was ad 


mirable, but in six and eight part pieces they were not quit 
so effective, owing to the comparatively small size of the 
choir. With their rendering of Palestrina’s “Sanctus e Ben 
edictus,” from the “Missa Papae Marcelli,” and the immor 


tal “Impropérien,” which first carried abroad the fame of 
this greatest of composers of the pre-Bach period, and 


to this day sung in the Sistine Chapel every 


vhich are stil! 
Good Friday, the singers made a profound impression. Th« 


religious fervor, of sanctity and of deep convi 


which permeate Palestrina’s works was brought out 


by them to perfection. The “Tui Sunt Coeli,” by Orland 


di Lasso, the only one of Palestrina’s contemporaries who 
was not completely overshadowed by him, paled somewhat 


it 


coming immediately after, beautiful composition though 
is. Di Lasso’s works have not that fervor or impassioned 
glow so characteristic of Palestrina, but he has the on 
advantage of having written many more worldly composi 
tions. The chorus also gave a remarkable reading of Ant 
Lotti’s “Crucifixus.” All in all, it was very interesting and 
very profitable to make the acquaintance of this excellent 
body of vocalists 
SS & 

[he program of the third Nikisch Philharmonic concert 
on Monday was different from its forerunners in that it 
contained no symphony; it wa: also of a lighter caliber 
than the ordinary Philharmonic programs, and a greater 
part than usual was given up to the soloists. Only two 
orchestral numbers were heard, Humperdinck’s new over 
ture to his opera, “Heirat wider Willen,” with which the 
concert was opened, and Brahms’ D major serenade, which 


brought the program to a conclusion setween these were 
heard Alice Tipper, the Hungarian pianist, who played the 
Grieg concerto, and Henry Albers, of the Théater de la 
Monnaie, Brussels, who sang “Wolfram’s Address,” from 

lannhauser ind Massenet’s arioso from “Le roi de 
Lahore.” The Humperdinck overture, which was written 
specially for the Munich production of the opera, suffers 
from too heavy instrumentation, so that the thematic ma- 


terial does not stand out strongly enough The serenade 


s one of the tamest of Brahms’ big orchestral compositions 
and though beautifully performed, it did not make a deep 
mpression. Henry Albers has a fine bass voice, and he 
sang with good taste and expression, although he did not 
make the impression of being a profound artist. His re 
ception was very cordial. Alice Ripper made a very favor 
ible impression when she played here last year with Sara 
sate, but this impression was not enhanced by her Philhar 
monic appearance. She gave a performance of the Grieg 
concerto, distinguished rather for brilliancy and showy 
display than for soul and depth of musicianship. Her tech 
nic was clear and pearly and her tone was of an agreeable 
quality, but psychologically she has not probed to the utter 
most dept! s of Grieg's th ughts She had a fair success 
Cf 


On the same evening the Berlin a capella 
Harmonie.” under the direction of Richard Rossler, gave 


horus called 


a concert in the neighboring Beethoven Hall This or 
ganization is larger than the Dutch A Capella Chor, num 
bering about sixty members, and it is also a well trained 
body of singers, although far femoved from the plane on 
which the Amsterdammers stand. The singing, however 
was very praiseworthy, both in tone quality and ensemble 
Réssler, the young composer-pianist, and successor to the 
ate Heinrich Reimann as organist of the Emperor Willian 
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Memorial Church, is an excellent musician and a good 
leader 
eS & 

With all the unending round of vocal, piano and 
recitals regularly heard | ere nevertheless 
thing of exceptional t heard every 
concert coming under 
Parisian Si ety oO 
cessfully introduced 
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of his own compositions at Bechstein Hall, when he had 
the assistance of H. Schmidt-Reinecke, violin; Adolf 
Pérsken, viola; Ernst Cahnbley, ‘cello, and Eva Lessmann, 
soprano. A string trio in F minor, eight lieder with string 
quartet accompaniment, and a string quartet in D major 
comprised the program. The eight songs were given at the 
Essen Music Festival this year in May, when I heard and 
wrote about them. They were admirably sung then, as 
new, by Eva Lessmann, daughter of Otto Lessmann, the 
famous editor and critic of the Allgemeine Musik-Zeitung. 
[his young lady has a very sympathetic and exceptionally 
well trained soprano voice, which she uses with great skill. 
She sang the lieder with a high degree of musical intelli- 
gence, with much warmth and depth of expression, and the 
uccess which she achieved was due rather to her masterly, 
soulful interpretation than to the, intrinsic worth of the 
ongs themselves. Yet there are several pleasing lyrics 
smong them, and Marteau now and then displays good 
ideas and an individual mode of expression. The songs 
are more interesting than the instrumental pieces. The trio 
is too lone, in the first place, for the thematic material it 
contains, and the quartet, too, is not over rich in ideas. Yet, 
it Marteau has talent for composition and that he knows 
how to express his thoughts well, was evident 
ce & 

Erna Klein, a pupil of Philipp Scharwenka, is a very 
promising young pianist of about sixteen summers, and at 
her concert given at the Singakademie, on Friday, with the 
Leipsic Philharmonic Orchestra, under the direction of her 
teacher, she demonstrated that she has been well trained 
and that she has made good use of her natural gifts and 
opportunities. She was heard in the Mozart A major and 
the Beethoven C minor concertos, on which she displayed a 
fluent and brilliant technic and a fine singing tone. Her 
interpretations were musical and artistic and she revealed 
considerable temperament. That masterly musician, Philipp 
Scharwenka, led the orchestra with skill and circumspec- 
tion and followed the soloists with rare sympathy 

e & 

A new set of variations for piano on by 
Theodor Holland, the young English composer, were played 
here at a concert given by the Berliner Tonkiinstler Verein 
at the Architecten Haus; also his “Humoresque” were 
played by Evelyn Suart Both the 
the playing of Miss Suart, as I am informed, made an ex 
ellent impression. The young lady, who, by the way, is 
me of Leschetizky's latest pupils, will soon give a concert 
of her own here, when | shall write of her in full 


ce & 


a Swedish air 


compositions and 


My assistant, Miss Haring, writes of the following four 
concerts ; 
“Ernst von Dohndnyi, at his recital on Monday in 


Mozart Hall, played Bach-Liszt, Beethoven, Brahms, Schu 
His best work was 
Hongroise,’ \ flat, 
In this 
Hungarian 


mann, Chopin and Liszt selections 
undoubtedly the Liszt ‘Rhapsodie 

which was the closing number of the program 
Mr. Dohnanyi displayed familiarity with the 

spirit of the work, and gave entirely satisfactory 
vuint of it. Some of the other 
so gratifying, the middle movement of the Schumann fan- 
to technic and the 


ha) 


an ac- 


numbers were not quite 


tasy, in particular, was not clear as 
pedaling was far from what might have been expected. 
lhe well known C major Beethoven sonata, op. 2, was lack 
ing in decision of rhythm, and neither was this technically 
ibout Dohnanyi’s playing; it is 
a good deal 


clean There is a charm 


interesting, and he has but there is 


lacking which as yet prevents him from attaining to great 


poetry; 


heights 
4 


aS & 
“Helena Beatrice Munn, organist, 
soprano, gave an afternoon concert in the American Church 
Wednesday. I of Guilmant’s delightful 
‘Réve,’ ‘Cantabile’ and ‘Adagio. Miss Munn 
Bach tocecata and a Widor symphony 


ind Florence Mulford, 


on heard three 


vorks also 
fugue and 
She plays charmingly, and has a sympathetic personality 
Miss Mulford sang ‘I! est three 
songs. ‘Ich will meine Secle tauchen,’ ‘Allah.’ and “Thy 
Beaming Eyes,’ ©. Raif, Chadwick MacDowell 
Though Miss Mulford’s production is not quite perfect nor 


played a 


doux,’ by Massenet, and 


and 


by 


her enunciation remarkably distinct, yet her intonation is 


pure, she has a very sweet voice, and gives evidence of 
being musical There was a large audience, and socially 
id financially the affair would seem to have been a pro 
unced success 
@ @& 
‘On Thursday evening Elsa Krier, Otto Neitzel’s 


talented young pupil, together with Emma Kranz, alto, ap 
under the direc 
tion of Hall, this being 
Miss Kriiger this winter 
Miss Kriiger played the Saint-Saéns C minor and the Grieg 
\ minor latter 
he rendered exceedingly well, rhythmically and technically, 


peared with the Philharmonic Orchestra 


August Scharrer, at Beethoven 


second appearance in Berlin 


concertos. |} heard her in the work, which 


of the freshness and crispness that one as 
She has 
ind in spite of her 
out of the instru 


ind with much 
ociates with the music of the Northern composer 
temperament and uses it with discretion 
gets a big tone 


small, fragile frame. she 


ment, without much apparent effort. It was an interesting 








performance, and I was sorry when the concerto came to 
an end, and she refused to grant an encore. Miss Kranz 
is a tall, fair young girl. She is not, nor should I imagine 
she will ever be, a great singer, but she is very pretty to 
look at, her voice is quite nice, and she sang in tune 

ee & 

“Therese and Artur Schnabel gave their first joint recital! 
of this season on Friday at Beethoven Hall. Mrs. Schna 
bel sang songs by Mozart, Franz and a number of old Ger 
man Lieder, some of them dating as far back as 1460. The 
ensemble of her performance was somewhat marred by a 
slight affectation of manner. Her voice, however, has beau 
tiful tones in it now and then, and she knows well how to 
make the best of it. Artur Schnabel played Bach’s English 
suite, No. 3; the Liszt B minor sonata and a rhapsodie, 
nocturne and waltz from his own pen. I had never heard 
Schnabel before, but had heard much of him. I must, 
however, confess to a slight feeling of disappointment, par 
ticularly with his rendering of the Liszt sonata, with the 
tempi and dynamics of which he took great liberties, 
changing many effects with not the happiest of results 
Schnabel suffers from asthma, and has contracted an unfor 
tunate habit of snorting in the execution of the more ex 
erting passages. This does not lend enchantment, particu 
larly as it was loud enough to be plainly heard at the fur 
thest end of the hall. His compositions are not distin 
guished by originality, there is a lack of freshness and 
spontaneity about them; the nocturne is too long, and the 
waltz, scarcely suitable to form part of a classical pro 
gram.” 

eS & 

A book of great interest and value to music teachers and 
students, entitled “The Profession of Teaching Music,” by 
Mr and Mrs. Wilhelm Eylau, has just been brought out 
by R. Voigtlander, the art publisher, of Leipsic. The 
authors are both good, practical musicians, he being a 
violin, and she a piano teacher of experience—so that they 
know whereof they speak. There is much that is noble and 
appealing in, the book, and teachers and pupils everywher« 
will find a perusal of it very profitable, especially such as 
are far removed from the great art centers, and hence do 
not come into contact with the big moving musical world 
The arrangement of the material is véry logical, beginning 
with pithy remarks on the necessity of an early pedagogical! 
course of iristruction, what it comprises, and the means and 
end of musical instruction. Then the subject of technic is 
taken up in detail and analyzed in all its various phases, 
such as physical difficulties and how to overcome them, 
analyses of the movements, latent consciousness of move 
ments, thought concentration and movement conception 
Very valuable are the suggestions on how to awaken the 
interest and retain the confidence of pupils, how to control 
the nervous system, the development of the sense of touch 
Phere are also able remarks on time and rhythm, phrasing, 
playing from memory, and sight reading. One of the most 
important parts of the book treats of the fantasy, how to 
awaken and cultivate it in the pupil, so that the music he 
plays will take on a deeper poctic meaning 

These talks on the pyschological aspect of the subject 
are very valuable, and all students and teachers would do 
well to read them. Most music study is too one sided, and 
leans altogether too much toward technic, the soul life of 
the pupil remaining dormant. It stands to reason that a 
pupil whose fantasy has been developed, provided he has 
had interesting actual experience of life, as nearly every 
one who has eyes to see and ears to hear, can play with a 
great deal more depth of interpretation than one who has 
merely practiced technic and notes without thinking at all 
about the psychological tendencies of the music. As Dr 
Batka, the fainous critic of Prague, has said in writing of 
the Eylau book: “Now at last the bridge is finally laid 
from technic to musical fantasy, and thence again, over to 
life. Thus the ring which unites art and life, and which 
will be so important for thé ‘Weltanschauung’ in the near 
future, is at last closed.” 

2 & 

Kubelik will play here at his concert with orchestra in 
the Mozart Hall, next Thursday, Bruch’s “Scottish” fan 
tasy, the Saint-Saéns concerto and Paganini’s “Witches 
Dance.” The concert is said to be already sold out 

@e = 

Felia Litvinne will make her debut here in concert at the 
Mozart Hall next Saturday 

ez 

Ysaye will play at his first concert, to be given with José 
Vianna da Motta, on November 30, Handel's G minor 
sonata, Bruch’s second concerto, his own berceuse and 
caprice, and the “Kreutzer” sonata. At his 
cert, to be given with the Philharmonic Orchestra on De 
cember 5, he will give the Mozart G major and the Mendels 
sohn and Beethoven concertos. He will play here, for the 
first time, his new cadenza to the Beethoven concerto 

we & 

\mong other things. we shall hear during the coming 
week, Sigrid Sundgrén Schréevoigt, the Finnish pianist. 
wife of the distinguished conductor of the Kaim Orchestra; 
four Americans, to wit, William A. Becker, pianist; Otto 
violinist; Ernest Sharpe and Mrs. Charles Cahier 


ae 


_ 


second con 


Meyer 


vocalists. Also Sergei Kussewitzky, the great contrabass 
virtuoso; Kubelik, Lilli Lehmann, E. N. von Reznicek, 
orchestral concert; Meyer-Mahr and Bruno Hinz Rein 
hold, pianists; and “The Creation,” with Alexander Heine 
mann 

eS & 

Sgambati’s “Requiem” was given for the first time in 
Germany by Steinbach at the second Giirzenich concert in 
Cologne. The work is said to be melodious and to resem 
ble in style Verdi’s “Requiem 
out, however, making a very deep impression 

ee = 

Theodor Spiering will play at a large charity concert to 
morrow at the Royal Playhouse here, gotten up by court 
society people. His selections will be the toccata by Tor 
Aulin, Theodor Holland’s berceuse, and Arthur Hartmann’s 
“Rhapsodie.” The Emperor and Empress have announced 
that they will attend with the entire court 
sisting artists are to be George Hamlin and Emmy Destinn 

@e & 

George Hamlin sang last Saturday at a big charity con 
cert given at Kroll’s Theater in the presence of the Princess 
Kitel Fritz and many prominent members of court society 
Che American tenor recently sang with the Lehrer Gesang 
The Tageblatt, Volkszeitung, etc., speak of him in 
terms of the warmest praise. He has also achieved great 
success at Munich and Dresden, and will be heard at The 
Hague on November 23, and at Baden-Baden on Decem 


It was well received, with 


The other as 


verein 


ber 1 
eS es 
Mannheim will celebrate the 
existence as a city next June with 
Among other things will 
Festmesse” and Constanz Berneker’s “Coronation Cantata 
eS & 
Oscar Fried made a big hit with his recent St 
hurg debut, when he conducted Mahler’s symphony and his 
own “Verklarte Nacht.” 


o! 
festival 


300th Its 
a big music 


Liszt’s 


anniversary 


be performed “Graner 


Peters 


fe & 
he Brussels String Quartet will make a tournée of 
thirty concerts through Mexico next May The arrange 


ments for this tour were made by the Concert Direction 
Part of the guarantee has been giver 


The Brussels Quartet is 


Leonard, of this city 


hy the Mexican Government ne 


of the most finished and well balanced chamber music ot 


ganizations in the world, and Mexico has a great treat in 
store 

Ugo Afferni, conductor of the Wiesbaden Orchestra 
lately performed Sgambati’s D major symphony in the 


presence of the composer with great success. The work is 


said to be interesting in contents and brilliantly orches 
trated. Jan Sibelius’ “Elégie et Musette,” from his music 
‘to “Christian II,” were also played at this concert for the 
first time 

eS & 


Margaret Melville will give a concert here with the Phil 
harmonic Orchestra in Beethoven Hall December 21 
and on the 28th she will be the soloist at a Warsaw Phil 
harmonic concert, when she will play the Chopin E minor 
This gifted American 
has not been heard in Berlin for several years 


on 


concerto young composer-pianist 
Me anWw hile 


she has made good use of her time by studying two years 


with Leschetizky in Vienna, and for the past year in Paris 
where she has imbibed some of the French atmosphere 
Miss Mellville is said to have grown enormously as a per 
former during these years, and her concert here is looked 
forward to with great interest 

ze & 

Five songs by Theodor Spiering have just been published 
by Schlesinger, of this city. They were composed to Ger 
man texts which have been translated, so that the songs 
appear with both German and English words. They are 
entitled: “Der Schmied” (“The Blacksmith”), by Ludwig 


Uhland; “Nicht sing ich Lieder laut und hell” (“I Lend 
Unto My Songs No Voice”), by Peter Cornelius; “Vor 
deinem Fenster” (“Around Thy Window’’), by Anna Rit 
ter; “Ueber den Bergen” (“Over the Mountains”), by Carl 


Busse, and “Sieghafte Lust” (“Triumphant Joy”), by Anna 
Ritter. The musical setting of these songs shows that Mr 
Spiering is a reflecting musician, and that he has poetry 
und sentiment. They are modern in style, interesting har 
monically, and some of them show a Brahms influenc: 
Number one is short and brilliant; number two is lyrica! 
ind pleasing and quite like; number 
ighter vein, flows smoothly and pleasingly; number fou 
and expressicn, is perhaps the most im 


three 


Brahms 


for “Stimmung’ 


portant of them all; the last one, a so called “Reiser,” ha: 
lots of swing ard go, and is quite effective. These songs 
will be heard here in the near future 
e & 
Marteau will be heard on the 4th, Ysaye on the sth and 


Kreisler on the 6th of December, all with orchestra 
@ & 

“Lakmé” has been having quite a run here at the Comi 
Opera. It was not Delibé’s faded music, however, that drew 
the public, but the fantastic Hindoo dance of Ruth St 
Dennis. which was introduced in the second act. Miss St 
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Dennis, who is a native of New Jersey, has made a hit 
ArtTHur M. ABEL! for they are very clever 


would have simply reveled in these clever improvisations 

Indeed, they are dazzling fire 
= vor th 1aintest conceits. The interweaving of the 
G flat major, in which the staccato passage 
in the treble, now 


. 1! - 
ere, as well as in Paris 


Che complete « opera list of the week was 
9, appears now 

SATURDAY, NOVEMBER d f beams of sunlight through the must 
r : ’ nd d wing passages the black keys 
effect And t uiracle he per 
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style His interpret 


ninor sonata was in the highe 


ng. The finale was a disj 
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Zeitung, Febr 
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mpar iid appear t 
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{ to the extreme limits of the possible ar 
I feel convinced that Chopin himself MV 
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(sermantowr 


even beyond that 


BLOOMFIELD-ZEISLER IN MINNEAPOLIS. 
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Paccini’s “ Boheme,’’ Wednesday, November 28. Verdi's “ Traviata," December 1 (Matinee). 


WE ca vsckeevdsiddetaesdddinadadetdcscneoteieenia eet: ND 6 ced vepensetbake<havilden otubs che comple buneakae Sembrich 
DEeEND spon vanes 6éduwbesouedenseepnetet decbtetendenteede Alten ADDING 22. ccccncccccrvcvccedccscgeccccevcoeccess Mattfeld 
a a a a le Geen POD POUND cccngececccceereecesecscteceseessspenes Jacoby 
OE PPP TTT eTTeT TTT TT er itr ttt te Scotti RMGOED ooccccsccccccesccccccescscccccs Caruso 
COMERS cvocccncsduvcdcoccccecesst cenevenserabeeeeeecéses Journet GOFMONt 2.0.6... ccvccreccccccccerccsccscncccceseseees Stracciari 
Geen 6 nccha dic pdteeedecedeneebdceoveedoeusecoueeeus SRE | DUNE be Sircvbinccey ceesvadersectisess ccc svnets tee yebles Bars 
Bema cccccccccccvercccccesevessovevevesecoeeee Dsttchn COREE scsccccccccecsccscccecses Vigna 
ent coccccdcsee Oebeeneeneeeesoe deccasteceseosct teens Rossi . . orn ‘ oo 

= a Deceli Sembrich was the sole star of the “Traviata” matinee, 
ArpigNol one cce cece c er encrenereeseneeerenenes “ , 

Sergemte once eccccscvcesecccesersereesecseevscsessesess Dragoni for Caruso seemed very much out of voice, and not only 
DRANG «6. concdcnscorehenescrrdeanetauseshe Navarini sang carelessly but often untunefully and off the key. The 
ethan iiss 0.04 bee dudieddnsi ebbdae sdsnevenrondenven Vigna events surrounding his debut probably caused the great 


tenor’s vocal indisposition, which was so marked that the 
arias with which he usually wins the noisiest tributes from 
his audience were rewarded with only perfunctory applause. 
Sembrich’s voice revealed the same freshness and lim- 
pidezza as at her debut, and in addition thereto she 
again emphasized her undisputed right to the title of queen 


The review of the foregoing performance will be found 
in another column of Tue Musicat Courter. 


Humperdinck’s “Haensel und Gretel,” November 29 
(Matinee). 


OOO os sven cctecks seeagsbdess Mattfeld of all coloratura singers—a branch of art which she en- 
} way ee ee ee, — nobles and helps to keep alive. Were it not for Sembrich, 
bre tha Rrerees Sareea C SY Seka este sat Weed it is doubtful whether coloratura operas would ever be 
The Little Sandman 22.0000 schescccccces Braendle given at the Metropolitan, for the public does not seem to 
The Ulelg Wewmas 22. cccccccccccescceces -Glanville care for any other artist in the roles which she has made 
Peter ....+++++ ‘Sams her own here. The new baritone, Stracciari, is a splendid 


Conductor 


actor, but alas! he possesses that fateful Italian tremolo, 
which delights the audiences of the sunny !and and sad- 


With the exception of Mattfeld, the important members 
Stracciari may 


of this cast were exactly the same as last year, when Hum- 
It is 


dens musical hearers in chilly New York 
have been nervous, so final judgment shall be spared him 
until after his next effort. Vigna’ was intense in his con- 
ducting, but not obstreperous, as at the “Bohéme” per- 


perdinck’s pretty opera was done here many times 
hardly a work to be taken very seriously, and those mis- 
guided enthusiasts who proclaim it “the best German opera 
written since Wagner's death” do not set Humperdinck 
well, as misguided 


formance. 


down as a genius, but themselves as 


‘ ‘ , 
“Hansel und Gretel” aims to be a musicai Gounod’s “Romeo et Juliette,"’ December 1. 


enthusiasts. 
illustration of a children’s tale, and the fact that last jurictte ......... pom 
Thusday’s performance attracted a large audience OI i et Jacoby 


Gertrude Poehlmann 


youngsters (although the house was not half filled) indi- 


cates that the work has found its proper classification in Soubeyran 


Plancon 


Romeo 
Frére Laurent 


New York. Disputing the right of Humperdinck to be Se ss soxe sc Salenih 
called the best, or the most original opera composer since Tybalt ~st 
Miss Mercutio ....... ; Simard 


Wagner, stands Richard Strauss with his “Salome.” 
Mattfeld did what she could with the silly part of Hansel 
and acted it in the most approved clownish German fash- 
She sang 


Le Duc de Verone ........ Mihimann 


Béegué 
Bovy 


GOED sad adenadcvadecoedss 


Conductor ...... 


ion. It was funny, however, for the children 


well; even if not as prettily as Lena Abarbanell in the same Bessie Abott has improved marvelously since last sea- 


son in every branch of her art. Her voice has grown in 
volume without losing any of its native sweetness, her vocal 
technic has taken on confidence and brilliancy, and she sug- 
gests the various emotional phases of her role with a surety 


dramatic mastery. As Juliette she was 


part last season. 
> 


Wagner's “ Tannhauser,"’ November 30. 


Fleischer-Edel which betokens 


Elizabeth 





repr eeene Meenas wars tate fexerneeres reer absolutely charming, girlish and modest in appearance, sin- 
ade ORT SRE eee. 8 ech es ine Pir cere and convincing in her acting, and in her singing tender 
eR a -Van Rooy Of impassioned, as the exigencies of the part demanded 
Landgraf Hermann .......eceeseereseeeeneeeereeneneeeneres Mass Unlike another Juliette who was heard here recently, Abott 
Walther «..seseesss — does not conceive the role as that of a siren sophisticated 


Heinrich 
Biterolf 
Reinmar 


Mabimann in all the arts of alluring men, but follows the Shake 


Gunther 


spearean conception of the Juliet who was a shy, romantic 


Camdntier .ccccoece Hertz maiden, until Romeo’s ardent wooing aroused in her the 
woman's larger and more impassioned love. The waltz 

. wy, . - ~olfnenne _ » 7 . . . . 
The Tannhauser” performance was one of the best song, the beautiful duet in the second act, and the touching 


scene at the tomb are the true tests of a lyric soprano’s 
vocai and histrionic capabilities, and Abott stood them su- 
premely well. There is no singer at the Metropolitan whose 
future seems more assured than that of Abott, judging by 
the ovation she received last Saturday evening from an 
Soubeyran, the new tenor, seemed 


Wagner representations ever given at the Metropolitan, 
both as regards individual achievement and excellence of 
ensemble. Mme. Fleischer-Edel and Carl Burrian are dis 
tinct acquisitions to the local force of Wagner singers, and 
those other veterans in the German music drama, Van 
Rooy, Blass, Reiss, and Mithlmann were all in splendid 
vocal trim and fine histrionic form. Mme. Fleischer-Edel 
has a well schooled, full throated voice, not rich in color, 
perhaps, but sympathetic in timbre, and equal to nearly all 
the demands of Elizabeth's role, from tender lyricism to 
utmost dramatic forcefulness. She was particularly im 
pressive in the “Dich Theure Halle” aria. While Nordica 
and Gadski have both given us impersonations of Elizabeth 
more finely worked out in voice and action than was that 
of Fleischer-Edel, her version nevertheless deserves high and 
even enthusiastic praise. Burrian is as manly and dignified 
a Tannhauser as that vacillating knight could possibly be, 
and he sang and acted with a straightforwardness and lack 
of affectation which were refreshing to those who remem- 
bered Knote’s cautious vocalization and his studied effects 
Burrian is a much better Tannhauser than Burgstaller in 
decidedly more lyric organ than the 


appreciative public 
carried away by his emotions to such an extent that his 
voice choked in his throat and the few tones which could 
be heard clearly were of a compressed and wobbly char- 
acter. Unless he improves greatly in the future, it is to 
be hoped that he will not often sing the chief roles in the 
French operas. Simard was better than at his debut, but 
still ieagues behind what New York is accustomed to in 
the role of Mercutio. Plancon is the master prelate of 
them all in opera, and he sings as sonorously and beauti- 
fully as ever. Bovy, the conductor, attempted several times 
to put more weight into Gounod’s score than it will hold 
comfortably, and the result was a topheavy performance 
on the part of the orchestra 


Sunday Night Concert, December 2. 


The assisting artists were Farrar, Homer, Burrian and 
Conductor, Hertz 


Flotow's “‘ Martha,"’ December 3. 


every way, and has a 
latter, besides being his superior in finesse of singing and 
subtle dramatic suggesticn. Mme. Fremstad’s Venus is a 
familiar figure (and a shapely one) at the Metropolitan, 


Stiner 


and it is doubtful whether the role could be done better Lady Henrietta Sembrich 
than it now is sung by this versatile prima donna. Even Lionel Caruso 
Hertz, so often censured in Tue Musicat Courter for his ce ae aqneerees be 
ri wee . ” 4 . . WMMCTE «wn ce nee ourn 
excessively loud conducting, fell under the spell of artistic gi. Tristan Rossi 
endeavor which animated the “Tannhauser” performance, Sherif Dufriche 


inbhuw déwee Vigna 


Conductor ....... sii the deb eds Gan ‘ 
Caruso was more like his old self in “Martha,” although 
there was still lacking something of that vocal opulence and 


and led his orchestra to real tonal and temperamental tri- 
umphs, without a shadow of exaggeration or even undue 
emphasis, 








local 


The bumpkin kind of 


mellifluousness to which he has accustomed 
goers during the past few seasons. 

role suits Caruso to a dot and he acted it with all 
mawkishness which it calls for. In “The Last Rose 
Summer” he was at his best, and delivered that lovable old 
song with real pathos and golden purity of tone. Mme 
Sembnch kept up the flawless standard which she seems 


opera 


the 
of 


to have set for herself this season, and poured out for the 
edification of the delighted audience al! her roguish comedy 
arts, and her plenitude of lovely tone and matchless phras 
ing. As Lady Henrietta she is inimitable. Homer did not 
fill the eye with as pretty a picture as Walker presented in 
the role last year, nor were her acting as piquant and her 
singing as brilliant as those of her predecessor. Homer's 
voice lacks the flexibility for a role like Nancy, and she is 
make the 


1 
looked 


not resourceful enough dramatic nuance to 


role sparkle and charm as did Walker. J 
more like Plunkett than Plancon used to, but the latter out- 


le 


in 
urnet 
sang his confrére in every phase of the ro Rossi acted 
the buffo part as clownishly as was required. Vigna rushed 
some of the tempi with his orchestra, but on the whole 
conducted with restraint and also with finish 


Janpolski a Universal Favorite. 


ssian baritone, Albert G 
York, was heard at 
each appearance the singer 
favorite. With 
ment so typical of his country, he combines 


The highly gifted Ru Janpolski, 


now a resident in New many concerts 


At 


universal 


during November 


strated that he is a a 
a vo 
great beauty and great talent as an interpreter of al! styles 
the New 


>t 


} 


of music. He was heard at Carnegie Hall with 
York Symphony Orchestra, given for the benefit of 
Mark’s Hospital. At the benefit concert he introduced for 
the first time in New York the baritone aria from Tscha 
kowsky’s opera, “Eugen Onegin,” and this number was 
received with great enthusiasm, and the singer was com 
pelled to add an encore. The following criticisms are from 
the New York Staats-Zeitung, the New York 
Journal, the New York Herold (translations), and from 
the Hoboken to 
at which Mr. Janpolski sang with the 
Club and the Eichenkranz, of New York 


Morgen 


Observer These « xcerpts refer concerts 


Hoboken (uarte t 








Mr. Janpolski, the baritone, sang an aria from Tschaikowsky's 
“Eugin Onegin” last night with the New York Symphony Orches 
tra Mr. Janpolski is a great artist, possessing a baritone v 
rare quality and of the kind that is rarely heard Staats-Zei 2g 

Mr. Janpolski captured the entire audience at last night's 
cert given by the Hoboken Quartet Club. He has a full, flexil 
highly cultured voice, and he sings with remarkable ski Staat 
Ze itung 

Mr. Janpolski, who was the soloist at the Hoboken Quartet « 
cert last night, sang the prologue from “Pagliacci” and ade th 
number the gem of the evening Hoboken Observer 

Mr. Janpolski’s singing of the prologue from Pagliacci ur 
Wolfram romanza from “Tannhauser,” at the Eichenkrar 
last evening was magnificent He was obliged t repeat the f 
number.—-New York Herold 

Mr. Janpolski was the most enjoyed and st casing of the 
artists on the program last night at the cor give t eH 
boken Quartet Club.—New York Morgen ] " 

Freer Compositions. 

“She has technic, but no melody,” writes one crit in 

other, “She is tuneful and catchy”’—indeed, it is hard to 


reconcile the various statements printed of Eleanor Everest 


Freer. One thing is certain, namely, that she command 
notice; it is impossible to hear any of her music without 
becoming interested. Fortunately, the singers and instr 

mentalists, without the aid of the critics, will settle things 
Mrs. Freer has in manuscript twenty-two new songs and 
three quartets, with piano accompaniment The latter are 
“Stanzas on Freedom” (Lowell), for men’s voices; “The 


Wood Pewee” (Scott), for women’s voices, and “Unto U 


a Son Is Given” (Meynell), the latter valse, with orga 
accompaniment, by Wilhelm Middelschulte A new song 
for tenor, dedicated to Kelley Cole, and a group of four 
songs, op. 17, is dedicated to Witherspoon. Mr. Shary 

sang “Be True” and “My Star” in his third London re 
cital, and very recently a Freer song figured on a progran 
of the Virgil Piano School A well known musician s 


recently, “Hugo Wolf and Mrs. Freer seemed to be writer 
who could set any poems to music.” Four of her song 
are to be sung by Minnie Louise Bergman at the Ag 
Friday Club musicale, December 21 

Motley in Concert and Opera. 

Francis Motley sang last week in the series of ert 
at Wanamaker’s, making a hit with the “Invocation” fron 
‘Robert the Devil,” and singing Mildenbere’s “The Mes 
sage” &s encore. At Carnegie Lyceum November 20 h 
sang in the operatic excerpt from “Rigolett and in this 
too, he made a decided impression. Sundays he may be 
heard as solo bass in the large choir of men and boys at St 


Patrick's Cathedral 
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New York Public Schools (Brooklyn Division). 


Supervision of music in the five boroughs—Manhattan, 
Bronx, Brooklyn, Richmond and Queens—is divided be- 


tween two directors, Dr. Frank R. Rix and Albert S. Caswell 
Of these Dr. Rix has charge of music in all the elementary, 
or grammar schools, save those of Brooklyn, and in the 
New York training, or normal Mr. Caswell has 
charge of music in all the high schools, in the elementary, 
or grammar schools of Brooklyn, and in the Brooklyn 
normal or training school. Dr. Rix’s supervision has been 
referred to in THe Musicat Courier of October 10 and 


school. 


November 7 
There are tourteen high schools in the whole territory of 


320 square miles; seventeen special teachers of mu 
sic; four women and thirteen men teach and di 
rect the music in these high schools, under supervision 
of the director. Each high school is supposed to have one 
niusic teacher, who instructs in that building exclusively. 
One large high school, however, has three, making the 


Of these, Manhattan proper has eight, three 
a vacancy; Brooklyn proper, six, 


seventeen. 
four and 


all men, and the other sections one each, of whom one is 


men, women, 
a woman 

Of the Manhattan high schools, three are for boys and 
two for girts. In Brooklyn two are for boys and one for 
girls, and three for both boys and girls. United, the four 
tcen high schools have 20,969 pupils. The Brooklyn train- 
ing school has 653 student-teachers and 1,273 pupils in the 
practice, or model department. This has a strong and mod 


ern music department, with special teacher at its head, and 


a kindergarten department with its special teacher, all un 
g I I 


der the supervision of the general director. All the stu 
dent teachers are trained in music and its teachings, ex 
ictly as in all the other branches, examination and record 
going into license with the rest 


trooklyn has 146 elementary, or grammar schools, with 
) 4 ) , 


207,340 pupils Ihe whole ts divided into fourteen dis- 


tricts. Five of these have one music teacher each. In eight 
cases two teachers cover the work of adjoining districts 
One large district has two music teachers. These special 


music teachers each have charge of the music in from nine 
19,349 pupils, all 
207,349 pupils are 
teacher hav 


to thirteen schools, or from 12,992 to 


the The 


divided into 4,264 classes, each special music 


under general directorship 


ing from 2&4 to 383 classes, of an average of fifty children 


to a ciass, having besides a regular class or grade teacher, 
of whom there are 4,299. Each school has also its prin 
cipal or head with sometimes an assistant principal, mak 


ing an aggregate of 4,598 principals and teachers outside 


of the music coips. Every individual of these is heart and 
soul in the music cause 

Che visits of the special music teacher to each school 
are periodical, varying from twice a month to once in two 
months, according to the size of the charge The every 
day class teachers carry on the music work between times, 
by outlines, 


from the special 


aided by personal knowledge and _ training, 


model lessons and general instruction 


teachers, by music books, readers and exercises suited to 
all degrees of efficiency, by program and occasional visits 
of the director in chief, and with the entire sympathy 
backing, encouragement, and in some cases personal as 
sistance of the principals in charge, several of whom are 
themselves musicians 

| he 
be regularly and thoroughly trained in music, and in its 
imparting, as in all other studies. This time is, 


as shown last week and previously 


time is coming when all of these class teachers will 


indeed, 
While it 


is quite possible that a good natural teacher may achieve 


almost here, 
better results than a poor trained one, the burden of possi 
bi'ity lies ever with trained skill, in all departments of 
ecication, as im 


all departments of business. At present 


te are tramed teachers, some just musicians who are 
teachers also. Some of both types are good, others less 
80 \ll are doing the very best they can. in the most re 


Lah! : 
markab!'y united fashion, to produce the best results under 


present conditions. They, with the special teachers, prin 


ll looking hopefully forward to 


ward the logical educational uniformity which is gradually 


cipais and directors, are a 


emerging im music teaching, all holding hands, smiling, 
working, waiting, one end seemingly in view in the whole 
ranks, that of the progress of musical education in the 
country 

A well organized graded course of eight years, side by 


side with the other branches now followed in music in 
the elementary schoois Che high school course, not so 
definite, covers one or two vears 

Sixty minutes a week, exclusive of opening exercises but 


including assembly room work, is the time limit for class 


mstruction in music in the schools This gives twelve 
minutes 2 day to the regular class teachers in which to fol 
low up the work suggested by the special teachers on their 





visits. The special teachers are held responsible for class 
results. They give the necessary vocal drill, exercise dril! 
teach the sight reading, lead to song interpretation, incite 
to interest and desire, give model lessons and see how the 
class teachers adapt their values, and many of them, as has 
been shown, study themselves and teach their teachers out 
of school hours. They dwell strongly upon the matter of 
round, sweet musical tonality, now so general in all grades 
and schools, and they conduct the assembly room work. 
Their best laid plans of work are subject to change, su 
prise, disturbance and disappointment, through change o 
buildings, through doubling up of 
or throfigh promotion of children 
change of class teachers and a thousand other unexpected 
the school 


‘ 


classes, schools and 


rooms sections, and 
occurrences, result of the general growth of 
work or of the congested condition of certain districts 
Something of the inventive genius and power of resoure 
of these wonderful people in meeting such difficulties and 
obstructions, with names of the teachers and schools, have 
already been given here, and this will be followed up. They 
allow large liberty to class teachers in doing the work, pro 
vided results be reached. For results must reached 
They are now bounded by examination, supervision, ob 
servation as to promotion, and a growing competition that 
bodes well for school music. They ask no credit for what 
is done, give credit to anybody to help things along, give 


be 


away pet schemes, illustrations, devices, outlines, etc., and 
seem regardless of self or fame, minds bent upon the advance 
ment of correct forms of music teaching. It is still a race 
with possibilities in experimental lines, and bravely, most 
bravely, is the race being run 

The names of the special teachers of music engaged 1 
music instruction in the Brooklyn schools are as follows 
Many will doubtless be referred to individually from time 


to time in detailed account of their activity: 


High Schools—Elizabeth E. Blair, Frederick J. Bryan 
Joseph A. Campbell, J. B. Fairlamb, William B. Goate, 
Joseph Menius, Jules S. Joannes, Anna G. Judge, Minnie 


D. Kuhn, William Mattfeld, Olive Moss, Bernard O'Don 
nell, Franklyn W. Robinson, Edwin S. Tracey, Charles S 
Yerbury, Edward J. A. Zenier 
Frank E. Auerhahn, 
Davidson, Joseph P. Donnell, James H 
Doyle, Gideon Froelich, Mrs. Charles F. Furey, Edward E 
Hand, Edith L. Hart, Alice M. Judge, Esther A 
Paul Martin, Jr.. Eugene C. Morris, Linden L. Parr, 
A. Simmonds 

Kate K. Fowler is head of the music department 
Brooklyn Normal or Training School, Miss C. Bolduan 


Frederick M 


I ews 


Elementary Schools 
Downs, T 


Liscomb, 


Maria 
in the 


the kindergarten department (training) 
More Schoo! News. 


It is not sufficient to be “grateful” or “glad” for the 
privilege of an educational department in such a paper as 
Cue New York Musicat Courter. We must each one dé 
something to Subscribe for the paper instead of 


borrowing or begging it, or of wasting an hour to go where 


sustain it 


it may possibly be seen. There is a special school rate for 


this first year. The whole music life of the world ts there 


a 
> - 

J. M. Mel.aughlin, director of music in the Bostor 
chools, is a thorongh musician and much of a composer 


Songs and arrangements by him are frequent!y found i 


all schools, always interesting A beautiful arrangement 
of a number trom the opera of “Ernani” with words, “On 
the Sea,” was recently sung with fine effect in one of the 


Brpoklyn schools, directed and accompaniment played bv 


\lice M 


bass solo, made effective by seventy boy voices, a beautiful 


Judge. It contains solos, quartet, semi-chorus, 
J 3 ] 


accompaniment, and is a spirited number for public ex 


pos:tion 

Ze & 
Jennie L. Thomas, director of the Normal Training 
School in Detroit, Mich. has given nearly all her pro 
fessional life to this work of preparing teachers The 


school, founded by her mother, the late Emma A. Thomas 


is one of the most popular in the West. It has departments 
for sight reading and ear training, for public school music 
work 


chorus 


and for piano. The public school includes methods 


of teaching, practice teaching conducting, theory 


and history of music, harmony, outlines and courses of 


study, care of children’s voices and song interpretation 
ae ee 


= 


In Goleonda, Pope County, LiL, the schools recently 
took part for the first time in the regular annual agricul 
tural institute proceedings. Schools and choirs of adjoin 
musical entertainment 
ee & 

The work of New York City schools 
in “The Children’s Crusade,” given by the Oratorio Society 
has attracted universal of 


speaking in song (supposed to be impossible 


ing towns united in the 


lone by the childrer 


attention. Purity tone, clear 


by singers), 





effective color and obedience to leading were some of their 

















qualities. Dr. Frank Rix and Lena H. Blaine shared the 
werk of rehearsal, which was all done out of school hours 
ft € 

Alys Bentley and Sallie Mason, director and accompanist 
cf music of the Washington public schools, passed Thanks 
giving week in New York. 

te 

Gertrude B. Parsons 1s director and teacher of mus 
two high schools of Los Angeles, Cal. She speaks enthus 
astically of the work being done there. Although but tw 
years old, all feel that a firm foundat e! d 
[here are large classes in ear training, musical hist 
theory, etc Large opportunity is given the students t 1 
quire correct musical taste and appreciati Besides « 
work, the two schools have ch a chor sx ces 
[here is also an orchestra of thirty membe« oys’ gl 
club of twenty, a girls’ glee club of twenty-fiv 7 
dolin club of fifteen, for w rk t 
school hours. The French and English dep i 
guage are now establishing choruses and arranging 
grams to be sung in the languages st 

Et €& 
Private Schools and Colleges. 

Grace L. Cronkhite is first ass the 
Baptist University for Women in Raleigh, N. ‘ The « 
lege ranks among three leading s of the Sout! Wade 
R. Brown is director of music and has a facult f ten, with 
250 music students. Recitals are g te rtist 
sing Iwo concerts h Nor i ist gural ar 
dedication services for a new rgal l org 1 fac 
recitals figure among re t \ ege 
Miss Cronkhite has had good training al vith Me 
kowski for one nd | ] exp 1 T 
music work 

@ & 

Ihe musical fac f e D S Girls 
Morristown, N. J., consists of Mary S. I I c 
Beckwith, piano; Dudley Buck, Jr., v t and 
Ernest Thiele, viol Recitals are give f Chris 
mas there is to he gan recital by Mr. Mat S 
Peter’s Episcopal Church, with previ t 
ompositions played expre y tor t g ] 
After the holiday Mr Ir} ew give a yg ta 

FANNIE EpGas HOM 
Mehan Studio Musicale. 

The spacious Mehan studios in Carnegie H we 
again filled on the evening of November 19 hen the se 
ond reception musicale of the season was given he t 
cal audience gave vistakable « ‘ f « g tl 
performance of the artist pupils part ting 
demic of colds which ha wept New \ t 
responsible for several changes from the 4 
Mrs. Niles, Mr. Clary and Mr. W x being al 
mit their solo numbers. Gwilym M pot 
tone, and if Barne Well the br 
who were present as listeners, consented 
promptu appearance in the program, and the I 
rounded out a strikingly interesting « t M Mile 
was in excellent voice and sang splendidly sever ngs 
of which Tschaikowsky Pilgrim’s Song” was part lariy 
impressive. Mr. Wells, despite a bad 
veiled the usual brilliance tf his tone ng 
songs by Tschaikowsky, von Fielitz and War 1, with 
Mr. Miles, Hildach’s “Passage Bird's Fa lar 
McClaskey, whose sympathetic tenor voice has ! ic 
mirers, sang Tours Mothe Mine ghtf ‘ 
sustained the first tenor part in the “Lucia extet 
brought the progr t t M Mur s 
noble contralt was eard it fr Ros 
“Mitrane,’ nd alt! wl he t tte 
cold, her singing had great ‘ M t e 
the younger sopranos of tl rtist iss, was 
solo group, and her improvement over last nm was fr 
marked by all who had in mind t basis of mparisor 
Miss Latham’s dramatic contralto w heard in s s and 
a duet with Miss Talcott The “Lucia” sext " h was 
received with enthusiasm, intr luced M Nile un 
Miss Lightbody itralt M McClaske i M Ph 
lips. tenors; Mr. Clar ! iM | has 

T he th d ’ ly 
Studios. ( eu ‘ ! 

December 10 The program n this : ‘ 

duce Marie Louise Githe { ) 

prano Grace Munsor nd Marv Liel 

John Barnes Wells. tenor Tohn ( \W x 

Hobart H. Putnam, bass, with Mr: Mel ‘ 1 
Fach singer will be heard in sole group, and there will 
be three concerted numbers ng ther |} Rig 
quartet 

Che Riga Opera opened wit [7a 


grin.” 
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KANSAS CITY host of loyal friends in this city, and her recitals 
>. 
K Cc N , P ways well attended 
ANSAS ITy, November 23, 9 r 
f the Kansas ee & 


the clubrooms la» 


meeting for permanent organization ¢ 
14 


and Art Club was held in 
ficers elected \ I 


May McD 


night, arc the icllowing 


Hanford Ford, Mrs. W. B. Nick 


president; Mary H l 


i J >troct vice president “ } Penny 


H. Owe treasurer tive commit 


orge B. Frencl Huppert Mrs 
Frederick Wallis, C E. Hunt 
haw, M ee ndotr and KF] l 


hairn 


music will always be 
cial musical programs 


be set a le ¢ 


The assembly hal 
especial y fitted f 


d a permanent 


Allee Barbe 
singers. who has 


home a short ti 


» back in Chicago : 
iled upon by het 


give a tare 


program 


Music of the Spher 


Scherz 


The Temple Bx 
Kishmiri Song 


rl MME. LILLIAN 


BLAUVEL 


Available Until December 15th for 
ORATORIO, SONG RECITALS, CONCERTS 
Address “MANAGER BLAUVELT CONCERTS” 1225 Broadway, New York 


FRANCIS 


~ MAGMILLEN 


VIOLINIST 
FIRST AMERICAN TOUR 


10 work Beginning December, 1906 


New York Debut December 7 
with MR. WALTER DAMROSCH and 
the New York Symphony Orchestra 


No wonder, then, that it moved the American 
artist to score a genuine triumph, and the audience 
to regard him with perfervid applause. But he 
played everything well—with beauty of tone 
accuracy of intonation. and phrasing worthy of 
heing described as ‘mmaculate.”"—/ondon Dati; 
lelegraph Vay 20, 06 


Direction: LOUDON CHARLTON 
CARNEGIE HALL, NEW YORK 
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RECORD OF THE PAST 


WEEK IN NEW YORK. 


November 28, “Madam Butterfly” 


afternoon, 
Garden Theater. 
November 28, 


Wednesday 
“(in Engiish), 
evening, 


“Madam 


Wednesday 


(in English), Garden Theater. 

Wednesday evening, November 28, “La Bohéme,” Metro- 
politan Opera House. 

Wednesday evening, November 28, Augusta Octavia 
Schnable’s concert, Mendelssohn Hall. 


hursday afternoon, November 29, special performance of 
Madam Butterfly” (in English), Garden Theater 
afternoon, November 29, special performance of 


ansel and Gretel,” Metropolitan Opera House. 
liursday evening, November 29, “Madam Butterfly” (in 
English), Garden Theater. 
Thursday evening, November 29, concert by the Marum 


Quartet, Cooper Union Hall. 
Friday afternoon, November 30, New York Philharmonic 
public rehearsal, Maud Powell soloist, Wassily Safonoff 
Hall 


conductor, Carnegie 


Friday evening, November 30, Carl organ concert, First 
Presbyterian Church, 

Friday evening, November 30, “Madam Butterfly” (in 
English), Garden Theater 


Friday evening, November 30, “Tannhauser,” Metropolitan 
Opera House 

Friday evening, November 30, concert in aid of St. Mark’s 
Hospital, Carnegie Hall 

December 

Theater. 

December 


Frank 


Saturday afternoon, 1, “Madam Butterfly” (in 


English), Garden 
afternoon, People’s Sym- 


1, Young 


Damrosch 


Saturday 


phony concert, conductor, Carnegie 
Hall 
Saturday 


Opera House. 


afternoon, December “Traviata,” Metropolitan 


New York Philharmonic 
Wassily Safonoff con- 


December 
Maud Powell 
Carnegie Hall. 
evening, December 1, 
Garden Theater 
December 1, 


evening, I, 


soloist, 


Saturday 
concert, 
ductor, 

Saturday “Madam Butterfly” (in 
English), 

Saturday evening, “Romeo and Juliet” 

Metropolitan Opera House 


(popu 


lar prices), 


Butterfly” 


Sunday evening, December 2, Creatore and his band, Hip- 
podrome. 

Sunday evening, December 2, popular concert, Metropoli- 
tan Opera House. 

Monday morning, December 3, first Bagby musicale, Wal- 
dorf-Astoria. 

Monday evening, December 3, opening of the new Man- 


hattan Opera House with of “I 
Puritani.” 

Monday evening, December 3, joint recital by Rollie Bor- 
den-Low and McCall Lanham, Waldorf-Astoria 
Monday evening, December 3, “Madam 
English), Garden Theater 
Monday evening, December 3, 

Opera House. 


a performance 
3utterfly” (in 


Martha,” Metropolitan 


Monday evening, December 3, Saint-Saéns’ recital, Ply- 
mouth Church, Brocklyn 

Tuesday evening, December 4, “Madam Butterfly” (in 
English), Garden Theater 

Tuesday evening, December 4, first performance of “The 
Children’s Crusade,” New York Oratorio Society, 


Frank Damrosch conductor, Lillian 
Edith Chapman-Gould, Marie Stoddart, 
and Ericsson Bushnell; Carnegie Hall 

Saturday evening, December 1, Manuscript Society concert 
National Arts Clubhouse 

Tuesday evening, December 4, 
Quartet, Susan Metcalfe, 
Hall 


S¢ loists, 


Blauvelt, 
Frank Ormsby 


the Flonzaley 


Mendelssohn 


concert by 


assisting singer, 





Martha Hofacker as Sieglinde. 

Martha Hofacker, the New York soprano, a former pu 
pil of Anna Lankow, at present a star at the Stadt Theater 
in Konigsburg, is becoming famous 
of the youthful Wagnerian roles 
are 


Germany, as a singer 
Her Elsa and Elizabeth 
Miss Hofacker’s latest impersona 
“Die Walkiire” found favor with 
The following paragraph is from the Kénigs 
berger Tageblatt : 


considered modeis 
tion of Sieglinde in has 


the critics 


Miss Hofacker’s Sieglinde has grown in artistic She 


With this voice 


ripe ness 


1s 


the possessor of a most noble voice and poetic ay 


pearance she is really convincing 


Last; season Miss Hofacker sang in forty-three concerts 


in Germany, nine of her engagements being in oratorio 





Leon Rennay With Saint-Saens. 


the famous baritone, will make his initial 


Saint-Saéns concert 


Léon Rennay, 
bow to the American public at the * 


W ashington, D. C., at the Columbus Theater, on Decem 
ber 10 

Mr. Rennay comes to this country for the midwinter 
season from London and Paris, where he enjoys a well 
earned reputation for his artistic singing and highly fin 
ished rendition of the ancient and modern song classics of 
the French, German, Italian and English schools 

For the past ten years Mr. Rennay has been perfecting 
himself in his art and winning the ear of the European 
public, and in Paris, where this accomplished young artist 
recently appeared in a recital, the critics were unanimous 


id diction mak 


France! His London 


in praise of his enunciation and diction—ar 


or mars the career of a singer 


press criticisms are of the same voice regarding his style 


diction and finish 
Mr. Rennay’s voice could be 


rich 


described as a high baritone 
resonant, of great range 
} 


pe 


of almost tenor quality, and 


and so perfectly under control as to a ready vehicle for 





his varied intellectual interpretations There should be a 
great demand for his services in this int r botl 
the matter and the manner of his performa he | 
superior here or anywhere else 

Grienauer in Buffalo. 

Karl Grienauer was recently in Buffalo, where he gave 
a recital at the Lyric Theater, Madame Grienauer assisting 
in soprano solos and playing the accompaniments. Next 
day the Evening News said of them 

Herr Greinauer's ability as a ‘cellist easily xces hi n the very 
front ranks of masters f at ne He |} every qualit 
that the connoisseur car lesire Nothing is acking n technk 
finish or force and he carries the most ft s Ww the ease 





and astounding brilliancy of the virtuoso of the ghest ass that 
he is His playing to the accompanin f M ( er aused 
the very greatest enthusiast ind gave him at nee a tation witl 
music lovers of Buffa that w attra a f « er 
appears again He is unsurpassed brea : wea ft 
and intensity of poetic fee XR M G i ing A g " 
f songs disclosing a voice f great arnge i flex ty a 
ethod which exhibits thor re training ir 
particularly agreeable through th ! register 
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THE Ww FAMOUS VIOLINIST IN 
ONE 0 R L D AMERICA THIS SEASON 
New York Debut with N. Y. Symphony Orchestra, Jan. 19-20. 
Direction LOUDON CHARLTON, Carnegie Hall, New York 


BEATRICE FINE 


SOPRANO 
592 Lenox Ave. "Phone 2505L, ‘Suton 





Address: 





LILLIAN VERNON WATT 
conclltie Siivene 


NEW YORK CITY 


VIOLINIST 
ADDRESS: 
WOLFSOHN BUREAU 
191 BE. With St. or 
566 Fifth Ave. 


Clarendon Hotel 


GRASSE 





Z-— Som 





CLIFFORD WILEY 


BARITON TT 


THE LUCERNE, 201 W. 79 ST. 


A BR. Crase Piano Used 


"PHONE 2748 RIVER 





R. E. JOHNSTON’ 


NORDICA 


LEON DE FONTEYNES, Baritone 
EMMA SHOWERS, Pianiste 
RALPH KELLERT, Violinist 


R. E. JOHNSTON, 


AUGUSTA 


om 
Steinway Piano Used 


FRIEDA STENDER, Soprano 
EDOUARD DETHIER, Violinist 
CATHERINE SILAS, Coloratura Soprano 


ST. JAMES BUILDING, NEW YORK CITY 


COTTLOW 
PENCER 


S ATTRACTIONS 


MACONDA 


THADDEUS RICH, Violinist 
SHANNON with his 23d Regiment Band 
GUGLIEMO FAGNANI, Baritone 


MANAGEMENT 
J. E. FRANCKE 
Knickerbocker Bid'g Koom 934 
1402 BROADWAY, NEW YORK 
Personal Address. 41 West 105d Street, hew Tera 


CONTRALTO 


204 West 94th Street 
PHONE: 888 RIVER 
Managemen: HENRY WOLFSOHN 





LAWSON 


z= 
N 
oO 
R 


ORATORIO—CONCERTS_RECTALS 


7 West 42d Street, New York 


"Phone, 26514 Bryant 





BERTHA 


nian 


oO 


HARMON . 


Direction : J. E. FRANCKE, Knickerbocker Building, Room 934, 1402 Broadway, New vers” 


DRAMATIC SOPRANO 
MUSICALES, ORATORIO, OPERA 
CONCERT, SONG RECITALS 
Soloist with Walter Damrosch 
war Dames States and Canada Forty Persite! 

erts 








MAX DECSI 


VOICE SPECIALIST 


1213 CARNEGIE HALL 
NEW YORK CITY 





Breau eH 








OUTON 


The Greatest American Mezzo-Soprano 


RECITALS, ORATORIO, CONCERT 
RE-ENGAGED, WORCESTER FESTIVAL, 1906 
Addresses: 154 Vest ié4ist Street 
"Phone. : 868 R Morningside 


ot BAENSEL & JONES, 542 Fifth Avesss, few Tort 
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MUSIC IN THE NEW the beautiful and true in such quantities and in such agree- 1 iderfu cagerne = 
able forms that the bad is unconsciously driven out. Musi- to do individual rk ths ¥ ug yu ven chil 
YORK PUBLIC SCHOOLS. cal sense, musical appreciation, knowledge of good inter iren are properly steered to their t consciousness. They 

Lenox avenue and 134th street is the center of dense vals and literature, sound, pure thought in songs, and fier and t rt ng at sig t if can go 
lation—largely orking sople, largely foreign, largely certain efficiency in reading so that all may be al 


Lena to sing everything they see easily and correctly, and 


aiso 


ark, largely sh 
Blaine is the St 


Cecilia é llage « b 2,3 to leave certain links standing out that shall be 
ils gathered there under one fine United States such 


later wish to make music a profession 


urs 


Not that sh« s th rivilege « ix hours a day in music slaine is of good New Englan 


teaching. 1) nusi ) jone mu mail hin the wcestry, of those who feel deeply 
imits of sixty is typical Amer 
cises. Of the tv ninut ach day, she | it the manner rk, genial and joyou 
privilege of period classes hile instructing them, 

charge and instructin ard c hildren in musi wanting re. In general, she 
indamentals. Durir I l of work prepared by the 


ank Rix. In detail, she exercises 


be found in greater or les 


edge into the minds of pu 
ing, instructs by model 
the grade teachers of such teachers. Dealing 
side in all directior 
tion, and incidentally 
the beauty and value nts of recr 
(while others sleep) pendence 


praying I al 
something, lat in som ur ‘ rom nov juUSICI lez ig, are tw ominent teature 
may be not only vurteen 


country may 


rings 

from oth 

salary do 

tenance is but 

no fancy sketcl 

but represents a veritable 

seem to have been specially consti 

tiful lines, expressly fo 

izing music art in the Ur 
“We must by all means 

work in the schools with 

side,” 

wholly different 

either comparatively 

both lose; united, great 

are not aiming at the trainin 

at proper preparation for 


tion of music with 


beings one more link with the good, one m 
uplift and happiness. We develop latent possib 
tablish correct taste and thought. We pour in the difference.” 


- - 
- BA SSS. 
MANAGEMENT 
HENRY WOLFSOHN 
1231 Gest (7th Street, New York. 
RESIDENCE-STUDIO 
149 Bast 634 Street, 

NEW YORK. 


Wivocan sruoes rena ecwnenvowes VTTRENE ARMSTRONG FUNK 


In Europe Summer, 1006 In Denver October. 1006 


MADAME MAYO-RHODES) mu» 228:5- 2a "ALEXANDER LAMBERT 

















VOICE TRAINING 
undeveloped beauties of the singing voice | HENRY WOLPSONN, 131 Bast Bast dy Street, New York City. 


17th and Welton, Denver er Bloomington, 





Can bring out yf any 
Studie. Hotel 





792 Lexington Avenue, New York 


Trans-Continental Tour Beginning January ist 4. °R 000” 


Direction: LOUDON CHARLTON We Oo L an oe 4 


Address ORGANIST. 


a | -1- ny eat 
WILLIAM NELSON BURRITT -2==\Wwatter L Bocert 


Ustveretty Extension | esterer on Mastic 


ALICE MERRITT-COCHRAN, 0) wes" oisccres 
= of Millirost OM. ¥.) Chora) Society, and Fiushing 


2805 J Bedford. 16th Street. ” vor«K | Address: 72 Lawrence St.. Flushing. N.Y. City 


COMING SEASON 41906-7 


HENRI-ERN ucts, | SHEILA POWELL “scsi 


Directior BURTON COLLVER, 221 Woodwerd Avenue, Detrolt, Mich. 














Telephone: 
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to reproduce them in tone or writing. All ages can write 
notation, ete. Finding places quickly and quietly is a point 
made. With a lot of little foreigners who are but learning 
vords and figures this is not as easy as might be thought. 
Keeping the place without the pointer, one pointing 
for the others to read, to find intervals silently, to think 
ot to hum or sing, to accept the logical words instead of 
pouncing upon small words because of the time, improvis 
ng words to fix difficult intervals, reading catchy spots 
backward, are points that attract attention and help mat- 
ers along , 

[he teacher's work all earnest, without desire foi 
how or effect. Her speaking voice is temptation to good 
iried, joyful, encouraging. The principal and teachers 
ill share in the solicitude about music and gratitude for 
vhat it does in the schools in unifying interest of different 
teachers, in creating and keeping harmony of a new and 
siutary kind. Words of a favorite song are frequently 
juoted with effect to a wayward pupil. More time, more 
oom, more permanence, is all that is asked ever as return 
for lebor. Mrs. Biaine has recently been engaged out of 
chool hours in helping to prepare choruses for the “Chil 
dren's Crusade.” Her own charming home has been re- 
hearsal hall for girls of the chorus. 

FANNIE Epcar THOMAS. 


18 


Eminent Singers Engaged for Oberlin. 


Onertin, Ohio, December 1, 1906 


Genevieve Clark Wilson, Daniel Beddoe, Emilio de Go- 
vorza and Henri G. Scott are to be some of the soloists 
it the performances of “The Messiah” and “The Beati 
in Oberlin, Ohio, on December 4 and 5 





tudes,” 


Firens Vocal Studio 
306 FIFTH AVENUE, NEW YORK CITY, N. Y. 


Voice Culture and Coaching. Lectures on Vocal 
Pedagogy a specialty. Teachers’ Diplomas. 


Send i2c. tor ‘**MY VOCAL METHOD’ 





Eleonora de Cisneros at Covent Garden. 


Press notices of Eleonora de Cisneros, in “Aida” : 

Eleanora de Cisneros is a great favorite at the opera, and there 
impersonation of the impulsive 
with her 


is no one who can give a fine: 
Princess. Last night she sang 
charm.—Daily Chronicle. 


and acted customary 





Thus Mme. de Cisneros and M. Sammarco repeated their familiar 
and splendid interpretation of the roles of Amneris and Amonasro, 


respectively.—Daily Telegraph 


Mme. de Cisneros, looking every inch a princess, was in every 
way a first rate Amneris.—Daily Graphic 





Signora de Cisneros made a welcome reappearance. She looked 





strikingly handsome and sang admirably. The duet between Aida 
and Amneris, in the second act, has rarely been so well sung as 
it was last night.—Morning Post. 

Signora de Cisneros as Amneris looked handsome, and sang as 


well as ever.—The Tribune. 


Mme. de Cisneros was excellent as Amneris and sang with great 


beauty, voice and expression.—Manchester Guardian 


Signora de Cisneros, as Amneris, was as admirable as she a! 
ways is.—Manchester Courier. 

Mme. de Cisneros made her rentree as Amneris, and, looking 
every inch a princess, acted forcibly, and sang with powerful but 


duly restrained passion.—Star. 





The Amneris of Mme. de Cisneros is, of course, a familiar im 
personation, but it is none the worse for that, and it was good t« 
find that it has lost none of its power since last year.—Globe. 

Mme. de Cisneros, the Amneris of the occasion, was, of course 
no stranger. With her good voice she made a 
striking representative of the part.—Westminster Gazette 


fine figure and 


Another notable feature of the performance was the embodiment 
of Amneris by Mme. de Cisneros, whose impersonation was instinct 
with passion, consistent with a strong minded Eastern Princess who 
has always had her own way herself thwarted in her 


keenest desires.—Referee 


and finds 


Mme distinction to her Am 


neris.—Sunday Times 


de Cisneros’ splendid presence gave 





Another interesting performance was Signora de Cisneros’ Am 
neris. The striking artist looked and sang her very best, and n« 


autumn season could be complete without her Sportsmar 
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Evcanos EVEREST FREER 


New Compositions ——CO 
Pronounced by authorities as being the very 
best recent contributions to modern musica 
literature. 

WM A. KAUN MUSIC CO., Milwaukee. Wis 





EMMA SHOWERS 


PIANISTE 


was splendidly interpreted and was given with an ease that denoted the artist to be a skillful 


ingarian Rhapsody 
Minneapoiis Tribune 


The H 
techni intl 


A gifted pianist is Miss Showers, manifestly at the outset of what promises to be a successful career—Waterbury Republican 


St. James Building, Broadway and 26th Street, New York City 


R,. E. JOHNSTON, Manager, 


Signora de Cisneros made her rentree as the Egyptian Princess 
ooking as handsome and singing as agreeably as ever.—Lady’s Pic 


torial 

Mme. de Cisneros once more delighted every one with her fine 
terpretations of the part of Amneris.—Lady’s Field 

Eleonora de Cisneros, who sang in “Aida,” and Mme. Scalar 
(also heard in Verdi's Egyptian opera), are both Americans of great 
value to Covent Garden ( Hearth and Home 

Mme. de Cisneros was a most queenly Amneris, and sang wit! 
great sincerity and force of expression, and r ittle beauty of voice 
~The World 

Mme. de Cisneros was a striking, handsome and vocally attra 


tive Amneris.—Illustrated Sporting and Dramatic News 


The public were pleased to welcome Signora de Ci 
neris, and she assisted ably at one of the best all round per 
formances of this charming opera.—Court Journa 

“Aida” was notable for the rentree of Mme. de Cisner whos 
\mneris is so striking an impersonatior American Register 

Signora de Cisneros did extremely we as Aida’s vengeful rival 
Amneris, a role in which she was heard last autur acquitting her 
self with special distinction in the scene in whic the jealous Pr 
cess witnessed the condemnation of Radames.—Queen 

Mme. de Cisneros, whose Amneris entitles take gh rank 
among contemporary singers Lady f Fast 


Watkin Mills at Liverpool Festival. 
Watkin Mills, the English 


sang at the recent fes 


basso 


tival in Liverpool, England, and won his usual success 
with the music loving audienc: The Liverpool Gazette, in 
one review, published this notice of Mr. Mills 

Watkin Mills was no stranger, but a favorite w been heard 
in.many parts of the countr and he ad gratif ¢ receptior 
Many pleasant memories were recalled as he appeared, and as t 
sang—he was in splendid voice—the i spell was felt To the de 
light of all, Handel's “O Ruddier Thar e Cherr was included 
in the selection, and this was sung with a spirit and a style that 


thrilled the audience but every song 


revealed the wealth f ice and this 


t artist 
ut artis 
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NEW LAURELS FOR THEODOR BOHLMANN. 


Theodor Bohlmann, the eminent pianist, virtuoso and 
pedagogue, with his great success at his concert in Berlin 
on October 4, has once more established his right to a posi- 
tion in the foremost ranks of the great pianists of the day. 
Mr. Boklmann, though he was for fifteen years head of 
the piano department at the Cincinnati Conservatory of 


Music, is a native of Germany, having been born in the 


many with the great singer, Amalie Joachim, the late wife 
of Joseph Joachim, which proved to be a triumphant prog 
ress. When, shortly after, a vacancy occurred in the fac 
ulty at Cincinnati the position was offered him by the ad- 
vice of such men as Klindworth, D’Albert, Von Biilow and 
Moszkowski 

Mr. Bohlmann has made a great name for himself in 
Cincinnati as foremost in all grades of his profession, not 
only as concert virtuoso, having often appeared with the 
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THEODOR 


“Harz district in 1865. As a child he manifested unusual 
musical talent, and was allowed a thorough grounding in 
piano, violin and harmony. His father, Justizrat to the 
Reichsgericht in Leipsic, had decided on a scientific career 
for his son, the musical training only to be incidental. But 
although he attended the University in Berlin, he also en 


Klindworth Music 


most of his time to the latter, his parents, however, be- 


tered the Conservatory of devoting 
coming more reconciled as they perceived the happy issue 
of what was, in fact, inevitable 

Bohlmann continued in hi. advancement, and in the early 
part of the year 1888 he made his Berlin debut with the 


Philharmonic Orchestra, meeting with such unqualified suc 


BoHLMANN 


Cincinnati and Chicago Orchestras, but as a notable en- 
semble player, with the Boston and Chicago Quartets; as 
having introduced many novelties in chamber music, and as 
a distinguished lecturer on the history of music. And when 
his particularly charming. kind and genial personality, his 
rare courtesy and consideration to all are reflected on, it 


is small wonder that Mr. Bohlmann constantly makes new 


friends, while winning new admirers of his art 
Mr. Bohlmann’s chief services to art have been rendered 


as a pedagogue. For the past year he has been one of the 


first piano teachers at the Stern Conservatory in Berlin 


where he has conducted a class with unusual success 


From time to time, however, he emerges from the compara- 
tive seclusion of the teaching profession to bask in the 


his concert in Berlin, given on October 4, with the famous 





Philharmonic Orchestra at Beethoven Hall, under the di 
rection of his former instructor, Karl Klindworth Ap 
pended are Berlin criticisms 

At the same time the pianist, Theodor B mann, gave a t 
with the Philharmonic Orchestra, at the head “ s Prof 
Karl Kiindworth. Mr. Bohl OSSesses a k c 
his touch is well developed is inte 
insight. His playing is exact and : we £ 
liner Bérsen Zeitung, October 7, ( 4 S I 





r in the Royal Academy f Art 





and Senat 





fessor 











In Beethoven Hal 
ipon that evening The B $ x i 
National Zeitung, October ¢ 906. Crit Prof. Dr. Altma 


Il was urable to attend The r B 


Hall, but from competent authority I have reports f r ar 








icllow touch and strengt! f inte F s. O 
Master Karl Klindworth conducted the P I oO tra f 
his former disciple Die Post, October ( I E. fk 


laubert 





His 
ise, giving honor t Mr. B t gog 
Zeitung, October ¢ . 


renditions found the recog 


ssische 


ohimanr att 


made his reappearance before a Ber a 

lirected by the veteran, Professor Klindw 

fe long friend of Bohlmar I 

Liszt admirer, chose ag his ening numl the gr I 
rto We are so accustome t ear this e 








manner, that it was an agrecabl ange ¢t s N x 
musicianly reading of it, a g@ per k 
clarity Mr. Bohlmann ex n the de ate 

ng and his two piano s were exq 

his runs and finger work being notable Ir 

the A major, he probably r« ed his hig 

technic, his beautiful tril : assage work 

tire execution bespoke the tur and s r 
The audience was tremend y enthusiast re ng er a 
over again, while at the close both Bohlmann a I fessor K 
worth were recalled rapturous); It was a rare int t to I 


Klindworth’'s friends to see this veterar f 


perience come back to his former f 
ut the score conduct with 1 x 
Continental Herald, October 2 got ( G. Mackenzie W 









johimann concertized in Beet t 1 wit 





Theodor 


operation of the Philharmonic Orchestra 

was undertaken by no lesser pe n tha M I " 
imself Useless to say that Mr. B nann is a perf 

f piano technic He also on the atfor tifies 

as a deservedly appreciated pia pedagogue, wi g 

a blamelessly correct interpretatior Deutsche Ze x y 

1906. Critic, Dr. A. Storck 





His 


technic is sn and j 


5, 1906. Critic, Dr. L. S« t 
A very happily disposed audience found great : re 
warded in its applause the resul f " 
Rundschau. Critic, Walter Paetow 
Since a successful debut in 1888, Theodor B 
heard in Berlin until the occasior f his re 
teethoven Hall, October 4 It was as I { 
Bohlmann reintroduced himself to a Berlin a ence \ 
touch and a liquid tone, the always aw 
in sharp angles, give a very etic : Mr. I 
ing He is an artist of great musica nte we ‘ 1 
stincts, qualities which tent emse s Ww 
the B minor ballade The me f the P rmot were 
direction of Prof. Kar! Klindworth, wi wielde« is bat wit 
the elasticity and energy of a nductor st beg ng 
career, and brought the ensemble to a ff f 
Berlin Continental Times, October 20 got Crit ( \ 
Theodor Bohlmanr ssesses an a nis g ag : 
palette of tone colors and a great ast f ex I 
his pedal effects are enchanting The audience gave 











cess that he was at once engaged for a tour through Ger 
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sound. He deserved h 
great 


finish, true sympathy. 
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and received very warmly i Master Klindworth, who directed th 
hilharmonic Orchestra without score, afid with the facility 4 MUSICAL NEWS FROM OREGON. 


ar 
perament of a young mar Le Monde Musical, Paris, October Portiannp, Ore., Nowember 18, 1906 


Critic, H. J. T. Kaiver, Berlin Correspondent December 5 is the date announced by Miss Steers and 
wrest for the appearance of Gabrilowitsch im 
interest was the cx given with the Phill 
by ! _ 
2 . 
f Karl indworth, hat = = 
Liszt concertos from met number of Portland’s best singers and music 
great natural aptitud t r assistance to make the concert last week for the ben 
ng and his wide experience, Mr , » } 
: eft of the Baby Home an immense success. Mrs. Walter 
enviable station as a great 


Be ils Been hat Reed san rhe Hills o’ Skye” (Victor Harris), “Wood 
:”; Rose Bloch Bauer, “Look Down, Dear 
(Lambert), “Mother o’ Mine” (Tours), “Madriga 
Harris); Claire Monteith, “Sweet Is Tipperary 
), “I Envy Thee, Bird” (de Koven), “1 
Waldemar Lind, violin noct 


nd Coon Song” 


( Sauret) ; Leonora Fisher 


; 


hne readings were given by William Le« 


mcert was under t management i 


@e & 


mpromptu. progran 


last meeting < 


n Gebl 


valse (Godard) 


“Kamenoi-Ost 


Bushong, contralt 


resumed her p 


waged 
Musicians, Milar 


} criti 


Italian 


sauce 
apsodies vemes from d hris as | Rigolett« 1s 
Brittany ’ mil ' , land Operatic Club 


Delilah” and the unfan ir air from oratorio 


[he Lyre and the Harp,” offered mor ntre in treat : al is Sussday Afternoon : 
ment as ll as themes lady singers, is gaining many new members. Following 

Mr. C: i aved eam tiful of * s the program given at tl ‘ mecting Love's Way 
formance of t arm ; ‘ Crm rrauld), Anni . Tell Thee How I 
ranged for organ b sale arl’s preceptor i n hw Garden ! i “ Gler aan 

rganist was a : el vantage oo reams : ' iia Dewart,; net 
rhantndies ind wed ¢ “ ; coger, Booth . and, sth nard; “ITemple Bel hinder 
from the ntil You Came” (Metcalf), Mrs. Byron E. Miller 

A scanio.” nie Lewis, 


i n “a =r 
ingers an I lanis eel tio the club 


in this country), 
. lary Armistead and Bernice Sims are the 
the 


fe & 
musical program preceded the 
Irvington Club last Friday evening | 
were ornelia Barker, violinist M e Perk 
Mrs. I. B. Rosencrantz, pianist; J. Adrian Epping 


Mr. Bowman, baritone; also the Nevin Quartet, « 


n never aroused his 
tion The ¢ mgregation of 


d t the last number 


f Miss Powers, Mi Cevach, Mr M er and Mi 2 OA OO oO OO oO A A  ~ 
Accompanists were Mrs. Rosencrantz, Maud 


H. A. Heppner Enmrra I 


More Foreign Press Tributes for Ruegger. * ART JOURNAL 





a Ruegger, the highly gifted Belgian ‘ce t, has v Be De OF ON DF IFS OF ON OF OF On Ue OW OF ON 
new imirer through |} ece! ippearan 
Sweden and Finland. In a prev r som A Strikingly Interesting Musical Newspaper, 
riticisms on Miss Ruegger’s p! 1 neet ib 
Pee Masers cea representative of America’s Band and Orches- 
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recital wil t dad ; : . ; om 


admirable manner neidering the musica ' ‘ Broadway and 26th Street, New York. 
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Cuamps Exysees, Near Tae Musicat Courrer’s Paris Orrice 


[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 


14 Rus Avenue ves Cuamps-Exysee, ’ 


LINCOLN, 

Panis, November 19, 1906 i 
“Ariadne” continues to be the success of the season at the 
and Mr to be congratulated. The com 
position is the work of one of the best known French con- 
ind of the brilliant composer, whose name 
The fol 


Opéra, Gatthard is 
temporary poels % 
is a househoid word wherever opera is known. 
story, taken from Greek mythology : 
act Theseus fights the Minotaur, the dreadful 
half bull, and Ariadne, who has given 
waits for him. Her 
the love of Theseus and 
Theseus kills the mon- 
In the second 


lowing is the 

In the 
hybrid, half 
the clue 
Phédra, 
Ariadne, of which she 
and carries off Ariadne in his galley. 


first 
man, 
to the 
is not pleased hy 


him monster's den, 
ister, 


is jealous 


ster, 

ict we find Theseus and Ariadne sailing toward Naxos, and 
Phédra is also in love with the hero. The third act is de- 
voted to the abandonment of Ariadne by Theseus and his 
declaration of love for Phédra, which is surprised by 
Ariadne. She sinks fainting to the ground, and Phédra, 
essaying to escape, is killed by the statue of Adonis. 


Ariadne now resolves to pardon and save her sister; she 
goes to Hades to seek her, and brings her back on earth 
his is a remarkably fine scene. But all Ariadne’s devotion 
is useless—Theseus and Phédra together, and 
Ariadne, despair at finding 
throws herself into the sea. 

The old Greek story of the Minotaur, which offers to 
many poets such a fine subject, has furnished to Catulle 
Mendés and Jules Massenet a really splendid subject for 
success of the work is Massenet 
which 


escape 


in herself again betrayed, 


opera, and the assured 
has not entirely abandoned his early manner, 
quently reappears in this work. But there is a new vigor 
and a strength which have not hitherto appeared in his 
in the third act, 


fre- 


in which in 
The of 
and the grief of 


This is most evident 
and intellect 
Theseus, the disorder of 
Ariadne are exquisitely expressed. The 
Ariadne descends into Hades to seek the 
and restore her to life is a fine one 
marred by the introduction of a ballet 
ing of this somber scene would be afforded by the proces 
sion of Graces bearing roses to propitiate Persephone, the 
sad Queen of Hades, who never more can appear above 
on the shining field from which she was carried off as she 


works. 


spiration are most apparent love 


soul of Phédra 
scene in which 
soul of her sister 
but is somewhat 


A sufficient lighten 













plucked the daffodils. In the fifth act the departure of th« 















lovers is marked by phrases which recall] Massenet’s former 
pera, “Phédre,” and form a link between two of the work 
by which he will be best known im the futur« 

Tt is to be seen that Massenet has considerably enlarge 
his style of composition, and there is less of what may be 
termea “trickiness” m his metheds. He s made an effort 
© attain strength and simplicity, and in this respect the 

t “Ariadne” will count as one of the most interesting 
of his works. Of the interpreters, Madan Bréval ha 
shown herself an excellent tragédienne, portraying the 
haracter of Ariadn h pas d MY mbine 
Mile. Grandjean has a superb voice hich she ed we 
and MM. Muratore and Delmas i es 
zreat satisfaction; while in the ballet Mesdar Zambe 
ind Sandrini were most graceful. Paul Vidal s effi 

musical director, and the orchestra was nlend 


cent 
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Ihe question of the privilege of the Opera | tinua 
coming up. The Minister is not in a hurry to settle it, and 
it is said that it is so difficult to settle that he would not be 
sorry to shifi it onto the ilders of his successor. Bu 
one thing is certain—the decision, when it is made, will b 
an affair of politics and not of art. It would not be at al! 
surprising if Mr. Gailhard continued as he is, for he 


considerable interest with the new ministry 


a = 
=— = 
A jury of the Consérvatoire for the singing competit 


has given the following impressions in a recent interview 


“We had twenty vacancies, for which there were ndred 
candiuates After a good de f hesitation F elected 
five of the competitors, and then we were obliged to pick 
out fifteen supplementary pupils, nor } 
goo You ask why 1 Well, beca St a ¢ 
tain number of young people for the requirements of Opéra 
and Opéra Comique. So these fteer ple ha 
been engaged; they have no ince of t tinguishiny 
themselves, they have been obliged to give former 
work, in which they might have made ! nt living 
at the erd of two years they vill certainly be ent al 
their business, without any ympensation f what the 
have lost. But in the meantime they will have formed th 
background for the ‘stars’ whom it lesirable to push on 
in the Consérvatorre And in a the tics will 
complain that the standard of he Conse t ae the : 
still lower!” 
ft 

Referring to the recent death of Mr. Emile B the 

following particulars of his career may be of interest: He 
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High Praise from Chicago for Witherspoon. 
Herbert Witherspoon, one of the greatest of American 
concert singers, gave a recital in Chicago last week. Criti- 
cisms from the Chicago daily papers indicate that Wither- 
poon is a favorite not only with the music lovers and mu- 
icians of Chicago, but with the critics of the Chicago 
press 


There is probably no singer among our American vocalists who 
at present is more popular with the concert going public than is 
Herbert Witherspoon. His popularity is subject for satisfaction, 
for it has been attained not through any mere possessing of a voice 
of unusual quality but through the disclosing of finer and rarer 
gifte—those of musical intelligence, of high interpretative powers, 
and of the capability that is acquired only through the medium of 
hard and constant work. 

Nature gave Mr. Witherspoon the valuable endowment of a per- 
sonality that is likable without any loss of virility, and it also 
gave him something of a voice. It is understood, however, that so 
meager was this vocal equipment that when he applied for admis- 
sion ‘to the glee club of his college he was refused because he 
“had no voice.” He had other gifts, however—the gifts of per- 
severance, of artistic temperament, and of imagination—and he went 
to work and cultivated that “no voice” until now he has brought it 
to such quality and proficiency that he stands the most popular and 
in many respects the ablest baritone the United States can call its 
own. He has voice in abundance today, and his admirable skill in 
manipulating it in the expressing of his interpretative intentions 
make it an organ of true worth. It is not a voice which charms by 
the sensuous beauty of its timbre, but it is a voice which is splen- 
didly serviceable, and the beauty it expresses and creates is that 
more precious beauty which comes from the mind and the heart of 
the singer rather than from the mere organ itself 

In Music Hall yesterday Mr. Witherspoon gave his first song re- 
cital here ths season. He was welcomed by an audience which 
comfortably filled the hall, and 
several extra numbers told of the approval that was his 
struggling with a cold which could but have made the singing of 
such a program considerable of a task But the vocal conditions 
improved as the afternoon passed, and the latter half of the recital 


requests for 
He was 


applause and the 


was with the singer nearly at normal. 
Interpretatively the afternoon was impressive. 
with a 


There were many 
numbers were splendidly temperamental 
warmth, an artistic poise, and a fine proportioning of values which 
interpreted satisfying in unusual degree. 
This who has brains and uses them, and who has 
imagination and uses it. There be singers who have neither brains 
nor imagination, and there be those who have both but who seem 
never to have discovered any use for them. Mr. Witherspoon ap- 
preciates and employs the gifts the gods bestow, and because of 


which delivered, 


made the selections so 


is a singer 


this he is an artist. 

His work delighted just because no what he did, the 
manner of doing showed that he had thought, and that he had a 
clear picture of that which he was painting in tones. That he at 
times overdid does not lessen the value of his having thought and 
Chicago Tribune, Novem 


matter 


worked with a distinct purpose in mind 
her 19, 1906. 


Herbert Witherspoon, the favorite American basso, yesterday edi 
fied and entertained an audience that filled Music Hall. It is opined 
that few male singers in this country could give such a diversified 
program in such a universally pleasing style as Mr. Witherspoon. 
While he is a man of striking individuality, he is not melody bound 
as an expositor of any one school of song. There is vocal in 
tellectuality in his phrasing, delight in his diction and an appeal 
in his rich voice freely flowing and sympathetic in timbre. He 
not only has the histrionic in interpretation, but what is rarer still 
in vocalists, the attribute of humor. His recital was fittingly be- 
Bach's cantata, “Gude Nacht,” followed 
by Mozart's “Warnung”; then came the heaviest of his 
program, ‘‘Furibondo Spira,” from Handel's “Partenope,” his flex- 
ible voice and fine method carrying the sustained runs with case, 
showing his schooling in oratorio to advantage. 

Following the old airs came a group of classical and modern 


gun with a selection from 
number 


German lieder. The two selections of Schubert showed his finesse 
and the little song by Weingartner had all the rich color and the 
perfume of the rose it so cunningly contained as revealed through 
his singing. Max Berger's “Friede”’ had another touch of tem- 
perament allied with fullness of tone that was singularly rich and 
restful; and Sinding’s wine song of the Rhine, called “fugue” in 
order to give Mr. Witherspoon the fun of so describing it, was 
another delight of the day. As an encore he gave by request Her 
mann’s “Helle Nacht” in a style complimentary to the selection 
In all of these German lieder the singer’s enunciation gave the se- 
lections a value seldom derived from the tonalists who are inclined 
to slur words and make songs merely tone poems. Again in the 
modern French songs Mr. Witherspoon emphasized this side of 
his art rarely and gave interpretations worthy of Yvette Guilbert 
herself in intonation and word values. “Farewell to the Birds,” from 
“Paul et Virginie” was feelingly given as well as Koehlin’s “Si Tu 
le Veux”; and Bizet’s “La Gascon” had the heroic and virile qual- 
ity that aroused the greatest enthusiasm. In response to recalls he 
returned and sung Bemberg’s “Farewell to Autumn” with a sensi- 
tive appreciatio:n, for its beauties that impressed his listeners most 
favorably. 

Two modern American composers were honored by his expressive 
work; Sidney Homer’s “How's My Boy?” one of his most touch- 
ing dramatic recitations, and Frank Van der Stucken’s “Why So 
Pale?” The two old Jester songs by Granville Bantock had that 
freedom and freshness, those broad effects of which this singer 
is past master. An old Scotch song and Hammond's “Love's Spring 
tide”” completed his program, but the audience would not have it 
so, and he gave an mood, and one of 
those sentiment orchids that the lovelorn youths and maidens sung 
Moonlight,” the giving it 

-Chicago News 


Irish song in his merriest 
generations ago, ““Meet Me by singer 
a dignity that made it acceptable 


Herbert Witherspoon's versatility and unusual interpretative pow 
ers were displayed to splendid advantage at his recital in Music Hall 
yesterday afternoon. This singer is exceptional among those who 
visit us. In readings of the older writers he is extraordinarily 
strong; he can sing the long, rolling passages from old oratorios 
and operas with tireless precision, and with never failing effect. He 
is an admirable interpreter in the field of the classic lied and is 
also thoroughly at home with the most modern compositions that 
lie within the range of his voice. A keen sense for humor, re- 
markably clear enunciation and an eye for contrast are not least 
among his artistic virtues. Although not at his best yesterday his 
voice was admirable in the certainty with 
demands made upon it. And if one suggests that this singer has 
unusual abilities and that there are few who can approach him in 
his own territory, the fact should be promptly added that he is 
an American throughout. In some other lands the music lovers will 
tolerate none but singers of their own nationality. This rule has 
been all but reversed with us, and it is a matter for congratulation 


which it replied to the 


that a native singer can score such a decided success 

Bach was first among the composers represented on the program 
Mr. Witherspoon chose an aria, “Gute Nacht, du Weltgetuemmel,” 
from the cantata, “Wer Weiss, Wie Nahe Mir Mein Ende,” written 


for the sixteenth Sunday after Trinity In contrast to this came 
Mozart's “Warnung,” given with full appreciation of its playful 
mood. The group closed with an aria from “Partenope,” one of 


Handel's character- 
It was 


Handel’s numerous This aria is in 


istically vigorous vein, and is difficult to present properly 


operas 


sung manfully and the expressive features of the music were well 
brought out. 

Of classical German lieder the singer gave Schubert's “Doppel 
gaenger" and “An Schwager Kronos,” and then he came to the 
“Nelken,” 


full of humor that a repetition was promptly 


moderns. by Felix Weingartner, is short, but is also so 


demanded and ac 


corded. Max Reger, whose name is appearing with ever increasing 


frequency, was represented by “Friede,” a song that did not adapt 


itself any too well to Mr. Witherspoon's voice It is one of 


Reger’s simpler works, and proved acceptable to all. Christian 


Witherspoon characterized as a 
such a thing,” fell 


Sinding's drinking song, which Mr 
. imagine any 
somewhat short of the mark the composer evidently had in mind 
“If You Wish, O, Sweetheart Dear,”by Koechlin, which appeared 
among the French songs, was encored because of the piquancy with 


‘one voiced fugue—if you can 
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which it was rendered. Bizet’s “Le Gascon” was another effective 


number.—Chicago Record-Herald 


There are few artists who devote themselves exclusively to that 


most difficult branch of the vocal art, song recital, and that Amer 
ica is able to number three of her talented sons among its foremost 
exponents in the persons of David Bispham, Herbert Witherspoon 
and George Hamlin, should be just reason for pride. Mr. Wither 
spoon’s hold upon the Chicago public was demonstrated afresh at his 
recital in Music Hall yesterday afternoon, for th he is to be 
heard eight times in public here, within the next few weeks, the 
hall was filled and the applause so hearty that he was obliged t 
lengthen his program with encores and repetitions 

The program which he practically new 
opening number, “Gute Nacht” of 





from the 
f Englist 
And ex 


offered was 
Bach, to the grour 
songs which closed a most enjoyable afternoon of song 
cepting the German group, there has been no occasion in the past 
when Mr. Witherspoon has been more fortunate ! 


the program furnished 


Taken as a whole 


some wonderfully effective examples of 





interpretative art, attaining its highest points in the closing gro 
with its sharply contrasted humor and pathos 

He is strong in both qualities, in reviewing the impress 
of the afternoon, his power as a rist seems t itshine al 





his other admirable qualities. It sparkled in the opening group in 








Mozart’s charming “Warnung,” placed between the serene beauty 
of Bach and the splendid, virile counterpoint of Handel. It re 
lieved the somber mood of the German grouf It intr even 
into the romance of the French songs 

But if Mr. Witherspoon's popularity is base of all upon his 
ability to leave his hearers with a laugh, h« means limite | 
to the portrayal of the humorous. His spl voice and t 
breadth and versatility of his interpretative powers are t we 
known to need extended comment here. Yesterday the more serious 


side of his art was displayed to advantage in the 
“Furebondo spira il vento,” in Max 


novelties in “Stille Nacht” of Hans Heermann, given as an encore 


Reger’s “‘Friede,” one of the 


and in two songs from his English group, “How's My B 


Sidney Homer, and an old Scotch song, “The Auld Fisher 


Splendid 
equally convincing portrayal 


strength, poetry, romance, and grewsome tragedy f 


Chicago Inter Ocean 


Francis Rogers’ Annual Recital. 


Francis Rogers, the American baritone with the we 
schooled voice and excellent gift 


gave his annual recital in Mendelssohn Hall Tuesda 


as an interpreter ol 2 


A glance through Mr. Rogers’ program 
disclose the fact that the 
Some of these unfamiliar songs were extremely 
them Veneziana,” by 


Amours,” by 


noon of last week. 


will Singer sang a number of 


novelties 


two of Visione 


Deux 


interesting, and 
Brogi, and “Les 


3runo Huhn’s 


Johns—were rede 


manded song, “I Arise From Dreams of 


Thee,” 
in real harmony with the romantx 
Mr. Rogers was never in better voice 
ested from beginning to end the large and cultivated aud 


is a remarkably clever song, of which the music is 
character of the text 
His singing inter 


ence assembled to hear him. The program follows 

Pieta, Signore oul St ‘ 
Komm’ Siisser Tod .. Ba 
She Never Told Her Love Haydn 


Schubert 


PrOMIGGRONS . .ccccoccccccccevcccccessccosscces 
Der Sandti ger .....-+++ee+: Bungert 
Tam Westen BORE ciécccccccccccccscesosososecs Schumann 
Le Son du Cor Debussy 
Romance from Hamlet Thomas 
Sir Oluf ........- Loewe 
Wir WemGettem ccccccccccccccccseccscoces Brahms 
Botschaft 0 Brahms 
Visiome Vemexiams .ccccccccccccsccscscccess Bros 
The Sentry'’s Relief Hollander 

Johns 


Les deux Amours.. 
The Forsaken Maid .. sateee 28 Old Englis 
O, White's the Moon MacCunn 
I Arise from Dreams of Thee Huhn 
Sweet Wind That Blows.... Chadwick 
Awake! 


Onaway, Cower 


Isidore Luckstone, as the accompanist of the afternoon, 
reaped the usual reward of golden opinions for his ex 


tremely artistic work at the piano 


5. C. BENNETT 


VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New York. 





FERDINAND SCHAEFER 
TEACHER OF VIOLIN 
Conductor, Philharmonic Orchestra 
Studio: 626 North Meridian $t., Indianapolis 


ARTHUR PRYOR 


NOW TOURING 
THE WEST 





DON. W. STUART, Mgr. 
1402 Broadway, New York City 




















ABOUT ARTISTS AND TEACHERS. 
school, Melrose Park, 

Miss 
department, has had ur 


Miss 


Pa., has a 
head of the 


Foster's strong 
Foster herself, at 
1sual musical advantages and ex 
Mrs. W. E. Kimball. Sight 


Musicales are given 


perience 
reading and choral work are required 
iss instruction are possible 


periodically. Private or « 


eS = 


= 


reading at sight 


it Actua 


So much is being said recently about the 


of music that many are now “working at 
strength and fluency wever, still restricted to smal 


compass. Yet the mat t i : e learning 
| 1 arithmetic, and 3 less difficult than 


‘ ‘ 
t nat 


n 


1 and twenty 
and clavier 
P. Nortor 


Swatheld as 
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recit Laura Grant Short, the new 
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in A minor, Martini’s gavotte 


Guilmant’s third son 
ata, Bach's prelud id fugue 
a concert overture by 
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I “Pilgrim Song” and a Legend by the 
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MUSICAL SEATTLE. 


Seattite, Wash., November 28, 1906. 

[he Columbia College of Music gave two concerts week 
hefore last in their new hall. The Columbia College String 
Quartet, consisting of Henry Bettman, first violin; Edwin 
Cahn, second violin; Edward L. Bush, viola, and Ferdi- 
nand Konrad, ‘cello, assisted by Mrs. David W. White, 
pianist, played. Movements from quartets by Méndelssohn, 
Schubert and Dvorak were performed and Mrs. White 
played some Beethoven and Scarlatti numbers.. The other 
concert was given by members of the faculty for the bene 
fit of the Ranier Children’s Home. Those participating on 
his occasion were Karl Schwerdtfeger, Mrs. David W 
White, Margaret Olson and Rose Hos 
| 


1ey Ireland 


Henry Bettman, § 


The November concert of the Ladies’ Musical Club was 
held in the First Methodist Church, and the program was 
given by Edwin Fairbourn, organist; Lottie Meeker Kess 
er, soprano; Eloise Edwards, pianist; Kathryn Loomis 
Whitson, violinist; Nina Matin Hatcher, soprano, and 
3racons and Mrs. A. K. Fiskin 
tt & 


_ 


piano duet by Mrs. A. 


The Choral Symphony Society, James Hamilton Howe, 
conductor, gave its first concert at the Grand Opera House, 
November 11. ‘The program follows 

. Schubert 
Mendelssohn 
Mendelssohn 


Overture, Rosamunde 
Hear My Prayer seacaees 
Oh, for the Wings of a Dove j 

Solos by Helen Haworth Lemme! 
Polonaise, in A Wieniawski 

Mrs. John I Hoge, Jr 
Sing With All the Sons of Glory ..++«++J. Hamilton Howe 
Solos by Mrs. A. M. Fitz and Herbert Williams 


Gibbs, accompanied by Mrs. Jas. L 


Siegfried Idyll Wagner 


Vorspiel, Lohengrin Wagner 
Ave Verum ada ove peeve Ts Gounod 
Hark! Hark! from Ruth Gaul 
Saterjentens Sondag, for Strings Ole Bull-Svendsen 
In the Mill, for Strings Gillet 
\ria, Hear Ye, Israel, Elijah Mendelssohn 
Solos by Mrs. M. A. Lazarus 
Chorus, Be Not Afraid, from Elijal Mendelssoh 


fH & 

Worth Densmore and his pupils gave a concert Novem 
ber 9 at the Edgewater Congregational Church Those 
participating were Joseph Peterson, Eugene Ward, Henry 
Horace Ward, John 


Peterson, Olivia Peck-Densmore 


Jacobsen and Alma Christensen 
Ge & 
\ musicale was given under the direction of Gerard 
lonning at the Unitarian Church, November 11. Mr. Ton 
ning was assisted by Etta and Jean Crow, Florence Wood 
Messrs 


cock, Marv Gilman, Bessie Tiffany Pinney, Giles 


and Peterson 
oe a 
‘= 


v= 


Gerard Tonning, the pianist and composer, has organ 


ized the Beethoven Trio Club. With Mr. Tonning are 
associated Jean Crow, violinist, and Etta Crow, as ‘cellist; 
they plan to do chamber music worl 

Ferdinand Konrad, ‘cellist, is a new comer, and ha 


become a member of the musical staff at the Columbia 
Konrad has 


Steinde!, the eminent ‘cellist, in Chicago, and also at the 


College of Music Mr studied with Bruno 


Royal Conservatory at Munich, Germany. 
fT & 

Eloise Ldwards prominent accompanist, tormerly ot 
San Francisco, has taken up her residence here, and will 
be welcome in the musical circles Miss Edwards ha 
tudied with Rudolph Gas and Felix Borowski 

fe & 


Mrs. N. M. Hue, who is substituting for Mr. Martius 


it the Church of Our Lady of Good Help, has opened 
1 studio for piano and mandolin 
i eS 

Harla M. Sloan has been appointed teacher of the 
mandolin and guitar at the W. Y. C. A 

qe & 

kdwin Fairbourn, organist at St. Mark’s Church, gave 
for the first time in Seattle, C. Lee Williams’ “Song 
of Praise,” with a chorus of forty voices Mrs. Lazarus 
Miss Turner and Mr Farnsworth were the soloists 

ce & 

Paolo G a, composer and pianist, whose “Ave Maria” 
and “Regina Coch” and “O Salutaris” are. sung through 
out the Catholi world, is colaborating w th \gnes Lock 
hart Hughes on an oper 


a 


Che scholarship recently offered to the Ladies’ Musical 


f Music of Chicago was won 


Club by the Bush Temple ‘ 
by Master Car! Rudolph Presley, a pupil of Nellie Cornish 
who teaches the Fletcher Music Method. Miss Cornish 
has been his sole teacher Young Preslev has gore to 
Chicago to enter the conservatory 

Edwin Fairbourn gave an organ recital Sunday at St 
Mark’s Church, and wag assisted by Henry 1 
Fairbourn played selections from 


Hanlin, of 
lacoma, basso Mr 


Smart, Hird, Bennett, Thorne, Guilmant and Salome 


Fritzi Portkalli, a young Italian violinist, is spending 
the winter in Seattle and will be heard in concert 
eS = 
David Scheetz Craig has been appointed director of the 
quartet choir of the Universalist Church. 
Se = 
The Deutscher Club gave a musical program at Christen- 
sen’s Hall, November 6. Numbers were given by Karl 
Schwerdtfeger, baritone; Henry L. Bettman, violinist, and 
Evstafieff Rose, pianist Davin Scueetz Craic 


Borschie with Hartmann. 

Adolphe Borschke, the pianist, who is accompanying 
Arthur Hartmann on his American tour, was born about 
twenty-three years ago in Vienna, and is of Hungarian 
descent. As a child his piano playing was so precociously 
clever that it wus suggested by friends to his parents that 
he would have success if he traveled as a prodigy For- 
tunately for the boy, his people did not approve of such 
a course, and placed him instead in the Vienna Conserva 
torium. At this world renowned institution he made won 
derful progress, and in the last year of his course he won 
the grand prize, a gold medal, which Mr. Borschke treas- 
ures very highly, for it is the highest prize a student can 
win in the city of Vienna. After leaving the Vienna Con 
servatorium, he became a pupil of Leschetizky, studying 
with him about two years. The brilliant playing of the 
well known piano virtuoso, Emil Sauer, attracted young 
Borschke on leaving Leschetizky, and he became one of the 
disciples of the former. He feels that he owes much to 
Sauer, whose own remarkable performance gave an incen 


tive to his work. Under the ripening influence of Sauer 


young Borschke soon became a mature artist, and it was 
not long before he appeared with great success in a num 
ber of concerts in Paris at the Salle Erard, Salle Eolienne, 
and in many private houses. From Paris he went to Lon- 
don, and was almost immediately engaged for an Australian 
tour which was to last three months 

Borschke’s success in that country was so great that, in 
tead of staying only three months, he stayed a year and 
i half, and there is no city of importance in Australia and 
New Zealand in which Mr. Borschke has not been heard 
many times 
ile passing through New York on his return to 


It was wl 
Europe from Australia that he was engaged as pianist to go 
with Arthur Hartmann on his tour, and it is safe to say 
that he will repeat in America his European and Australian 
nccesses 


Borschke plays the Wissner piano on the Hartmann tour 


A Critic's Opinion. 

In his review of César Thomson’s first concert in New 
York, the night of October 30, 1894, one of the music critics 
of Tue Musicat Courier thus wrote 

“César Thomson, the violinist, is a complete and conf 
dent master of the entire technical resources of his i 


strument, and he mixes his playing with brains. He 
vealed his abilities to the audience through Bruch’s first 
mson s 


concerto and Paganini’s ‘Non piu mesta Mr. TI 


tone is notably fine. It is big in body, especially in the 


G string, sonorous, pure, round and sympathetic It is 
a small fortune in itself, for even if a man play with but 
little feeling such a tone will get a grip on the faculti 
of the hearer. The player's cantabile smoot ich 

that evasiy jcality, but poorly described the wort 


fluency, finished in phrasing and symmetrical in general styl 
His bowing is clean, strong and guided by unerring judg 
ment; but it is neither free nor vigorous. Indeed vig 
is one of the qualities conspicuously absent from this ar 
tist’s work. His stopping is most astonishing. He is easil 
at home in passes of the double string variety, and he plays 
successions of chords and octaves with amazing smoot! 
ness and certainty. He tovs with double octaves as easi 
as a pianist 

César Thomson will come to the United States ear 
January for an extended tour under the direction of Lou 
don G. Charlton 


Manhattan Opera Repertory. 

rhe repertory at the Manhattan Opera House this week 
will be “Don Giovanni in Italian) on Wednesday ever 
ing, December 5, with Mmes. Russ, Dona 
MM. Bonci, Renaud, Brag, Mugnoz; 
on Friday evening, December 7, with Mmes. Donalda, Gia 
conia, Zaccaria, MM Arimondi, Fos 
setta; “I Puritani” (in Italian) at the Saturday matinee 
December 8, with Miles. Pin‘sert, Zaccaria, MM. Bonci 
Ancona, Arimondi, Mugnoz, Venturini, and “Faust” (in 
French) on Saturday evening, December 6, with Mlles 
Donalda. Giaconia, Zaccaria, MM. Dalmores, Ancona, Fos 
December 9, the first Sunday 





a, Gilibert 


“Faust” (in French 


Dalmores, Renaud 


setta. On Sunday evening 
night concert will be given with Mmes. Arta, Trentini 
Pinkert, MM. Renaud, Altchevsky 


bert. On Saturday and Sunday evenings the 


Seveilhac, Brag, Gili 
performances 


will be given at popular prices 


“The Music of the Christian Church” was the subject « 
Mr. Gantvoort’s lecture in the History of Music Course 


the College of Music, Cincinnati, Ohio, on last Wedn 





1906 Mr. HENRY 


Of the SENSATIONAL 
GRAND OPERA SUCCESS 





OFFERS HIS ENGLISH GRAND OPERA COMPANY 
IN THE FIRST AMERICAN PRODUCTION 


MADAM BUTTERFLY 


By GIACOMO PUCCINI, Composer of ** La Boheme," *‘ Tosca 
(Sounded on the Works of John Luther Long and David Belasco.) 


A Specially Engaged Grand Opera Company and Chorus. 


W. SAVAGE 1907 


Orchestra of 60 








THE MINNEAPOLIS SYMPHONY ORCHESTRA 


FOURTH SEASON 


(65 Musicians) 


EMIL OBERHOFFER, Conductor 


SPRING TOUR OF CONCERTS 
AND FESTIVALS 


0. B. BABCOCK, Business Representative, Hampshire Arms 





MOZOMO 


HAMLIN 


European Tour American Tour 


September 
to January 





January to 
June, 1907 


ADDRESS FOR TERMS AND DATES 


Berlin, Germany 
Concert-Direction 


HERMARN WOLFF, Flottwell St. 1 


New York 
HAENSEL & JONES, 542 Fifth Avenue 


Exclusive Agents tor America and“Canada 





rr=Z>0 


BEDD 


Dramatic Tenor 
Concerts, Oraterie, Etc. 


ADDRESS 


HENRY WOLFSOHN 


131 East 17th Street 








FAGNA 


Management R. E. JOHNSTON 
Telephone, 666 MadisonSo, St. James Building, Broadway and 26th St., N. Y. City 


Q) cREAT ITALIAN BARITONE 
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Additional Cottlow Notices. 
ne New York 


om tl papers on 


d then she will go to Nashville to sing at a 


December 8 
ive Mead Quartet at 


tal at Mende 
, 
e} 


-the “lira - ‘ . mber 11 w 


Vendon 


sso} 


sonatas the O 


Heink a 


in Meriden and Allentown. 


Madame GadskKi's Program. 


y New 


Y 


Recitals by Kitty Cheatham. 





ADDRESS: 
J.E. FRANCKE 
Knickerbocker Building 
Room 934, 1402 Br'way 
NEW YORK 


4 JEANETTE“ ~* 


FERNANDE 


7 


GEORGE S. MADDEN 


31 Decatur Street BROOKLYN, N. ¥. 


“oe WELD 


ie.OriRSTROM-RENARO 


Teacher of the Art of Shating & all its branches 
e and Studio 


Personal Address 
17 Kast 27th Street 
Prose 4700 Medison Square 





BASSO BARYTONE 
Opera, Oratorio, Concert 
and Kecital 


Telephone: 2742 | Bedford 


BA HITO wR Ww 
Management ot J. E. FRANCKHKE 
Knickerbocker Build ng, Room $34, 1482 Broadway 
NEW YORK 
Persona! Address New Haven, Ccnn. 


PITTSBURG. 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING. 


444 Central Park Weet 
IRWIN EVELETH 
L Tuesday, Frits Saturday afternoon, 4:4 Sixth | 
Ave. Monday, ednesday, Tperedey, ong Setur 


MASSE] 2 = = 


burg, Pa 
| JAMES STEPHEN MARTIN, 
OICE CULTURE AND ARTISTIC SINGING 
St.. goo Penn Ave., 
Pittsburg. Pa 








New Vor’ Citw 


Concert Pianist and 
Teacher Piano 


Studies: 620; Walnut 


ot 


Ninety-eighth Street, 
New York 


West 


y r , 
THE VON KUNITS 
SCHOOL OF MUSIC AND ART 
| Luigi von Kunits, Concertmaster of the Pittsburg 
1ncrestra. irector 
go1 South Highland Ave., East End 
Pittsburg, Pa 


CHRISTINE | 


MILLER : 


CONTRALTO 
ADDRESS 
PITTSBURG ACADEM* 
PITTSBURG, PA. 


Management 
ARIS ASSOCIATION 
Brookiyn, ©. 17 


rep 
Street 


Atm Dcport | 


TEACHERS’ SPECIAL 

Twelve pieces f« ar Bri 
ve. In two books ‘de I 
price, 30 cent« per book 
dr., Music Pub:isher. 204 W. O8th St... 
City. Telephone: thd Riverade 


Manhattan College of Beste | 


# WEST 1TH STRERT 

OMPLETE ,~ cal Ede 
TIN — Facrt 

“ M. RRAMED 


Copy right 


ixe Ez 4iti n . 
J. Lewis von der Mehbden, 
New York 


ation. All branches 


| 


pos , 


PAOLO GALLICO 


PIANIST 
STUDIO: i East 59th Sireet NEW YORK 





| 


ECHAPMAN GOOLD 


TENOR 
Authorized Pupil of JEAN de 
Thorough lastruction in Vocal Culture 
22 EAST 224 STREET, NEW YORK 


RESZKE 


se, LEIPZIG 


v. DAVID 


KARL W. HIERSEMANN, 








Hookseller and Publisher, 3 Kinigsstras 


| OFFER 


LUDWIG VAN BEETHOVEN 


Original Manuscript of op. 96, Sonata for violin and pianoforte entirely 
in the handwriting of Beethoven and signed by himself 

Price, $10,625 

Knoglish and sent pon api 


B Ki 


Prospectus in at 


KARL W. HIERSEMANN, Bookseller 


POWELL & 


MUSICAL 
915 Presi Gent Street Bort 
ALMA WEBSTER - vowet.. Author Advanced & 
EUG! NIO DI PIRANI. A r of “ High Scho { Prat 
A. JUDSON POWELL, lusiness Direct lelep) 


Genevieve Wheat 


*ublisher migsstrasse. LEIPZIG 


‘PIRANI 


: SNSTITUTE 
sroo New ¥ 


fy “ Art 
Playing 
616 Prospe 














Musical Dire 


OOoON TRAL TO 
Concerts, Recitals and Oratorio 


Besagemes! ANDERSON BUREAU 
7 Weel 426 Street Hew York 





SOPRANO 
ADDRESS 
BROADWAY 


o met b 


2335 





To 


4g c o ry TRAIL 

Address, 200 WEST 

Ww { N a a poe a. , ; 

saddress MEDS & )0ntt 

$42 FIFTD Ave ey. cry 

ams MIQTLEY ..22°°° 
% St. Patrick 


PHONE S98 GRYanT Address: M. PORTEN. 780 Bth Avenue 
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EASY so NATURAL METHOD 
OF SIGHT-SINGING 


For Self-lnstruction and Class Use. 





Price, 5O Cents. 





By W. P. SCHILLING, 
master at St. Peter’s Cathedral, Scranton, 


Organist and Choir- 
Pa 





he title of this book represents the ideal to- 


ward which the author labored 

THE NAME. in the writing of it; and we 

sre abundantly warranted in saying that the book 
uves Uy to its name, 

Not a series of exercises selected haphazard 


and strung t< gether, not a su 

WHAT THE perfluous addition to that al- 

BOOK 15. ready numerous collection of 

books which aim to teach sight- 

singing by violating every principle of pedagogy, 

but a carefully planned and systematically ex- 

ecuted treatment of the subject, in accordance with 

modern educational bees og That is what the 
book is, 







It will teach you or any one else to read music ; 
note, especially, that the 
book will do it; —no need 
of a teacher, — no need of an 
instrument. The exercises, 
with full directions for practice, will lead you for 
ward, step by step, until you are thoroughly a 
master of the language of tones. That is what the 
book will do. 







WHAT THE 
BOOK DOES. 





further information regarding 
our publications, let us 
know by postal card 


If you desire any 





A LIST OF 
TESTIMONIALS. 





and we will send a cir 
cular containing a list 
of, testimonials from the clergy, sisters, teachers, 


and organists. 
But you can find out how good it is by having 


us send it to you I 
SEND FOR IT. it isn’t a good book 
if it isn’t a better book than we claim it to be, 


teli us so and we will take it back. 





ww. P. SCHILLING 
Music Publisher 
131 West 234 Street, New York 


ELEANOR CORYELL 


AUTHOR AND VIOLINIST 
Romance and Historical Recitals 
Romance Recitals for Children 

Concert Violinist 


Adéress Mrs. BABCOCK Carnegie Hall, New York 


Telephone: 96% Columbus 


J. LOUIS von der MEHDEN, Jr. 
Masical Director, Composer and Arranger, Teacher of 
Harmony, * and Piano. 
clephone: 1000 Riverside. 

Res'dence: 204 W. 98th Street, New York 


















LEAN 8: si IN CLAIR 
yet das ee Le oe, eee. for 
Piano and Vocal Students. 

Studics: Carnegie Wall, New York, 564 Hancock St., Brookiye 
Pupil of MacDowell, . Supue bie Universes 








ADOLF GLOSE, | 


CONCERT PIANIST. 
PIANO INSTRUCTION. 


Address: 1415 K S., H.W. Washington, D. C. 





OSCAR GAREISSEN 


Voice Culture, Recitals, Concerts 
Osre THE ROCHAMBEA U, Washington.D.C. 


pr WARFORD 


ICE LTURE 
VOlcrd PIANO 
CARNEGIE BALL, 915 
r] 4130 Broad Street, Newark 





LAURA LOUISE 


SOPRANO 
Hanagenent: WOLFSOHN BUREAU 


CANADA. 














ARTHUR INGHAM 


CONCERT ORGANIST 
68 Gloucester Street, or 
Toronto Coausarvetsey ot Music 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Vie Nazionale 24. 


OMAHA. 
THOMAS J. KELLY, 











TEACHER OF SINGING, 
OMAHA. 





PARIS. 












SCHOOL FOR ACTING 


EMILE BERTIN, 


Régisseur Général de la Scéne de Opéra Comique. 
Stage Practice. In Cast. 


41 rue des Martyrs, Paris. 





MAISON ERARD 
18, Rue du Mail, PARIS. 


Maltre ee 


COMPLETE OPERATIC REPERTOIRE, 
Testes, ois a. MM. and Sctushge, aos r. M. 


DELLE SEDIE, Paris, 
tn gg, ~ 5 ms - al 
fee. ensemble ‘music, aieenectae 


and single 
years ga moderate. 


Regular course, three 
FRIDA EISSLER 


se rue St. 
(OF VIENNA) 


LESCHETIZKY’S 


Pupil and Authorized Representative 
Brilliant Autograph Testimonial 
Please write for appointment 


225 Rue St. Jacques (Luxembourg Gardens), Paris 


SIGISMOND STOJOWSKI), 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 
Private and Class 








Lessons. 
18 Rue Léon Neolthea, Pawre 


ALBERTO BACHIFANN, 


VIOLIN VIRTUOSO and 


PROFESSOR, 
208 Boulevard Péreire, PARIS 
Damartheray’s Special School for Freach 


35 Rue de Berri (Champ-Elystes, PARIS) 
DICTION FOR SINGERS 


Dh. “1. 
a 





Collaborateur: Louis Deataumay, Sociétaire de la 
Comedie- Francaise. 


Pupils: of the Paris Ree Sie 
Mile. Gerer fe Syiva, ofthe Brussels 
G. Whistler-M , American contralto; One Oumi- 
ohn James, of 
Professor of French 
at West Point Academy, etc., etc. 


PREPARATION FOR OPERA and CONCERT 
Wagner and Song Repertoire in German 


EDWARD FALCKE, formerly conductor 
of Opera, Grand-Ducal Court Theatre of 
Karlsruhe 

Care MUSICAL COURIER, 14 Rue Lincoin, Paris 


om BALDELLI 


Of Principal European Opera Houses. 
Italian Baritone. cole sage 








BARITONE 
Management J. E. FRARCKE 


: JANPOLSK! 





pore KNICKERBOCKER BLD’G. Room 934 
1402 Broadway, New York 
SOPRANO 
ADDRESS 


210 W. 107th St ., New York 
Phone: 3117 Riverside 


SINGING TEACHER, OF BOSTON 
Address, 


= TURNER-MALEY 
Mme. ETTA EDWARDS... 


David BAXTER 


BASSO CANTANTE 


ORATORIOS, FESTIVALS, CONCERTS, RECITALS 
MUSICALES 


Direction: AIRS. BA BCOCK 


CARNEGIE HALL, NEW YORK 


ot ORMSBY 

















Soloist Boston Festival Orchestra 
ane Worcester Festival 

For Dates and Terms Address 

HAENSEL & JONES 
542 Fifth Avenes, Hew York 


CONTRALTO 
BbOLOwT WORCESTER Festiva 1906 
AND Spare Tous 
Taroporse THomas OncuEeTRa 
8 East I al Seek New York 

7380 River 








VOCAL STUDIOS 
Voices trained for Concert, 
Opera and Oratorio. 


Richmond, Va. 
TEACHER OF THE 


LAMPERT! METHOD 


36 W. 330 STREET 
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Basso Cantante. (Oratorio 
Concerts, Kecitals, Instruction. 
138 W. Dist me 

Phone, 897 Riverside 
Ww; assili Safonoff. 


U 
L 
€ 
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SOPRANO 
‘wi oe BOL 
Edmund J A Za N BASSO CANTANTE 
Aloise Phone 4225 w+ tlle 
Oratorio. Concerts Recitals 
INSTRUCTION 
. iew York needs no better vocal! instructor than Bromberg ; his method is perfect.’ 
Exclusive 
ment Haense! & Jones, 542 Fifth Avenue 
address, Hotel Chelsea, 222 
T BASSO 
Oo SOLOIST WORCESTER FESTIVAL, 1906 
M 
BSARRAIDTT»y PIANIST 


wT = AENECKLLOYD 
DUFAULT 2555" 

¥ SNELLING 22? 

BROWER 


Recitals Instruction 
RESIDENCE STUDIO, The Walton 
70th St. and Columbus Ave. 
Tel., 2034 Columbus 








R TENOR 

= EE WOLFSOHN BUREAU 
D 131 East 17th Street 
HJALMAR ivi a K SOLO VIOLINIST. 
von DA ae 





wnt rpersered + Rew York 





VOICE CULTURE and DEVELOPMENT 


163 West 49th Street 
Phone: 1500-] Columbus 





ZIEGLE 











€ Rue Euler (Champa Elysées), 


CUMMING 


CONCERTS, ORATORIOS, RECITALS. 
Haensel & Jones, Mers., 542 Fifth Ave., N. Y. 





s 
oO 
P 
R 
a 
N 
o 











CONCERT DIRECTION DANIEL MAYER 


HAS OPENED its New OFFICES ar 


CHATHAM HOUSE, GEORGE STREET, HANOVER SQUARE, LONDON 








MUSICAL COURTER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


D. H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-2069 Wabash Avenue, - CHICAGO, ILL 


Strith & Zeidler 2 & CHASE 
———— ee p | A N O S, 


CONCERT DIRECTION |A. BUZZI- PECCIA 


HERMANN WOLFF, ov ss ma 
proc sng ie | gresten Factory at NORWALK, OHIO. 


Germaay : Berlin and Flottwelistrassc 1 Circular on application By mail only 
Cabic Address: “usikwotti, Bertia | — M 
I ; NCE t i I I ue ( K 


Proprietor and Manager of the Phitharmonik« 33 West 67th Street | 


Ceneerts, Berlin; the new Subscription Con- | ATELIER BUILDING 


certs, Hamburg: the Bechstein Hall, Berlin — 
Representative of more than soo srtsts, includ | The MONTREAL CONSERVATORY of MUSIC ow OVIDE MUSIN'’S 
Carrefo’ and. many i ee ee ee VIRTUOSO 


and of Arthur Nikisch. : | "€. ©. GRETEINE,, the Castes Westen x : — SCHOOL of VIOLIN 


Principal Agency tor Music Teachers 
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From Beginning to Finishing 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. ste ene Geitae Wis, Geen 


nfer Diplomas nd tl | rT of D ter f Musi ~ 
t ~ - WRITE FOR TERMS 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


— : res : EDGAR M. CAWLEY, Director. 


or: tan ; ; 
TERMS, $10 UP PER QUARTER awe NEW SOCACION 430 NORTH MERIDIAN STREET 





argest and Most ¢ M 


Elocution. MUSIC. Opera. Modern Languages 





ROVAL CONSERVATORY OF MUSIC AAD THEATRE) “sows 


430 North Meridian St. New "Phone: 2010 Indianepolis, ind 





DRESDEN, GERMANY 


Fittieth Vear, 1905-1906. 1,598 Pupils, 82 Recitals, 116 Instructors | GRAND CONSERVATORY OF = ALFRED D. SHAW 


Bducation ¢c . , to finis | rse rs e hes ! : Special Course tor 
imiesion t begin Apr t ‘ \ n granted also at other Teachers and Protessionals TWN Ort. 


au 
PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM THOWOUGH COURSE FOR BEQINAEES, Address 318 Dempster Street 
Full term leads to Mus Bach. decree EVANSTON, ILiINO!IS 


DR EB EBERHARD. Pree't 
‘ ( hic age I 


The Stern Conservatory of Music eee recss rome 
FLORENCE 


FOUNDED 1850 


22a Bernburgerstrasse (Philharmonic), Berlin S. W. ’ 
Royal Professor GUSTAV HOLLAENDER, Director : 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOI My work speaks for itself, both in . 


Complete Training for the Stage ORCHESTR =f sy (comprising all s and «a or 
chestral instruments) SEMINARY Special tra hers making violins and restoring them 
Principal Teachers: HARMONY AND COMPOSITI( IN - “Wiiheim Kiatte Hans Pfitzner, Prof. Philips The best repairing that can be given Violin Soloist 
uefer, Prof. E. E. Taubert, P. Geyer, Arthur Winer. PIAN Georg Bertram, Theodor Bohl your violin is only good enough 
mann, Severin Eisenberger, Guenther-Freudenberg, Gottfried ers Bruno Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer, Prof. Martin Krause, Prof James Kwast, Frieda Kwast-Ho There is only one best repairer 112 KAST 20th STRERT 
dapp, Dr. P. Lutzenke, Prof. A. Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. © When you deal with me, you are NEW YORK 
Taubert, F. W. Otto Voss, SINGING—Eugen Brieger, Madame Blanche Corelli, Frau doing yoursell justice and getting full 

















Prof Selma Nicklas Kempner, Frau Lydia Hollm, Anna woetaes, Nicolaus Rothmueh! (Royal ‘ » , 
Chamber Singer), Alexander Heinemann, Dr. Pau! Bruno-Molar, Wladyslav Seidemann. OPER value for the money you spenc 
ATIC CLASS—N. Rothmuch!l VIOLIN—Prof. Gustav Hollaender, Alfred Wittenberg, Max - - » . 
Grunberg, &c., &Ac. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music Director CHARLES F. ALBERT C. VIRGIL GORDON 
*CELLO—Joseph Malkin, Eugen Sandow, &c., &c 
VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8 Kant St., Berlin-Charlot 205 South Ninth St., Philadeiphia Pa PIANIST 


tenburg. Special courses for training teachers. Exceptional advantages for acquiring a broad and Be caretul to write the address plainly 
= ‘ @ Me at well Piano Scheel. 


artistic repertoire 
Prospectuses may be obtained through the Conservatory and the Virgil School Pupils received at any 


' y 
time. Consultation hours from 11 a m. to 1 p. m 


{‘woworTh-QCHARWENKA (DONSERVATORY 


—— Hazelton Brothers 


‘ Hig t Perfe f M 
BOARD OF MUSICAL DIRECTORS: 
ER SCHARWI NI kK ‘ { 
f s; ROYAI PROFESSOR PHILIPI CHARWENKA f 


THOROUCHLY FIRST-CLASS IN EVERY RESPECT 


ng gy + ae = ae ; Appes! to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 


Recital and Concert Soloist 
t Virgil I hool, 19 W. 16th St. 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Sremway & Sons are the only wiiniues who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


SEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


PENISHING FACTORY: FOURTH AVE., 624-534 STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 


MASON & HAMLIN COMPANY, 


BOSTON. 

















“KK IMBALE* 


CHICAGO, ILL., U. S.A 





ie Worlds Best Piavo’ 


WEAN: \ BE, 


B Al TIP 


BE, =e 


oan @ OF 


WASHINGTON 








The many points of superiority 
THE WORLD RENOWNED 
were never better emphasized than 


S 0 it M E R in the SOMMER PIANO ef today 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a pianoe 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fifth Avenue, Cor. 224 Street 

















vose 


a appeal to the most critical musical taste, and are 

receiving more favorable comment today han any other 
a of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Biumenberg Press, 214-218 William Mtreet and 18-20 Rose Street, Mew Bork 








